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GkJh tho f;zx dk okiBhfse ntu/sB 
(Pq'wDh gzikph ;kfjseko, GkJh tho f;zx ih dh 150 ;kbk iBw Pskpdh Bz{ ;wofgs) 

vkH ;'Bdhg w'r̂k 

gq'c?;o ns/ w[yh, ;zBh UpokJ/ ftt/e ;dBLn?vtK; fJz;NhfuT{N nkc ;'Pb ;kfJz;I, 

;qh nBzdg[o ;kfjp 

nw{os 
  GkJh tho f;zx d/ ;w/ˆ dhnK okiBhfse gfo;fEshnK ƒ tkuhJ/ sK, GkJh tho 
f;zx dh g?dkfJP d/ tes gzikp T[Zgo nzro/IK dk epik ;h. nfij/ ;w/ˆ iBsk nzro/I 
e"w dk Nkeok eoB d/ ;woZE Bjhˆ ;h, ;r'ˆ T[jBK dhnK jh BhshnK , Xkofwe wkBsktK 
s/ ;z;fe®sh ƒ ngDk b?D dk s/ gfo;fEshnK Bkb ;wM"sk eoB dk fJe' fJZe o;sk pkeh 
;h. fJ; ;fEsh ftZu Jh;kJh Xow Gkosh XowK bJh u[D"sh pD fojk ;h. fJ; u[D"sh 
ekoB e"wh ;zgodktK B/ pukU bJh w'oukpzdh P[o{ eo fdZsh. fJ; ;ko/ gogzu ftZu eJh 
;wki ;[Xkoe s/ Xow g®ukoe bfjoK T[Zm yVQhnK j'JhnK. fJjBK dk w{b T[d/P nkgD/ 
nB[:kJhnK ftZu ;zpzfXs Xow ƒ gZfenk eoBk ;h s/ Jh;kJh Xow dh u[D"sh dk Nkeok 
;h. GkJh tho f;zx d/ iBw ;w/ˆ sZe poskBthˆ oki ƒ ekfJw j'fJnk 23 ;kb j' u[Ze/ 
;B gozs{ wjkokik dbhg f;zx ƒ ipod;sh Jh;kJh pDkT[D d/ ftWZX f;Zy iBsk ftZu 
o'; w"i{d ;h. id'ˆ T[j ;e{b ftZˆu jh ;B sK uko f;Zy ftfdnkoEhnK tb'ˆ Jh;kJh Xow 
ngDkT[D dh xNBk tkgoh. fJjBK g®GktK B/ nkg dh okiBhfse g'®Vsk ftZu tkXk ehsk. 
nkg B/ 1902 ftZu  'uhc ykb;k dhtkB' Bkwh ;zrfms g®pzXeh YKuk yVQk ehsk. g{o/ 
gzikp ƒ fJZe ;z;Ek g®Dkbh fdZsh.fJfsjk; rtkj j ? jo :[Zr ftZu eth, ;kfjseko ;wki 
ƒ YfjzdhnK ebK s'ˆ T[Gko e/ ;zeN ekbhB ;w/ˆ ftZu phosk dhnK tkoK g®dkB eod/ jB. 
fizBk :'rdkB :[ZX ftZu bVB tkb/ :'fXnK dk j[zdk ;h, UBk jh T[BQK ftZu T[sPkj g?dk 
eoB tkb/ ethnK dk wzfBnk iKdk ;h. GkJh ;kfjp GkJh tho f;zx B/ nkgD/ :[Zr d/ 
b'eK dh fJj b'V pky{ph g{oh ehsh. 
ez{ih PpdL ;{MtkBsk dh fgZmG{wh, okiBhfse gfog/y, ;ZfGnkukoe u[D"sh, ;kfjse 
Xkofwe toskok, ;wkfie fBnK. 

 fe;/ th wjkB P\;hns dk ihtB T[;d/ nkb/-d[nkb/ dhnK gfo;fEshnK s'ˆ 
ftr;dk j? Gkt/ˆ gfotko, ;wki, Xow ns/ ;ZfGnkuko j't/, P\;h YKu/ s/ pj[s jkth 
j[zd/ jB, go Bkb jh fJ; rZb s'ˆ th w[Beo Bjhˆ j 'fJnk ik ;edk fe ftZfdne 
;orowh, nkofEe, okiBhfse toskok th fBPfus eodk j? fe fe;/ th ;kfjseko B/ 
;kfjse g®tuB fet/ˆ xfVQnk. GkJh tho f;zx d/ ntu/sB ftZu th T[jBK dhnK g®Gkfts 
gfo;fEshnK io{o jh Pkfwb wzBhnK ik ;edhnK jB, fi; s'ˆ fJj wjkB ihtB, 
fw;kb pfDnk. 
  GkJh tho f;zx d/ ;w/ˆ dhnK okiBhfse gfo;fEshnK ƒ tkuhJ/ sK, GkJh tho 
f;zx dh g?dkfJP d/ tes gzikp T[Zgo nzro/IK dk epik ;h. 1847 JhL ftu nzro/IK s/ 
f;ZyK dk t?o fto'X bkIwh ;h, gozs{ nzro/I e"w dk fJj g;kok ekch ftPkb ;h. T[BQK 
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d/ fBPkB/ pj[wzsth ;B. gzikp ftZu jh Bjhˆ jo irQk s/ T[j ;Zsk d/ Bkb Bkb nkgDh 
;ZfGnsk, ;z;fe®sh, Jh;kJh Xow s/ ;kfjs dh g®fsPmk ;Ekfgs eoB bJh :sBPhb 
;B. nkgD/ nkg ƒ T[ZBs e"w ti'̂ ;Ekgs eoB bJh T[j fJjBK ;ko/ gZyK ;w/s nzro/Ih 
oki ƒ fuo ;EkJh pDkT[Dk ukj[zd/ ;B. sZsekbh Gkosh ;wki d[odPk dh ;fEsh ftZu 
;h. nzro/Ih oki dhnK ikpo BhshnK ;kjt/ˆ Gkosh iBsk n;b'ˆ jh ;kj;jhD ;h. 
;z;fe®se ;zeN dh s;tho s/ :[Zr gfotosB dh fdPkjhB gfo;fEsh torhnK u[D"shnK 
cB c?bkJh yVQhnK ;B. iks gks, T{u Bhu Xkofwe ;zehoDsk B/ Gkosh iBsk ƒ g{oh 
soQK tzfvnk j'fJnk ;h. fi; ftZu P{do iksh Bkb ;zpzXs b'ekJh dk ihDk ;G s'ˆ w[jkb 
;h. nfij/ ;w/ˆ iBsk nzro/I e"w dk Nkeok eoB d/ ;woZE Bjhˆ ;h, ;r'ˆ T[jBK dhnK 
jh BhshnK, Xkofwe wkBsktK s/ ;z;fe®sh ƒ ngDk b?D dk s/ gfo;fEshnK Bkb ;wM"sk 
eoB dk fJe' fJZe o;sk pkeh ;h. 
  Jh;kJhns T[BQK bJh fJZe BtK ;"yk pdb d/ ojh ;h. nzro/IK dhnK BhthnK 
P®/DhnK ƒ pokpoh dk doik jk;b ;h, feT[ˆfe T[jBK Jh;kJh Xow ngDkfJnk j'fJnk 
;h. iks-gks ftZu pzBQ/ j'J/ b'eK bJh fJj fJZe T[Zuk doik g®kgsh dh ;j{bs pD rJh s/ 
pkeh b'eK ftZu th Jh;kJh pDB dh fyZu g?dk j'Jh. 
 fJ; ;fEsh ftZu Jh;kJh Xow Gkosh XowK bJh u[D"sh pD fojk ;h. fJ; u[D"sh 
ekoB e"wh ;zgodktK B/ pukU bJh w'oukpzdh P[o{ eo fdZsh. fJ; ;ko/ gogzu ftZu 
eJh ;wki ;[Xkoe s/ Xow g®ukoe bfjoK T[Zm yVQhnK j'JhnK. fJjBK dk w{b T[d/P 
nkgD/ nB[:kJhnK ftZu ;zpzfXs Xow ƒ gZfenk eoBk ;h s/ Jh;kJh Xow dh u[D"sh dk 
Nkeok ;h. fJ; ;koh iZd' ifjd dh gfo;fEsh ftZu f;Zy bfjo th 'f;zx ;Gk' bfjo d/ 
BK ti'̂ T[Goh. fJ; bfjo dk w[Zy T[d/P, f;Zy fJfsjk; dhnK PkBdko otkfJsK ƒ 
;[oihs eoe/ iBse ;[Xko s/ ftnkge p[okJhnK ƒ d{o eoBk ;h. 
  n;b ftZu GkJh tho f;zx ƒ fgsoh XB ftZu dhtkB e"Vk wZb dh oki;h wjZsk 
jkf;b ;h ns/ T[j fJZe p[ZXhihth gfotko Bkb ;zpzX oZyd/ ;B i' okiBhfse s"o s/ ;[u/s 
;h, f;zx ;Gk bfjo dh jwkfJs eoB tkbk ;h ns/ gzE dh ;/tk bJh eosZtgkb ;h. 
GkJh tho f;zx d/ dkdk ih s/ BkBk ih tZv/ ;kfjseko ;B gozs{ T[j fInkdk ezw ;kfjs 
ƒ ;zi'D dk eo oj/ ;B, ftP/P eo nB[tkd dk ezw. T[j ftjkoe s"o s/ Xkofwe 
iE/pzdhnK ftZu ;orow ;B. GkJh ;kfjp dk pugB s'ˆ jh tksktoD ;'Mh tkbk ;h fi; 
eoe/ T[jBK dk ftt/e fifrnk;kts fJjBK sZEK dh y'i Gkb ftZu bZr frnk. fit/ˆ fit/ˆ 
T[jBK w[ZYbh ftZfdnk jk;b ehsh T[jBK ƒ tZy tZy XowK ns/ doPB Pk;soK dh x'y dh 
u/Ne bZr rJh fJjh y'i-u/sBk T[jBK d/ okiBhfse ntu/sB dh fgZm G{wh ;h, T[; ftZu 
phi T[d'ˆ g[zrfonk id'ˆ ;e{b ftZu gVQfdnK T[BQK dk tk;sk Jh;kJh fwPBohnK d/ g®Gkt 
Bkb fgnk. GkJh tho f;zx d/ iBw ;w/ˆ sZe poskBthˆ oki ƒ ekfJw j'fJnk 23 ;kb j' 
u[Ze/ ;B gozs{ wjkokik dbhg f;zx ƒ ipod;sh Jh;kJh pDkT[D d/ ftWZX f;Zy iBsk 
ftZu o'; w"i{d ;h. id'ˆ T[j ;e{b ftZˆu jh ;B sK uko f;Zy ftfdnkoEhnK tb'ˆ Jh;kJh 
Xow ngDkT[D dh xNBk tkgoh. fJjBK g®GktK B/ nkg dh okiBhfse g'®Vsk ftZu tkXk 
ehsk. nkg B/ ;e{b d/ fdBK ftZu jh iZE/pzdh pDkJh, i' ;wki GbkJh dk ezw eodh ;h, 
fi; ƒ 'ykb;k ftfdnkoEh ;Gk' d/ BK j/m ubkfJnk eod/ ;B. 
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  1891 ftZu 19 ;kb dh T[wo ftZu nkg B/ fib/Q ftZu nZtb nk e/ d;thˆ dh 
g®hfynk gk; ehsh s/ fv;fNqe p'ov tb'ˆ ;'B/ dk srwk jk;b ehsk. fJ; w"e/ nzro/I 
;oeko tZb'̂ nkg ƒ BkfJp sfj;hbdko dh B"eoh dh g/PeP j'Jh go nkg fe;/ oki 
;ZskXkohnK d/ jwkfJsh Bjhˆ pDBk ukj[zd/ ;B, ;r'ˆ ;[szso ezw eoB d/ ukjtkB ;B. 
T[jBK dk fJ; B"eoh ƒ m[eokT[Dk s/ nkgDk fBZih ezw eoBk, nzro/I ;oeko ftWZX 
gfjbk m'; edw ;h fe fe;/ th soQK nzro/IK dh r[bkwh Bjhˆ ep{b eoBh, ;r'ˆ T[BQK dh 
Wuh f;Zy Xow s/ fJfsjk; dh r"otsk ƒ fd®V eotk e/ ;[szso wkBf;esk ftef;s eoBk 
;h. T[jBK B/ gzikp ftZu ;[iZr gZsoekoh dh Bhˆj oZyfdnK ebw ƒ nkgDk jfEnko 
u[fDnk. Gkt/ˆ GkJh ;kfjp dk gfotko gfjb/ jh nfij/ :'rdkB Bkb nNZb o{g ftZu 
i[fVnk j'fJnk ;h gozs{ ;wekbh gfo;fEshnK d/ ;z;fe®se ;zeN ftZu T[j fJ; ƒ tZyo/ 
s/ e®Kshekoh o{g ftZu eoBk ukj[zd/ ;B fJ; we;d bJh T[jBK ;wki ftZu iE/pzdh dh 
GktBk g®pb ehsh. nkg f;zx ;Gk bfjo Bkb i[V/. fJ; iZE/pzdh ƒ ;wkfie ;o'eko 
Bkb i'VfdnK nkg B/ 1902 ftZu  'uhc ykb;k dhtkB' Bkwh ;zrfms g®pzXeh YKuk yVQk 
ehsk. g{o/ gzikp ƒ fJZe ;z;Ek g®Dkbh fdZsh. ykb;k N?®eZN ;';kfJNh, tIho fjzd g®?;, 
ykb;k ;wkuko, ykb;k ekbi nzfw®s;o dh ckT{ˆv/PB, ;?ˆNob ykb;k g®ukoe ftZfdnkbk 
soBskoB, ftZfdnk nkPow nzfw®s;o, f;Zy f;Zfynk ew/Nh dk rmB, f;js e//̂do ti'ˆ 
ykb;k j;gskb soBskoB, coh j'fwT[g?fEe j;gskb nzfw®s;o ns/ ftZsh ;z;Ek ti'̂ 
gzikp n?ˆv f;zX p?ˆe nzfw®s;o dh ;EkgBk fJZe w[ezwb ftT[ŝpzdh dk g®wkD ;h. 
  Xkofwe g[Bo ikfr®sh fJ; nwb dk fJZe j'o g®rNk pDh. Xkofwe ;z;EktK ftZu 
r[og[op wBkT[D/ P[W{ j'J/, f;Zy ofjs wo:kdk ;zpzXh ;kfjs ouBk ehsh rJh. f;Zy e"w 
dhnK r"otwJh e[opkBhnK s/ PkBdko otkfJsK ƒ T[ikro eoBk ;wekbh gfo;fEshnK 
ftZu fJZe fJBebkph ekoi ;h. fJ; wjZstg{oB ekoi ftZu GkJh tho f;zx dk :'rdkB 
'The Encyclopaedia of Sikhism' ftZu fJzM doi j? fe L 'GkJh tho f;zx B/ nkX[fBe 
d"o ftu f;Zyh d/ w[ZYb/ dkfJo/ fBPfus eofdnK, f;Zyh dh Xkofwe fBPmk ƒ ;zi'fdnK s/ 
;zGkbfdnK, f;ZyK d/ ftbZyD f;XksK s/ ;ZfGnkukoe gfjukD g®sh ikfr®sh s/ ;[u/sBk T[Zs/ 
I'o fdZsk. d{;o/ T[jBK dk T[d/P f;ZyK dh g[Bo ;Ekgsh s/ fNfenk j'fJnk ;h fe f;Zy 
Xow g®sh ;{M ƒ fJ; bfji/ Bkb ;jkfJe pDkfJnk ikt/ fe nkX[fBesk d/ g®GktK d/ 
ubfdnK f;Zy iB ;w{j fJfsjk;e :kdK s/ ;ZfGnkuko ftok;s ƒ ;w/ˆ dk jkDh pDk 
;e/. fJ; d"okB g[okDk f;Zfynk g®pzX i' ;wekbh B"itkB ghVh bJh gozgokrs frnkB 
;zuko d/ wkfXnw ti'̂ tofsnk ik fojk ;h, d/;h ;z;EktK d/ g®ubB s/ fp®fNP je{ws 
tb'ˆ toiDk ekoB, fpyoD s/ y[Z;D bZrk. fi; ekoB fcoe{ ;KM s/ nXkfos ;zuko 
g®Dkbh d/ Bt/ˆ g®;ko ;kXB pDk e/ jh ykbh EK ƒ g{fonk ik ;edk ;h. GkJh tho f;zx 
dh fJeZbh wB'T[gi Bkb gzikph GkPk dk wkfXnw nfXnksw s/ T[Zu e'Nh dh ;kfjse 
ftZfdnk ns/ f;oiDk ekoi bJh g®:'r j'fJnk. fi; Bkb ;dh gbND t/b/ f;ZyK ƒ fi; 
;ZfGnkukoe ;zeN dh ;wZf;nk dk ;kjwDk eoBk g? fojk ;h, T[; dk fBokeoD ;zGt 
j'fJnk.' 1 
  fJj ;wkXkB GkJh tho f;zx dh ;{MtkBsk dh e;tZNh ;h s/ T[jBK dh d{o fd®PNh 
dk g®wkD th. pbpho f;zx fbyd/ jB fe 'fJj' fij/ fJBebkph tk:{wzvb s'ˆ GkJh tho 
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f;zzx sK eh, e'Jh S'Nk w'Nk eth th g®Gkfts j'J/ fpBQK Bjhˆ ofj ;edk. doiBK gzikph 
ethnK dhnK g[;seK ;oeko B/ Ips eo bJhnK go Bk jh ;o w[jzwd fJepkb dh 
e'Jh g[;se ips j'Jh, Bk ofpzdo BkE N?r'o dh ns/ Bk jh GkJh tho f;zx dh. fJ; dk 
Gkt fJj Bjhˆ ;wMDk ukjhdk fe fgSb/ ethnK dh eftsk ftZu e®Ksh d/ Gkt wZXw jB. 
;r'ˆ fJ;d/ T[bN fJj nkyDk mhe j't/rk fe fJjBK ethnK B/ rdoh rz{iK tKr f;ZX/, 
;gPN ns/ ykVe{ Bkno/ bkT[D dh EK nkgD/ ftukoK ƒ g®sheK s/ nbzekoK d[nkok ebk 
d/ god/ ftZu S[gk e/ g/P ehsk.' 2 GkJh tho f;zx Gkt/ˆ row XV/ d/ bhvoK tKr i/bQ Bjĥ 
rJ/ go T[j ;wekbh oki;h nt;Ek pko/ u/szB ;B s/ T[BQK dh jwdodh ;[szsosk 
;zrokwhnK Bkb ;h, 'bfjoK d/ jko' ftZu T[j p[bp[b dh nkswk ftZu p?m/ ;[szsosk dh 
d[jkJh gk oj/ jBL 
 g:koh ;[szsosk U 
 g:koh T[j y[bQ ;koh 
 tkoh rJh ;iB s'ˆ 
 fizd' i' ;h ;tkJh.3 
fJ;/ soQK 'fpibhnK d/ jko' ekft ;zr®fj ftZu th ;[szsosk dh jkwh dk t/otk fdzd/ jBL 
 ;kƒ oZy ;[szso dks/ 
 pzdh ;kE'ˆ d{o Yj/, 
 goszso ed/ Bk eokthˆ 
 y[bQ dk ;d PT{o oj/.4 
 fJfsjk; rtkj j? jo :[Zr ftZu eth, ;kfjseko ;wki ƒ YfjzdhnK ebK s'ˆ T[Gko 
e/ ;zeN ekbhB ;w/ˆ ftZu phosk dhnK tkoK g®dkB eod/ jB. fizBk :'rdkB :[ZX ftZu 
bVB tkb/ :'fXnK dk j[zdk ;h, UBk jh T[BQK ftZu T[sPkj g?dk eoB tkb/ ethnK dk 
wzfBnk iKdk ;h. GkJh ;kfjp GkJh tho f;zx B/ nkgD/ :[Zr d/ b'eK dh fJj b'V pky{ph 
g{oh ehsh.  
 p®jwirdhP f;zx fbyd/ jBL 'okiBhfse s"o s/ gokfis j' ikD s'ˆ pknd Gkos 
tk;hnK bJh fJj' pudk ;h fe T[j ;K;fe®se s"o s/ nkgD/ nkg ƒ nzro/IK s'ˆ T[u/ok 
wzBD dk Gow gkbh oZyD ns/ fJ; ƒ gZSw dh gdkoEtkdh ;z;fe®sh ftZu Iip Bk j'D 
d/D. Jh;kJh fwPBohnK ns/ gdkoEe g®G{sk d/ j'o s/ nzro/i ;z;fe®sh nkgD/ g{o/ Ui 
Bkb Gkos dh ;z;fe®sh T[go jkth j[zdh ik ojh ;h, fi; dh g®fsfe®nk tZi'ˆ Gkos d/ uzd 
;zt/dBPhb ftneshnK B/ g{oh fBPmk Bkb fJ; tzrko ƒ ep{fbnk ns/ nzro/i 
;kwokitkdhnK dh fJ; ;kfiP ƒ f;o/ Bk uVQB fdZsk. GkJh tho f;zx Gkos d/ e[ZM 
nfij/ ;zt/dBPhb ftneshnK ftZu frD/ ik ;ed/ jB. T[BQK nkgD/ ihtB, eftsk ns/ 
rdwJh ftnkfynk d[nkok f;Zy ;z;fe®sh dh nyzvsk ƒ poeoko oZfynk. ihtB d/ fe;/ 
th gfjb{ ftZu nkg fJ; coI s'ˆ ftw[y Bjhˆ j'J/.' 5 
 nkgDhnK rd ouBktK ftZu f;Zy fJfsjk;, oki;h ;zrmB ftu'ˆ bJ/ rJ/ 
fJfsjk;e feodkoK ƒ GkJh ;kfjp f;Zy Xow g®uko bJh jh tosd/ jB. fJE'ˆ sZe fe 
tkoskbkg th fJ;/ w[Zd/ s/ e/ˆdfos oZfynk frnk, fi; ftZu f;Zy Xow dh Pbkxk dk 
Gog{o toDB j?. fJj ;koh ;zgodkfJe u/sBk ƒ T[BQK Bktbh fposKs ti'̂ ftP/P fjZ;k 
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pDkfJnk i' e/ˆdoh ;[o ti'̂ ouBk ;zd/P dk o{g XkoB eo b?ˆdh j?, fi; ƒ GkJh ;kfjp 
e"wh ;PesheoD s/ Xkofwe wo:kdk gkbB d/ s"o s/ fpnkB eod/ jB. fes/ fes/ fJ; 
ftu'ˆ T[BQK dh nkgDh ;zp'XBh ;[o T[ikro j' iKdh j? s/ T[j f;ZX/ s"o s/ okiBhfse ;[B/jk 
fdzd/ Bio nkT[d̂/ jB. nkoaekob co?vfoe (R.Karl Frederick ) sK nfij/ ;[B/j/ ƒ 
g®GktPkbh ;kfjs ftZu e[dosh s"o s/ fBfjs do;kT[ˆd/ jB. T[jBK dk eEB j? L 
 'The Political warning is obvious, too obvious however, for an effective piece 

of literature.' 6 

 GkJh tho f;zx B/ nkgD/ Bktb ';[zdoh' ftZu Gkosh Bkoh dh gfo;fEsh ƒ g/P 
eoe/ don;b Gkos wksk dh d[odPk T[ikro ehsh j?. Gkos ftZu Bkoh s/ G{wh dk 
;wKso doik wzfBnk iKdk j?. ;z[doh BkfJek ƒ Bktb ftZu w[rbK dh e?dD pDB t/b/ 
jkew s'ˆ ';'B/ dh fuVh' ejkT[D dk wB'oE th fJjh ;h fe T[j r[bkw 'Gkos G{wh' ƒ 
nzro/IK dh e?d s'ˆ S[vkT[D bJh d/P GrsK, e®KshekohnK ƒ fJe okiBhfse u/sktBh d / 
oj/ ;B. tesk d/ eEB jBL 
 'G'bh ;[zdoh s?ƒ okiBhfs u/s/ BjhˆHHHHHHHHHHHgJh oj[, fgnkoh ;[zdoh! j[D fJ; 
T[ikV ftZu ;dhnK s/o/ s/ phsD . sz{ gJh oj[ . jkfJ eh gsk, s/oh ni/ eh fe;ws 
j?<7 
  Gkt/ˆ Bktbeko e"wh GktBk ;fjs okPNoh GftZy bJh fuzsks[o j?, gozs{ jZb ti'ˆ 
T[j e"w ƒ fe;/ T[ZBs ekoi e®w Bkb i'VB dh ftXh g®dkB eod/ jB, fi; dk ;'wk T[j 
f;Zy nfXnksw , Bkw s/ feos d/ nkdoPe ;wBt? d/ s"o s/ g/P eod/ jB. f;Zy e"wh 
tosko/ ƒ ;woZEktkB nfGnk; s/ ftP/P feos f;XKs Bkb i'VB dh e'fPP th fJ;/ 
B[es/ s'ˆ tkuh ik ;edh j?, fi; ftu  fBPfus o{g ftZu e'Jh ftP/P ihtB ;/X 
fd®PNhr'uo j[zdh j?. fJ;/ soQK ;stzs e"o Bktb ftZu BkfJek nkgD/ Xow s/ gftZsosk 
dh oZfynk bJh iotkfDnK Bkb i{Mdh ofjzdh j?. fJ; Bktb ftZu GkJh ;kfjp B/ who 
wƒ dh w"s s'ˆ fgZS'ˆ gzikp dh okiBhsh dk ftPb/PD th ehsk. GkJh tho f;zx ih d/ ;ko/ 
jh Bktb dZ; oj/ jB fe f;Zyh bfjo pbXkoh j' e/ wB[Zy d/P, e"w d/ pzXB s'VB tkbh 
;h, wB[Zy ƒ gokXhBsk s'ˆ S[vk e/ ';tkXhBsk d/D tkbh' y[ddkoh s/ ;t?-;BwkB f;ykT[D 
tkbh ;h dhB dh oZfynk fJ; bfjo dk wzst ;h. fJj nfBnK, XZe/, ipo dk BkP eoB 
tkbh ;h, f;Zy jZe bJh f;o XV dh pkIh bkT[D tkb/ ;B. 'p[fBnkdh s"o s/ GkJh tho 
f;zx  d/ Bktb f;Zy s/ w[;bwkB P®/DhnK d/ x'b Bjhˆ, fJj uzfrnkJh r[nk u[Ze/ jkewK 
iotkfDnK, XkVthnK ns/ B/eh nkuoB, T[geko d/ XkoBh fJBebkph ;{ofwnK d/ x'b 
jB fJj Bktb e[dos d/ fJ; fB:w dh ftnkfynk jB fe fiZs ;Zu dh j'Dh j?, 
gftZsosk egN ƒ yk iKdh j?HHHHHHHHHHHHHGkt/ˆ  fJj ;G e[M th E'Vk fuo jh j[zdk j?, go 
;EkJh rZb Xow ns/ nXow dk x'b j?. wƒ dksoh gJh j'J/, ;'J/ th w[ZeD tkb/ Bjĥ 
j[zd/.'8 
  1910 ftZu g®ekfPs j'fJnk nkg dk BkNe 'okik bZydksk' pj[s jh o"uesk Bkb 
oki;h s/ ;wkfie u"yN/ ƒ ;wekbh :EkoEe tksktoD okjhˆ g/P eo fojk j? fJ; ftu'ˆ 
f;Zy Xow d/ oki;h YKu/ s/ nkdoP Pk;e dh s;tho T[GZodh j?. 
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  ;w[Zu/ o{g ftZu wzfBnk ik ;edk j? fe ;wki ftZu Xkofwe froktN ƒ tku e/ 
g{oh fBrokBh fdZsh, T[BQK f;Zy fto;/ ƒ ;®'s pDk e/ iBsk nZr/ nkdoP wB[Zy, nkdoP 
;wki s/ nkdoP oki dk Bw{Bk g/P ehsk ns/ r[owfs g®uko ƒ nkgDh ;koh ebw 
Pesh nogD eo fdZsh. GkJh tho f;zx B/ f;ZyK ftZu nkJh froktN dk ekoB oki ;Zsk 
dk gsB, e[;zrs ns/ nPtoi ƒ wzfBnk s/ T[BQK fJ;/ B[es/ fBrkj s'ˆ b'eK nZr/ ikfr®sh 
bJh ;z;Ekge o{g ftZu s/ ;kfjse s"o s/ ihtB iku dh g/Pekoh ;fjs :'r jZb g®dkB 
ehs/. T[j fJ; rZb s'ˆ ikD{ ;B fe fJZe f;Zfyns s/ ;ZfGn e"w Bkb Nkeok eoB bJh 
gzikph ;wki ƒ ftt/eg{oB ikfr®sh dh io{os j?.  
 wfjzdo e"o frZb fbyd/ jBL 'Xow dk nkozG nkswe ns/ ;dkukoe w[ZbK Bkb 
j[zdk j?, go fJj ;fji ihtB dk nzr sK jh pDd/ jB i/ fJBQK dh ftnkfynk ehsh 
ikJ/. r[o{ ekb ftZu fJ; b'V ƒ GkJh r[odk; ns/ GkJh wBh f;zx B/ nB[Gt ehsk s/ 
nkX[fBe ekb ftZu GkJh tho f;zx B/HHHHHHHHHHHHfJ; ;zdoG ftZu fizBk ezw GkJh tho f;zx 
dh b/yDh B/ ehsk j? PkfJd j'o d; g®ukoe th Bk eo ;ed/.'9 

 GkJh tho f;zx d/ gzikp dk b'e ihtB gZSw dh ;[ftef;s ;z;fe®sh d/ ;kjwD/ 
BthˆnK tzrkoK bJh Bt/ˆ g®fs-T[Zso sbkP fojk ;h. ftP/P s"o s/ gzikp ftZu Jh;kJh 
fwPBohnK dk b[fXnkD/ fty/ ;kfjs g®ekPB eoB dk g®:'iB fJE/ nzro/I ;ZfGnkuko dk 
dkpk ekfJw eoB dk ;h. T[; ;w/ˆ Jh;kJh fwPBoh gzikph ;ZfGnkuko ƒ Ykj bkT[D dh 
e'fPP th eo oj/ ;B. GkJh ;kfjp B/ ;ZfGnkuko ;zGkb bJh ftP/P s"o s/ 1908-09 
ftZu nBzd w?foi n?eN ƒ ekƒBh s"o s/ fJwghohnb b?fi;b/uo eK;b s'ˆ gk; 
eotkfJnk s/ fJ; d"okB dfbsK d/ ;[Xko s/ GbkJh bJh th gfjb edwh ehsh. T[; 
;w/ˆ nkg i?;/ eostgkb wo:kdk g[oP'sw dk j'Dk ;wki bJh todkB ;h. 
;zs f;zx ;/y'ˆ fbyd/ jBL 'gzikph ;kfjs s/ ;z;fe®sh d/ fJ; g[Bo-iBw d/ fJfsjk; ftZu 
;G s'ˆ r"ot tkbk Bkw PkfJd  nkX[fBe gzikp d/ g®w[Zy eth s/ ;kfjseko GkJh tho 
f;zx dk j?. fJj fJZe nuzG/ tkbh rZb j? fe fiE/ nkw eoe/ dfbs ikshnK s/ e"wK d/ 
g[Bo iBw d/ g®w[Zy B/sk oki;h iK Xkofwe j[zd/ jB, T[E/ nkX[fBe gzikp d/ g[Bo iBw 
dk g®wZ[y B/sk, fJe eth s/ ;kfjseko j? s/ fJj ;kfjseko GkJh tho f;zx j?.'10 
  Jh;kJh fwPBohnK d/ ;kjwD/ T[j fJeZbk ftnesh g{oh dh g{oh fwPBoh ;z;Ek 
pD e/ yVQk j' frnk. fJj fJZe f;oiDkswe eofs®st s/ d{o nzd/Ph ;z:'ie dh xkb 
;h, fi; B/ ;orow o{g ftZu e"wh ;zukbB dk phVk uZ[fenk. fJE'ˆ se e/ nzro/I e"w B/ 
nkg dk b'jk wzBfdnK nkg ƒ 'The Most Dangerous Sikh Personality' 11 eoko 
fdZsk. jo ezw ftZu w'joh j'D dh wjkos B/ nkg ƒ 'f;zx ;kfjp' ns/ 'gow fgnko/ pDk 
fdZsk. jK nkg B/ e'Jh fBZih okiBhfse wzst Bjhˆ ;kfonk ;r'ˆ nkgDh ;{M ƒ gzikp dh 
;z;Ekge Pesh ns/ fJBebkph ebwh ;zrokw ti'̂ g®:'r ehsk. fJ; bJh T[j fJZe ':[Zr 
g[oP' 12 tKr Bw;eko :'r jB. 
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:[Zr g[oPL Grs g{oB f;zx ih 
vkH wBgqhs e"o 

nf;;N?AN gq'c?;o, gzikph ftGkr, ;qh r[o{ s/r pjkdo ykb;k ekbi, ;qh nBzdg[o ;kfjp 

nw{os 
 Grs g{oB f;zx T[jBK ftneshnK ftu'A fJZe ;h fijBK dk ftPtk; ;h fe wB[Zy 
dh wjkBsk fJ; ftu j? fe T[j fBskD/ ns/ bkuko pzfdnK ƒ fiT[D i'rk pDkt/. Grs 
ih e/tb gzikp ftu jh BjhA, ;r'A Gkos d/ e'B/-e'B/ ftu ns/ Gkos s'A pkjo th nkgD/ 
nB'y/ ekoiK eoe/ ikD/ iKd/ ;B. nkg dh ;/tk gqsh GktBk ns/ nwb nfs T[;sfs 
:'r ;B. nkg nzfBQnK, r{zfrnK, p'fbanK, b{fbnK, ngkfjiK ns/ wkBf;e o'rhnK dk 
w;hjk ;B i' fpBK fe;/ Xow, iks-gks, gqKs d/ fcoe/ dk ftseok ehfsnK T[jBK dk 
Gko nkgD/ w'fYnK T[Zs/ u[Zeh fcod/ oj/ ns/ wkBtsk dk ;/te pD e/ T[ZGo/. nkg B/ 
fgzrbtkV/ dh p[fBnkd oZyh. fJj' fij/ wjKg[oP :[ZrK fgZS'A jh ;z;ko ftu nkT[Ad/ jB 
ns/ e[dos d/ fB:w nB[;ko fJBQK B{z th fJ; ckBh ;z;ko s'A ikDk g?Adk j?. Grs ih 
Gkt/A ;ohoe s"o s/ ;kv/ ftueko BjhA oj/ go T[j nkgD/ fgZS/, fgzrbtkVk d/ o{g ftu, 
nkgDh ;dhth :kd SZv rJ/ jB i' p/-xfonK bJh xo, p/-nk;fonK bJh nk;ok, 
btko; o'rhnK bJh j;gskb ns/ pZfunK bJh gzx{Vk j?. fJzM fJ; pj[-w[Zyh ;z;Ek B/ 
Grs ih ƒ nwo eo fdZsk j?. 
ez{ih PpdL Grs g{oB f;zx, wB[Zysk, fgzrbtkVk, fdnktkBsk, goT[gekoh.  
  Grs g{oB f;zx ;/tk dk ;keko g[sbk ;h. T[j nkg T[jBK ftneshnK ftu'A 
fJZe ;h fijBK dk ftPtk; ;h fe wB[Zy dh wjkBsk fJ; ftu j? fe T[j fBskD/ ns/ 
bkuko pzfdnK ƒ fiT[D i'rk pDkt/. ;/tk d/ gZy'A Grs g{oB f;zx wjkB ;h. ;wki s/ 
wB[Zy wkso d/ efbnkD bJh T[; dk :'rdkB pVk T[;ko{  ;h. fJ; wjkB P\;hns dk 
iBw 4 i{B 1904 JhA ƒ fgzv oki/tkb o'jD/, fIbk b[fXnkDk ftu ;qhwsh  wfjskp e"o 
dh eZ[y'A ;qh fSZp{ wZb d/ xo j'fJnk. nkg d/ fgsk fgzv d/ fJe Pkj{eko ;B. ihtB 
;[ywJh pshs j' fojk ;h go fgsk dk ;kfJnk f;o s'A S/sh T[Zm frnk. g{oB f;zx dh 
gkbDk g'PDk wksk ih d/ f;o s/ nk gJh, id fe wkfJe jkbs fgsk d/ ftS'V/ ekoB 
s;ZbhpyP BjhA ;h. nkg ih dh wksk Xkofwe ftukoK tkbh fJe ;kXkoD ns/ fwjBsh 
fJ;soh ;h fijBK B/ uzr/ ;z;eko d/ e/ pZfunK dh gotfoP ehsh.  
  Grs g{oB f;zx ih B/ rohph s/ n"eVK ftu T[Zuk T[Zm e/ ;t?Go';/ Bkb nkgD/ 
bJh ;wki ftu T[j EK pDk bJh ;h fiZE/ d/P-gqd/P ftu p?m/ b'e T[jBK s'A jo gqeko dh 
nrtkJh dh nk; oZyd/ ;B. Grs ih e/tb gzikp ftu jh BjhA, ;r'A Gkos d/ e'B/-e'B/ 
ftu ns/ Gkos s'A pkjo th nkgD/ nB'y/ ekoiK eoe/ ikD/ iKd/ ;B. Grs ih dh fJe 
nkds pD rJh ;h fe T[j id'A th fes/ iKd/ sk rbhnK, pIkoK dhnK ;VeK „s/ gJ/ 
fJZNK, o'V/ ns/ xkj c{;, fSZbVK nkfd ƒ u[Ze e/ fJe gk;/ eo fdzd/ ;B. bkj"o ftu 
b'ehA nkg ƒ e/b/ d/ fSZbVK tkbk pkpk efj e/ S/Vd/. Grs ih dh fJj nkds ihtB d/ 
jo gVkn ftu T[jBK d/ Bkb fBGh. nkg dh fJj ftukoXkok ;h fe e'Jh nDikD 
nkdwh okj iKfdnK e/b/ d/ fSbe/ s'A fc;b e/ nkgDh ikB s'A j~E th X' ;edk j? ns/ i/ 
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T[; fSbe/ ƒ fJe gk;/ ;[ZN fdZsk ikt/ sK T[;dh ikB ƒ e'Jh \sok BjhA j' ;edk. nkg 
dh ;/tk gqsh GktBk ns/ nwb nfs T[;sfs :'r ;B. nkg nzfBQnK, r{zfrnK, p'fbanK, 
b{fbnK, ngkfjiK ns/ wkBf;e o'rhnK dk w;hjk ;B i' fpBK fe;/ Xow, iks-gks, 
gqKs d/ fcoe/ dk ftseok ehfsnK T[jBK dk Gko nkgD/ w'fYnK T[Zs/ u[Zeh fcod/ oj/ ns/ 
wkBtsk dk ;/te pD e/ T[ZGo/. nkg ƒ fiZE/ dfJnktkB ns / goT[gekoh ihtK ƒ nk;ok 
d/D dk, I\wK tkfbnK dh wbQw-gZNh dk ns/ G[Zy/ ƒ o'Nh d/D dk fceo j[zdk j?, T[;/ soQK 
T[jBK ƒ jo rohp dk d[Zy joB dk fceo j[zdk ;h. nkg id'A th g?;/ youd/ sK T[j fJj 
;'ud/ ;B fe g?;/ fe;/ rohp dh i/p ftu ikD. p/;jkok ns/ o'rh ftneshnK dh ;/tk 
eoBk nkg dk P[rb ;h. fJ; bJh nkg B/ fgzrbtkV/ dh p[fBnkd oZyh. 
 ;kb 1934 ftu nkg r[od[nkok v/jok ;kfjp bkj"o d/ p{j/ nZfrT[A fJZe b{bQk ns/ 
r{zrk pZuk u[Ze fbnkJ/. T[; ƒ B[jkfJnk-X[nkfJnk ns/ ykD ƒ e[M fdZsk. b'ehA pVh 
ohM Bkb Grs ih ƒ fJZe b{b/ bzrV/ pZu/ ƒ w'Y/ s/ uZ[fenK d/yd/ fi; dk Bkw wro'A 
fgnkok f;zx fgnk. fJ; pZu/ dh ;/tk s'A pknd fgzrbtkV/ dh p[fBnkd oZyh rJh. fe;/ 
ƒ fuZs u/s/ th Bjh j' ;edk ;h fe fJj xNBk wro'A fJe pj[s tZvh ;z;Ek iBw b? 
;edh j?. fgzrbtkV/ dh ;EkgBk j'D s'A pknd pkpk ih ƒ fgzrbtkVk ;z;Ek d/ tk;hnK 
dhnK io{osK g{ohnK eoB bJh wkfJnk dh b'V j[zdh ;h. wkfJnk sK ;zrsK e'b'A jh 
nkT[Dh ;h. fJ; bJh gquko pVk io{oh ;h. ;' pkpk ih B/ pj[s jh rohp nkdwh 
nkgD/ gquko bJh u[D/. T[jBK ƒ ekb/ pe;/ T[Zs/ fgzrbtkVk fby e/, rZvhnK pZ;K ftu 
gquko eoB bJh G/fink. e[M ;/tkdkoK ƒ o/VQhnK pDtk fdZshnK. o/VQhnK T[Zs/ 
fJPfsjko th d/D/ P[o{ eo fdZs/. fJPfsjkoK ftu th tZyo/ tZyo/ ftfPnK pko/ frnkB 
j[zdk. fJ; soQK fgzrbtkV/ dk gquko th j[zdk ns/ e[M okPB ns/ wkfJnk th ;zrsK 
fgzrbtkV/ ƒ fdzdhnK ns/ Bkb-Bkb frnkB dk gqPkd th fJPfsjkoK okjh ;zrsK se 
gj[zudk. fJ; ezw bJh uko o/VQhnK nzfwqs;o ns/ uko o/VQhnK ibzXo brk fdZshnK. 
o/VQh ftu fJe xfVnkb j[zdk ;h. ;/tkdko bJh fJe ;N't gshbk ns/ okPB th j[zdk 
;h. fJ; d/ Bkb fszB WgJ/ o'I nbkT[A; th j[zdk ;h. pknd ftu fJj nbkT[A; tXk e/ 
100 WgJ/ jo jcs/ eo fdZsk. pkpk ih dh ;'u pj[s d{o nzd/Ph tkbh ns/ rohp gZyh 
j[zdh ;h. nkw d[fBnkth nkdwh dh ;'u T[jBK torh BjhA j' ;edh ;h. fJ; eoe/ jh 
ig[ih ;kfjp ftu r[o{ BkBe d/t ih B/ nekb g[oy d/ goEkfJ fejk j?L  
  J/tv[ T{uk j't? e'fJ] 
  fs;[ T{u/ eT[ ikD? ;'fJ] 
 T[jBK fdBK ftu wohI fInkdk j[zd/ ;h ns/ dkB xZN j[zdk ;h. uZeh tkb/ e'b'A T[Xkok 
nkNk b? e/ bzro gekT/[Dk. fJZE'A sZe fe fJe tkoh uZeh tkb/ B/ nkNk d/D s'A fJBeko 
eo fdZsk ns/ efjD bZrk, s[jkv/ tZb g?;/ pj[s j' rJ/ jB. j[D w? T[Xko BjhA d/Dk. 
gzvs nwoBkE ; /tkdko fijVk nkNk b?D frnk ;h T[;ƒ fceo g? frnk. T[j nkgD/ 
xo frnk, nkgD/ xo dh ofi;Noh uZeh tkb/ ƒ fdZsh ns/ fejk fe fJj oZy b? ns/ 
nkNk w?ƒ d/ d/. wohIk ƒ G[Zyk BjhA wkoBk. nrb/ fdB Grs ih ƒ ;koh rZb dZ;h. 
T[; s'A pknd ;qh dopko ;kfjp th bzro bJh p/Bsh ehsh rJh. f;B/wk xo ftu 
;bkJhvK brkJhnK rJhnK, o/VQhnK Bkb th gquko ehsk frnk. e[M ;/tkdko xoK ftZu'A 
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th o'Nh T[rokj[D bZr/. xok ftZu'A sK ni/ th gqPkd/ T[rokj/ iKd/ jB. fJ; soQK 
fgzrbtkVk ;zrsK d/ fjod/ ftu t;kT[D dh e'fPP j[zdh j?. pkpk ih ƒ fJj ;/tkdko 
pj[s fgnko/ ;B. pkpk ih fJjBK gqukoeK dh ebk; th fbnk eod/ ;B feT[Afe fJj 
;/tkdko th pkpk ih tKr fInkdk g?;/ t/y e/ y[P BjhA ;B j[zd/ nkg T[jBK ;/tkdkoK s/ 
pj[s y[P j[zd/ ;B fijV/ fInkdk b'eK ƒ fwbd/ ;B feTA[fe rZb sK fgzrbtkV/ dh pj[s/ 
b'eK sZe gj[zukT[D dh ;h, feT[Afe fJj' fijhnK ;z;EktK dkB s/ uZbdhnK jB ns/ 
;zrsK B/ ubkT[DhnK j[zdhnK jB. fijVhnK ;z;EktK ;zrsK ubkT[AdhnK jB T[j jh bzph 
T[wo G'rdhnK jB feT[fe ;zrs B/ jw/Pk ofjDk j[zdk j?. fJj' jh fcbk;ch r[o{ 
nwodk; ih B/ fdZsh ;h. nepo pkdPkj r'fJzdtkb ;kfjp bzro SZe e/ pj[s y[P 
j'fJnk. T[;B/ r[o{ nwodk; ih ƒ ikrho d/D dh g/PeP ehsh fijVh r[o{ ;kfjp B/ 
fJj efj e/ m[eok fdZsh, fe GkJh s/oh ikrho dh b'V BjhA, fJj bzro sK ;zrsK jh 
ubkT[DrhnK. ;zrsK se fgzrbtkV/ dk ;[B/jk gj[zukT[D sZe o/VQhnK tkb/ ;/tkdkoK dh 
b'V ;h, fijBK B/ o/jVh b? e/ ;kok fdB g?db s[o/ ofjDk, wkfJnk th fbnkT[Dh ns/ 
okPB th b? e/ nkT[Dk. edh nZeDk BjhA ns/ edhA EZeDk BjhA. T[j ;/tkdko pkpk ih 
ƒ pj[s fgnko/ ;B. eJh ;/tkdkoK B/ pkpk ih Bkb fwb e/ ;Zu/ fdb'A ;/tk ehsh. 
nkgDk fwPB b'eK d/ fdbK ftu T[skoB bJh pkpk ih B/ fBwosk ngDkJh oZyh ns/ 
;/tkdkoK Bkb fwb e/ sB wB ns/ XB Bkb b'VtzdK ns/ p/;jkfonK dh ;/tk ehsh. 
 23 i{B 1930 ƒ T[jBK dh wksk ih dh, YkJh ;kb fpwko ofjD T[gozs S/joNk ;kfjp 
d/ r[od[nko/ dh jZd nzdo w"s j' rJh. fJ; xNBk B/ nkg d/ wB s/ pj[s rfjok n;o 
gkfJnk ns/ nkg pj[s fJeZb/-fJeZb/ wfj;{; eoB bZr/. Bkb jh wK d/ Bkb ehs/ 
tknfdnkA nB[;ko gqkDh-wkso (d[yh ns/ p/;jkok wB[ZyK dh ;/tk eoB ftu j'o rzGhosk 
Bkb i[ZN rJ/. nkg EK EK GowD eoe/ fpwkoK ns/ fBnk;fonK ƒ fgzrbtkV/ fbnkT[Ad/ 
ns/ nkg dh ;/tk T[gozs ;fji/ ;fji/ wohI dh jkbs ftu ;[Xko nkT[Adk. dhB d[yhnK 
dh ;/tk nkg bJh todkB ;kps j'Jh, oZp d/ pDkJ/ d[oeko/ fBnk;fonK fijBK ƒ 
d[Bhnk B/ m[eokfJnk j'fJnk ;h, Grs g{oB f;zx B/ fpBQK fe;/ dh gotkj ehfsnK 
ngDk fbnk ns/ e'Jh Gbk ej', e'Jh p[ok ej', fJe :'X/ tKr fBZsod/ oj/. nkg 
eokwksh BjhA ;B, ;r'A eow:'rh ;B fijV/ nkgDh g{oh fizdrh ;/tk ftu eowPhb 
oj/. nkg dh fJ; ;/tk ftu eowh :'X/ obd/ rJ/ ns/ pj[s tZvk ekcbk pD frnk. 
fJj ekcbk dhB-d[yhnK dh ;/tk d/ Bkb Bkb nkgD/ ;kEh ;/tkdkoK dk th jo d[Zy-;[Zy 
ftu ;kE fdzd/. T[j jo iht ftu oZp dh j'Ad wfj;{; eod/ ns/ fpBK fe;/ iks-gks,  
Xow, ozr, B;b d/ ftseo/ d/ jo btko;, bkuko, fpwko, gkrb ns/ ngkfji dh ;/tk 
eod/ ;B. fJj oZp dh fwjo dk feqPwk jh j? fe nkg B/ pj[s rzGho ns/ fGnkBe 
o'rK s'A rq;/ o'rhnK dh jZEh ;/tk ehsh go T[jBK ƒ e'Jh fpwkoh Bk bZrh. b'e GbkJh 
dk e'Jh th ezw T[jBK ƒ sZ[S iK xNhnk Bk bZrdk. fit/A ;VeK „s/ gJ/ feZb, y[ohnK, 
e/b/ d/ fSZbV, o'V/, eZu, r'jk nkfd uZ[eD/. T[j f;oc ;kJheb, foePk iK o/b rZvh d/ 
shi/ doi/ ftu ;co eod/ ;B. T[jBK ƒ ftPtk; ;h fe T[jBK ƒ i' e[M th gqkgs 
j'fJnk j? T[j r[od[nkfonkA ftu'A jh gqkgs j'fJnk j?, Gkt/A T[j r[od[nkok v/jok ;kfjp 
bkj"o ;h iK ;qh dopko ;kfjp nzfwqs;o. T[j nkgD/ nkg ƒ r[o{ xo dk MkV{dko ik 
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gfjo/dko nky e/ y[Ph ns/ cyo wfj;{; eod/. T[j r[o{ dh fwjo Bkb'A fe;/ ntkov 
iK T[gkXh ƒ tZvk BjhA wzBd/ ;B „n?ePB pfbT{ ;Nko‟ s'A fgZS'A T[j „gdw ;qh‟ dh 
T[gkXh w'V e/ nkgD/ nkg ƒ pj[s ;zs[PN wfj;{; eod/ ;B. jZEh fBPekw ;/tk eoBk 
ns/ frnkB gqkgs eoBk nkg dk fwPB th ;h s/ fJPe th.  
     P\;hns gZy'A n?B/ fsnkrh ;B fe jZEh pDkJh fgzrbtkVk dh ftPkb ns/ PkBdko 
fJwkos ftu T[BQK dk ewok sK eh, fJe nbwkoh th BjhA ;h. bzwk ;wK szrh-s[oPh 
eZND fgZS'A, fgzrbtkVk ƒ dkB ti'A bZyK WgJ/ nkT[D bZr gJ/ i' ;ko/ d/ ;ko/ ngkjiK, 
fpwkoK ns/ bkukoK T[Zs/ you eo fdzd/ ns/ nkgD/ e'b e[M th iwQK Bk eod/. nkg dk 
fJybke n?Bk TZ[uk ;h fe ;wki dhnK ;skJhnK j'JhnK bkuko ns/ gkrb n"osK, fiBQK 
ftu ;'jDhnK, itkB bVehnK th j[zdhnK T[BQK d/ f;o s/ fgsk tkbk jZE sK oZfynk, 
Bkb Bkb T[BQK d/ wkBf;e ns/ fGnkBe o'rK dk fJbki th ehsk, go ed/ th fe;/ tZb 
w?bh nZy Bkb Bk d/fynk. fijVh n"os okih j' e/ nkgDk EK, gsk dZ; ;eh T[;ƒ 
T[;d/ xo gj[zukfJnk. fJ; soQK d[yh wB[Zysk dh fBPekw ;/tk jh ;koh T[wo nkg dh 
fuzsk pDh ojh ns/ fJ; gk;/ nkg B/ fJzBk ezw ehsk fe fJe fw;kb ekfJw eo fdZsh. 
20 i{B 1992 ƒ nukBe nkg fpwko g? rJ/. nkg ƒ tfonkw f;zx Bof;zr j'w ftZu 
dkyb eotk fdZsk frnk, fiZE / 23 i{B ƒ nkg dk ngo/PB j'fJnk. fgZS'A fJZe fdB 
jkbs nukBe ftrV ikD eoe/ nkg ƒ jtkJh ijki okjhA ghHihHnkJh  uzvhrV Q 
fbikfJnk frnk, fiZE/ nkg ƒ fdb ns/ c/cV/ dh sebhc j' rJh ns/ nzs 5 nr;s 
1992 ƒ T[j ;dhth ftS'Vk d/ rJ/. fJj' fij/ wjKg[oP :[ZrK fgZS'A jh ;z;ko ftu nkT[Ad/ 
jB ns/ e[dos d/ fB:w nB[;ko fJBQK B{z th fJ; ckBh ;z;ko s'A ikDk g?Adk j?. Grs 
ih Gkt/A ;ohoe s"o s/ ;kv/ ftueko BjhA oj/ go T[j nkgD/ fgZS/, fgzrbtkVk d/ o{g 
ftu, nkgDh ;dhth :kd SZv rJ/ jB i' p/-xfonK bJh xo, p/-nk;fonK bJh nk;ok, 
btko; o'rhnK bJh j;gskb ns/ pZfunK bJh gzx{Vk j?. fJzM fJ; pj[-w[Zyh ;z;Ek B/ 
Grs ih ƒ nwo eo fdZsk j?. 
 
jtkb/ ns/ fNZgDhnK 
1) vkH fJzdoihs e"o, :[Zr g[[oPL Grs g{oB f;zx, fgzrbtkVk u?ohN/pb ;[[;kfJNh, 

nzfwqs;o. 
2) Uw gqekP rk;', dot/P dh |ehoh, fgzrbtkVk u?ohN/pb ;[[;kfJNh, nzfwqs;o. 
3) ftbZyD P\;hns, fgzzrbtkVk u?ohN/pb ;[[;kfJNh, nzfwqs;o. 
4) fBEKftnK dk EktL Grs g{oB f;zx, johP fYZbˆ'H gpbhe/PB fpT{o', gzikph 

:{Bhtof;Nh, gfNnkbk. 
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;[ywBh  ;kfjpL ftP/rs nfXn?B 

vkH r[ogqhs e"o                                                                                                                            

;jkfJe gq'c?;o, gzikph ftGkr, ;qh r[o{ s/} pjkdo \kb;k ekbi, ;qh nBzdg[o ;kfjp 

nw{os 
;[ywBh ;kfjp ;qh r[o{ noiB d/t ih dh Pkjeko ouBk j?.fJj pkDh ;qh r[o{ 

rqzE ;kfjp ftu doi j? go Bkb jh T[Zsoh Gkos d/ fBor[D ekft Xkok ftu ;G s'A 
bzw/oh ekft ouBk d/ s"o s/ wzBh rJh j?. ouBkswe pDso gZZy'A fJ; pkDh ftu 24 
nPNgdhnK, 24 ;b'e ns/ w{b wzso dk ;zy/g o{g Pkfwb j?. fJ; pkDh ftu r[o{ 
noiB d/t ih B/ r[owfs d/ w{b ;zebgK Bz{ gqekfPs eoe/ T[jBK dh ftnkfynk ehsh 
j?. fJ; pkDh ftu nfXnkswe ;kXBk Bkb ;zpzfXs ftfGzB ;zebg fit/A ;kX, ;zs, 
pqjwfrnkBh, Grs ns/ r[o{ iK ;fsr[o{ nkfd ;zebg tZy^tZy ;b'eK ns/ nPNgdhnK 
ftu ftfGzB o{g iK bZSD b? e/ T[jBK Bz{ gfoGkfPs ehsk j?.  
e{zih PpdL ;[ywBh ;kfjp, r[owfs, ;fsr[o{, pkDh, nfXnkswe ihtB. 

;[ywBh ;kfjp ;qh r[o{ noiB d/t ih dh Pkjeko ouBk j?. fJj pkDh ;qh r[o{ 
rqzE ;kfjp ftu doi j? go Bkb jh T[Zsoh Gkos d/ fBor[D ekft Xkok ftu ;G s'A 
bzw/oh ekft ouBk d/ s"o s/ wzBh rJh j?.ouBkswe pDso gZZy'A fJ; pkDh ftu 24 
nPNgdhnK, 24 ;b'e ns/ w{b wzso dk ;zy/g o{g Pkfwb j?.fJ; pkDh ftu r[o{ 
noiB d/t ih B/ r[owfs d/ w{b ;zebgK Bz{ gqekfPs eoe/ T[jBK dh ftnkfynk ehsh 
j?.jo/e nPNgdh d/ nkozG ftu fdZs/ ;b'e Bz{ gqGkfPs P?bh ftu fe;/ Bk fe;/ 
nfXnkswe ;zebg okjhA g/P ehsk j? ns/ nZr'A nPNgdh ftu fposKse P?bh ftu 
fJ; ;zebg dh fposKse ftnkfynk ehsh rJh j?.fJe jh ;zebg B{z g/P eoB tkb/ 
ftfGzB o{g tZy tZy ;b'eK ns/ nPNgdhnK ftu gqrN ehs/ rJ/ jB.nfXnkswe ;kXBk 
Bkb ;zpzfXs ftfGzB ;zebg fit/A ;kX, ;zs, pqjwfrnkBh, Grs ns/ r[o{ iK ;fsr[o{ 
nkfd ;zebg tZy^tZy ;b'eK ns/ nPNgdhnK ftu ftfGzB o{g iK bZSD b? e/ T[jBK Bz{ 
gfoGkfPs ehsk j?. 

;[ywBh ;kfjp d[Bhnk d/ jo ;[Zy ukjD tkb/ iht bJh nk;K dk ;zd/P j?.fJ; 
pkDh d/ noEK ;zpzXh pj[s ;ko/ ftuko r[owfs dh ftnkfynk eoB tkb/ ftdtkBK tb'A 
fds/ rJ/ jB.fJ; Bz{ ;[ZyOwBh dk ;z:[es o{g wzB fJ; dk noE ;[ZyK dh wDh th ehsk 
frnk j?.r[o{ noiB d/t ih B/ eJh EktK s/ ;[ywBh d/ noEK dk gq;zr f;ofink 
j?.;[ywBh ;kfjp dh gfjbh ns/ nzsbh gT[Vh ftu ftP/P s"o s/ ;[ywBh Ppd dh 
tos'A eoe/ fJ; d/ noE g/P ehs/ jBL 

 ;[ywBh ;[y nzfwqs gqG Bkw[ 
 Grs iBk e? wfB fp;qkwÒ1 
 ;[ywBh ;ji r'fpzd r[B BkwÒ 
 fi;[ wfB p;? ;[ j'fs fBXkBÒ2 
pkDh d/ fJjBK gqwkDK s'A ;gZPN ;ze/s fwbdk j? fe ;[ywBh Ppd Bkw dk o{ge 

j? feT[Afe r[owfs ftu ;fji nBzd ik gow nBzd d? gqkgsh dk ;kXB Bkw B{z wzfBnk 
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frnk j?.fJ; bJh wBh Ppd fe;/ t;s{ dk fuzB BjhA pbfe Bkw d/ noEK dk ;zuko 
eodk j?.GkJh tho f;zx „;[ywBh* d/ noE ;[yOwBOJh noEks „wB B{z ;[y d/D jko* 
eod/ jB.3 GkJh ekBQ f;zx BkGk th fJ; d/ noE wB B{z ;[y d/D tkbh jh wzBd/ jB.4 

PpdkoE d/ Nhekeko fJ; dk noE „;[ZyK dh wBh* gqG{ dk nzfwqs Bkw, i' ;Z[y fdzdk j?, 
eod/ jB. fJjBk ;ko/ noEK T[Zs/ BIo wkohJ/ sk gsk brdk j? fe ;[ywBh ;kfjp 
nB[;ko ;Z[yK dh gqkgsh bJh Bkw o{gh wDh XkoB eoBh jh :'r j?.fJ; bJh fJ; d/ 
noE wB B{z ;[y d/D tkbh jfo nµfwqs Bkw o{gh wDh j?, fi;dk ;[y Bkw dk f;woB 
eoB tkb/ wB[ZyK Bz{ gqkgs j[zdk j? feT[Afe fJ; ouBk dk e/Adoh ftPk ;[Zy j?.;[ZyK dh 
bkb;k dh fJZSk eoe/ fJj ouBk nkw b'eK ftu ;ZG s'A tZX gVQh iKdh j?.fJ; ftu 
wkBth ;[Zy B{z t;s{ w{be ;[Zy d/ ;zebgK okjhA th g/P ehsk j?.t;s{ w{be ;[Zy pkjoh 
;kXBk s'A gqkgs j'D eoe/ ;d?th (;fEo) BjhA j[zdk.t;s{ id'A gqkgs j[zdh j? sK wBZ[y 
;[y dk nB[Gt eodk j?, go fJj t;s{ dk ;[Zy fBZs pdbdk ofjzdk j?.pdbkt eoe/ 
wB[Zy d[ZyK d/ nB[Gt ftu jh ftuodk j?.d{i/ gk;/ nksfwe iK nfXnkswe ;[Zy 
nzsow[yh j?.wBZ[y d/ wB ftu Bkw dk nfGnk; uZbD Bkb ;d?th nkswk dk ;[Zy gqkgs 
j' iKdk j?.Bkw dk f;woB fJe nfijk nzdo{Bh ekoi j? fJe tko P[o{ j'D Bkb c/o 
ed/ th pzd BjhA j[zdk ns/ fJ; ftu Bkw d/ f;woB s'A gqkgs nkswe ;[Zy dk nB[Gt 
wBZ[y B{z gow ;Z[y ns/ ;fji w[Zy ;zebgK okjhA fJ;dh wjZssk do;kJh rJh j?.;[ywBh 
;kfjp ftubh gfjbh n;Ngdh d/ gfjb/ gd ftu jh „ojkT[* tkbh s[e nzdo fJ; ;ze/s 
d/ gfjb/ gd „;[y* Bz{ tZyok eoe/ fJj dZf;nk j? fe ifrnk;{ bJh Bkw jh „;[ywBh‟ j? 
:k Bkw jh ;[y nksfwe nkBzd j?.fco nzsbh gT[Vh ftu nkgD/ ftuko Bz{ ;wkgs 
eodk j'fJnk wjkB r[o{ fJT[ c[owkT[Adk j ? fe fJjBK r[Dk iK y{phnK ekoB „Bkw* jh 
;[ywBh j?, fi;Bz{ ;[ywBh pkDh ftu fJjBK noEK ftu fJ; ;ze/s Bz{ tofsnk frnk 
j?.fJ; s'A ;gZPN j[zdk j? fe eosk B/ fJj BtK Bkw f;ofink ns/ ;[y dh wBh Bkw dk 
fBo{gD j'D eoe/ jh Bkw B z{ jh „;[ywBh* iK fJ; pkDh Bz{ „;[ywBh* Bkw fdZsk j?.;' 
fJ; Pkpfde noEK s'A n;hA fJj mhe nB[wkB eod/ jK fe fizdrh dk n;b wB'oE 
gq;zBsk, y[Ph iK nkBzd dh gqkgsh j? ns/ fJ; pkDh ftu nksfwe nBzd dk wkor 
ft;sko Bkb ftukfonk ns/ fBykfonk frnk j?. fiE/ g[oksB wkorK dh uouk 
eofdnK T[jBK dh T[DskJh do;kJh j?, T[E/ Bkw f;woB dh tfvnkJh T[Zs/ EK EK I'o 
fdZsk j? feT[Afe r[o{ ;kfjpkB d/ ws nB[;ko fJj ;ko/ f;XKsk dk fBu'V j?.nzsbh 
gT[Vh ftu puB j?L 
 ;rb wskAs e/tb jfo BkwÒ 
 r'fpzd Grs e? wfB fp;qkwÒ5 

eJh tko nfXnkswtkdh, nkswtkdh j' e/ fBo/^g[o/ jT{w/tkdh j' iKd/ jB b/feB 
;fsr[o{ fBo'b gqG{tkdh jB, T[j p{zd Bz{ ;kro pDk e/ okIh jB. fJ; eoe/ T[BQk dk 
Xow wkor Bkw B{z jh ;G e[M wzB e/ ubdk j?.T[BQK fJ; nB[Gth pkDh d/ BK ftu jh 
fJj ojZ; Go fdZsk j? fe Bkw jh gow;[y j?.fJ;/ Bkb wB Bz{ gow nBzd dh gqkgsh 
;zGt j? ns/ dZ[yK dk BkP j[zdk j?.w[ZY ftu „ojkT[* dh s[e th fJ;/ f;XKs tZb ;ze/s 
eodh j? fe gqG{ dk nzfwqs Bkw jh gow ;[y j?L 
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 ;op o'r ek nT[yd[ Bkw[Ò 
 efbnkD o{g wzrb r[D rkwÒ6 

;[ywBh d/ nfXnkswe ;ZZ[y dh gqkgsh bJh Bkw d/ f;woB B{z ;[Zy d/ ;kXB ti'A 
wkBsk fdZsh rJh j? ns/ gqG{ ik joh d/ f;woB Bz{ ;Z[y dk ekoB wzfBnk j?.gqG{ d/ 
f;woB bJh Ppd Bz{ fJe' fJe ;kXB ti'A gqtkB ehsk frnk j?.wBZ[y bJh dZ[y s'A tZvk 
ekoB fsqPBk j?.Bkw d/ f;woB Bkb wBZ[yh wB ftu'A fsqPBk jZN iKdh j?. wBZ[yh wB 
ns/ ;oho nkw s"o s/ ;z;ko d/ pzXBk ftu iefVnk j[zdk j?.;z;ko d/ pzXBk dh wkBth 
;fEsh nfijh j? fe wB jw/Pk fe;/ Bk fe;/ fe;w dk MrVk iK ;zskg f;oidk j?.Bkw 
d/ f;woB Bkb ;z;koe pzXBK s'A T[gi/ wBZ[y d/ ;ko/ eb eb/P fwN iKd/ jBL 
 f;woT[ f;wfo f;wfo ;[y[ gktT[Ò 
 efb eb/; sB wkfj fwNktT[Ò7 

eb:[r ftu d[ZyK dk nzs BjhA go fJBQK dh sgP j?, mko gkT[D bJh e/tb Bkw 
dk jh nk;ok fbnk ik ;edk j?.Bkw nfGnk; wBZ[y Bz{ GkDk wzBD dh Pesh fdzdk j? 
ns/ GkDk wzBDk jh ;dk ;[Zy dh e[zih j?.Bkw o;hJ/ d/ nB[Gt ftu'A d[Zy dk ;zebg jh 
X'sk iKdk j?.Bkw nfGnk;h id GkDk wzBD dh f;yo T[Zs/ g[Zi iKd/ jB sK T[j ;[Zy 
fBXkB pD iKd/ jB.T[j ;dk nv'b, gqG{ Bkb gfog{oB nzsfo i'fs Bkb, nBfdB 
fbtbhB wBZ[y dh gdth Bz{ gqkgs j[zd/ jBL 
 i' feS[ eo? ;[ gqG e? ozfrÒ 
 ;dk ;dk p;? jfo ;zfrÒ 
 ;ji ;[GkfJ j't? ;' j'fJÒ 
 eoD?jko[ gSkD? ;'fJÒ 
 gqG ek ehnk iB whm brkBkÒ 
 i?;k ;k s?;k fdq;NkBkÒ 
 fi; s/ T[gi/ fs;[ wkfj ;wkJ/Ò 
 UfJ ;[y fBXkB T[Bj{ pfB nkJ/Ò8 

Bkw f;woB th Bkwh dh gq/oBk Bkb jh j[zdk j?.i/ wBZ[y Bkw f;woB B{z nkgDk 
jh T[Zdw ;wM bt/ sk jT[w? nk iKdh j?.fJ; eoe/ pkDh ftu tko tko u/skfJnk frnk 
j?L 
 ;/ f;wofj fiB nkfg f;wokJ/Ò 
 BkBe sk e? bkrT[ gkJ/Ò9 
 ;[ywBh ftu Bkw os/ ;[yh ftneshnK Bz{ Grs, ;kX, ;zs ns/ pqjw frnkBh 
nkfynk j?.vkH skoB f;zx d/ ws nB[;ko, fJj ;ko/ Bkw f;woB d/ cb jB ns/ ;dk 
;[Zy d/ G'rDjko/ jB.10  Bkw d/ ;kXB okjhA nfXnkswe ;kXBk eoB tkb/ wB[Zy Bz{ 
„;kX* fejk iKdk j?. ;kX iB nkswk d/ n;uoi nB[Gt ftu ftuod/ jB ns/ T[jBK 
Bz nkswk dk g{oB ;Z[y th gqkgs j[zdk j?. ;[ywBh ftu r[o{ noiB d/t ih B/ ;kX dk 
;zr eoe/ ;Z[y dh gqkgsh bJh gq/oBk fdZsh j? ns/ Bkb fJj T[gd/P th fdZsk j? fe 
nkswk dk ;Z[y e/tb nfij/ wBZ[y d/ ;zr s'A jh gqkgs j' ;edk j? fijVk nkg fJ; ;[Zy 
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d/ nB[Gt ftu ftuo fojk j't/. g{oB ;kX gowkswk Bkb nG/d wzfBnk frnk j?.fJ;/ 
eoe/ fizdrh d/ n;bh ;Z[y Bz{ gqkgs eoB bJh ;kX dh ;zrs eoB dk T[gd/P fdZsk j?L 
 ;kX e? ;zfr Bkjh e' wzdkÒ 
 ;kX;zfr ikB/ gowkBzdkÒ10 

nfXnkswe ;kXBk d[nkok ;Z[y d/ nB[Gt ftu ftuo oj/ wBZ[y bJh ;zs gd th 
tofsnk frnk j?.;[ywBh nfij/ gow wBZ[y dh fBzdk eoB s'A puD dh gq/oBk fdzdh j? 
ns/ T[;dh PoB ftu ofjD dk T[gd/P fdzdh j? feT[Afe ;zs dh nfXnkswe ns/ 
wkBf;e ;fEsh nfijh j[zdh j? fe T[;dh PoB g?D tkbk jo/e wBZ[y ;z;koe pzXBK s' 
w[es j' iKdk j? ns/ nkswe ;[Zy d/ nB[Gt Bz{ gqkgs eo b?Adk j?.r[opkDh ftu ;zs dh 
fBzdk B{z ;G s'A wkVk eow wzfBnk frnk j? gozs{ ;zs dh wkBth ;fEsh fJzBh g{oe j[zdh 
j? fe nfijk fBzde th ;zs dk ;zr eoB Bkb nkswe ;Z[y B{z gqkgs eo b?Adk j?L 
 ;zs feqgkb feqgk i/ eo?Ò 
 BkBe ;zs;zfr fBzde[ Gh so?Ò11 

wB[Zy d/ d[Zy dk ;G s'A tZvk ekoB njzeko B{z wzfBnk frnk j? ns/ njzeko dk 
fto'Xh ;zebg fBwosk j?.njzeko dk gqGkt fJzBk gqpb j? fe wBZ[y Bz{ fBwosk d/ ftuko 
s' pj[s d{o oZydk j?.r[o{ noiB d/t ih B/ ;Z[y dh gqkgsh bJh jzeko s'A puD ns/ 
fBwosk XkoB eoB dh gq/oBk fdZsh j?.fBwosk fJe nfijk ;zebg j? fijVk wBZ[y bJh 
w[esh ns/ ;Z[y dk wkj"b f;oidk j?L 
 ;[yh p;? w;ehBhnk nkg[ fBtkfo sb/Ò 
 pv/ pv/ njzekohnk BkBe rofp rb/Ò12 
  
 efo feogk fi; e? fjod? rohph p;kt?Ò 
 BkBe Jhjk w[es[ nkr? ;[y[ gkt?Ò13 

nksw ;[Zy dh gqkgsh bJh nfXnkswe frnkB dk nB[Gt bkIwh j?.;[ywBh 
ftu nfXnkswe frnkB tkb/ wB[Zy Bz{ pqjw frnkBh fejk frnk j?.pqjw frnkBh dh 
;fEsh ftu wB[Zyh wB dk ;kok dt?s ns/ d'P fwN iKdk j?.wB[Zy eEBh ns/ eoBh dk 
g{ok j' iKdk j? ns/ ;oho dh ;koh w?b bZE iKdh j?.wB ns/ ;oho dh fBowbsk eoe/ 
pqjw frnkBh wBZ[y ;dhth ;Z[y d/ nB[Gt ftu ftuodk ns/ nwo gdth Bz{ gqkgs j' 
iKdk j?L 
 pqjw frnkBh e? wfB gowkBzdÒ 
 pqjw frnkBh e? xfo ;dk nBzdÒ 
 pqjw frnkBh ;[y ;ji fBtk;Ò 
 BkBe pqjw frnkBh ek Bjh fpBk;Ò14 

pqjw frnkBh dk fJe bZSD fJj th dZf;nk frnk j? fe T[j ;wfdqPNk j[zdk j?, 
T[j ;[y^d[y ns/ wkB ngwkB Bz[ ;wkB ;wMdk j?.fJj pj[s TZ[uk doik j?, jo e'Jh 
fJE/ BjhA gj[zudk.nkw ftnesh wkw{bh rZb Bkb d[yh j[zdk j? ns/ wkw{bh Bkb jh y[P, 
i/eo e'Jh E'Vk fijk T[bN ezw eo/ sK nZyK e"VhnK eo b?Ad/ jB b/feB nfXnkswe 
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TZ[usk gqkgs eoB tkb/ fJ; soQk BjhA eod/, T[j ;wfdqPNh oZyd/ j'J/ ;dk gowkswk d/ 
Bkw ns/ Grsh ftu bhB j' e/ nkBzd b?Ad/ jBL 
 pqjw frnkBh ;dk ;wdo;hÒ 
 pqjw frnkBh eh fdq;fN nzfwqs[ po;hÒ15 

;[ywBh ;kfjp ftu fJj rZb fpbe[b tZyoh GKs dh ;kc s"o s/ ejh rJh j? fe 
Bkw dk nB[Gt ;op ftnkge j;sh dk nB[Gt j?.fJ;/ nB[Gt Bkb wB B{z PKsh 
fwbdh j?, b/feB i/ fJ; d/ T[bN wBZ[y jT[w? ns/ wwsk dk fPeko j' ikt/ sK ;[y fe;/ 
soQK B;hp BjhA j[zdk, Gkt/A wB[Zy fezBQh th gdkoEe gqkgsh eo bt/.r[opkDh nB[;ko 
;[Zy ftP/ ftekoK iK d[Bhnkdkoh d/ mkm^pkm Bkb ;zpzfXs BjhA, ;r'A nksfwe nkBzd 
nkgD/ nkg ftu fJe fBokbh gqkgsh j?, fi; dk e'Jh ;kBh BjhA.nfXnkswe 
fBPmktkB jh fJ;/ gk;/ s[o e/ gow nkBzd dh wzfIb gk ;edk j?. fJ; nksfwe 
nkBzd bJh d' j'o ;kXB th pj[s ;jkfJe j'D tkb/ jB, fJe GkDk s/ d{ik ;wfdqPNh. 
fJBQk d'jK r[Dk dh gqcZ[bsk T[Zs/ ;[ywBh ;kfjp ftu pko pko I'o fdZsk frnk j?. id'A 
fJe nkdwh GkD/ ftu uZbDk gotkB eodk j? sK T[; d/ bJh e'Jh xNBk d[ydkJh gqshs 
BjhA j[zdh ,T[j jo rZb Bz{ T[; dh oIk ;wM e/ f;o M[ekT[Adk j?L 
 i' j'nk j'ts ;' ikB?Ò 
 gqG ngB/ ek j[ew[ gSkB?Ò16 
 
 i' eS[ eo? ;'Jh ;[y[ wkB[Ò 
 G{bk ekj/ fcofj nikBÒ17 

Gkt ;ko/ ;z;ko ftu eoB eoktBjko gow/Po jh j? ns/ T[; d/ ehfsnK jh ;G 
e[M j'Dk j? sK ;jh o;sk fJj' j? fe T[; d/ j[ew ftu uZfbnk ikt/ feT[Afe fJj GkD/ dh 
;'Mh jh ;[yh ihtB dh e[zih pD ;edh j? ns/ fJ; Bkb jh wB[Zy B{z gowkswk d/ Bkw dk 
frnkB jk;b j' ;edk j?. frnkB fJe nfijk wBZ[yh ;kXB j? i' jo jkbs ftu wBZ[y 
bJh ;Z[y dh ;fEsh f;oidk j?.t;s{ dk ;[Zy Gkt/A ;wkB: frnkB j? gqzs{ fco th wB[Zy 
t;s{ d/ frnkB s'A ;Z[y gqkgs eodk j?.nksw frnkB ftP/P, nb"fee ns/ ndG[s j'D 
ekoB wB[Zy bJh n;uoisk dk wkBth nB[Gt f;oidk j?.frnkB dh fJ; ;fEsh s'A 
gqkgs ;Z[y ;dhth j[zdk j? Gkt ed/ BkP BjhA j[zdk.fJzdokth frnkB wB[Zy d/ eow dk 
cb j[zdk j?, gozs{ ojZ;w{be nksw frnkB r[o{ ns/ gowkswk dh Bdo s'A gqkgs j[zdk 
j?.fBokeko j'D eoe/ nkswk dk frnkB ;keko nB[Gt s' fGzB ns/ ndG[s j[zdk 
j?.nkswe frnkB dh gq;zBsk ns/ ftnkgesk dh wkBth ;fEsh B{z r[o{ noiB d/t ih 
B/ pkDh dhnK j/m fbyhnK s[eK okjhA gqrN ehsk j?L 
 o{g[ B o/y B ozr[ feS[ fsqj[ r[D s/ gqG fGzBÒ 
 fs;fj p[MkJ/ BkBek fi;[ j't? ;[gq;zBÒ18 

;[ywBh ftu r[o{ noiB d/t ih B/ r[o{ ns/ gqwkswk dh PoB Bz{ fJe wjZstg{oB 
nfXnkswe PoB ti'A T[Gkfonk j?.PoB iK PoBkysh dk ;zebg Gkosh doPB ftu 
gfjbK jh wjZstg{oB wzfBnk frnk j?.Grts rhsk ftu GrtkB feqPB nfXnkswe 
frnkB ns/ eow d/ ;wZ[u/ ekoi ftu noiB B{z PoB ftu nkT[D dk T[gd/P fdzd/ 
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jB.;[ywBh ftu th wB[Zy d/ ;ko/ ;z;koe pzXBK s'A w[esh ns/ nkswe frnkB dh 
gqkgsh bJh r[o{ ns/ gowkswk dh PoB B{z bkIwh dZf;nk j? ns/ PoBkysh dh wkBth 
;fEsh Bz{ PoB:'r th fejk frnk j?.r[o{ dh PoBkysh dh ;fEsh ftu wB[Zy nkswe 
frnkB ftu g{oB j[zdk j? ns/ T[; dk ;Zuk ;[Zuk ihtB ;dk Bkw dh :kd ftu bzxdk j?. 

  „;[ywBh* dh PKsh ;z;ko ihtB dh tk;sftesk s'A, fJe ;zxoPwJh ihtB s'A w[y 
w'VBk f;ykT[Adh j?.d{i/ PpdK ftu ;[ywBh dk ;Z[y fJe ;[Zy gqkgs ftnesh B{z fJe 
ihtB x'ba bJh fsnko BjhA eodk ;r'A T[; B{z ftneshrs o{g ftu fJe gk;/ nNze j' 
e/ fJe ekbgfBe ;[o ftu bhB eodk j'fJnk fJe fJeKse ihtB r[ikoB bJh 
T[sPkfjs eodk j?.;[ywBh dk w[Zy ftPk Bkw f;woB j? fijVk jo gqeko d/ wkBf;e 
ns/ nksfwe dZ[yK dk BkP eodk j? ns/ jo gqeko d/ wkBf;e ns/ nksfwe ;[ZyK dk 
nkt/P Bkw f;woB d[nkok j[zdk j?. ;[ywBh ftu r[o{ noiB d/t ih B/ ;zs iK 
pqjwfrnkBh B{z nzsowJh ;zxoP d/ okj TZ[s/ gk fdZsk j? ns/ wB[Zy B{z nkBzdwJh ;Z[y 
Gog{o ihtB fiT[D dk okj fdykfJnk j?. 

 

jtkb/ ns/ fNZgDhnK 
1H ;qh r[o{ rqzE ;kfjp, gzBk 262 
2H T[jh, 295 
3H  GkJh tho f;zx, ;zfEnk ;qh r[o{ rqzE ;kfjp (g'Eh 1)nzfwqs;o, gzBk 40 (ykb;k 

;wkuko pkIko, 1961) 
4H skoB f;zx, B/w s/ gq/w, gzBk 205 
5H ;qh r[o{ rqzE ;kfjp, gzBk 296 
6H T[jh, 274 
7H T[jh, 262 
8H T[jh, 282 
9H T[jh, 277 
10H T[jh, 271 
11H T[jh, 279 
12H T[jh, 278 
13H T[jh, 278 
14H T[jh, 273 
15H T[jh, 273  
16H T[jh, 286 
17H T[jh, 283 
18H T[jh, 283 
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r[o{ s/r pjkd[o ih dk ihtB doPB 
vkH fgqEth oki Ekgo 

n?;'f;J/N gq'|?;o, fdnkb f;zx (JhH) ekbi, fdZbh 
 

nw{os  
 B"thA gksPkjh r[o{ s/r pjkdo ih s/r s/ fsnkr d/ XBh ;B.T[BQK B/ e[opkBh dh 
fJZe ftbZyD fw;kb g/P ehsh.jZmh n"ozri/p d/ Xow gfotosB tkb/ fJokd/ dk db/oh 
Bkb ;kjwDk eod/ j'J/ T[BQK nkgDk pbhdkB fdZsk.fJ; pbhdkB fgZS/ w[Zy gq/oBk ;o's 
T[BQK dk d[fBnkth w'j ƒ fsnkrDk ;h.fJ;/ iIp/ dk ;zuko T[BQK B/ nkgD/ f;ZyK ftu th 
ehsk.nkgDhnK :ksoktK d"okB r[o{ s/r pjkdo ih B/ b'eK ƒ Bt/A frnkB ns/ u/sBk 
Bkb i'fVnk.gfjbh gksPkjh d/ uoB S'j gqkgs ;EkBK dk BthBheoD eotkfJnk.fJ;/ 
d"okB nkg B/ Xow s/ doPB dk ;[w/b oZyD tkbk T[gd/P fdZsk.r[o{ s/r pjkd[o ih 
fJe ;opKrh P\;hns ;B.fsnkr s/ pbhdkB s'A fJbktk T[BQK B/ irs ouBk, irs 
gqhs, nkdoPe wB[Zy, jfo dh gqkgsh, ihtB Pesh nkfd pko/ wjkB s/ nkdoPe 
ftukoK okjhA wB[Zysk ƒ ;'Mh fdZsh. 
e{zih PpdL wB[Zysk, Xow, frnkB ns/ u/sBk, pbhdkB, ihtBPesh, irs ouBk. 
 B"thA gksPkjh r[o{ s/r pjkdo ih s/r s/ fsnkr d/ XBh ;B.T[BQK B/ e[opkBh dh 
fJZe ftbZyD fw;kb g/P ehsh.T[BQK dk fsnkr th wjkB ;h.pekb/ fty/ r[orZdh tkbh 
xNBk T[BQK d/ wjkB fsnkr dh Pkjdh Godh j?.Bt iBw/ g[Zso dk eJh ;kbK pknd w[Zy 
d/yDk pj[s tZv/ ;po dk gqshe j?.jZmh n"ozri/p d/ Xow gfotosB tkb/ fJokd/ dk 
db/oh Bkb ;kjwDk eod/ j'J/ T[BQK nkgDk pbhdkB fdZsk.fJ; pbhdkB fgZS/ w[Zy gq/oBk 
;o's T[BQK dk d[fBnkth w'j ƒ fsnkrDk ;h.fJ;/ iIp/ dk ;zuko T[BQK B/ nkgD/ f;ZyK 
ftu th ehsk. 
 nkgDhnK :ksoktK d"okB r[o{ s/r pjkdo ih B/ b'eK ƒ Bt/A frnkB ns/ u/sBk 
Bkb i'fVnk.gfjbh gksPkjh d/ uoB S'j gqkgs ;EkBK dk BthBheoD eotkfJnk.fJ;/ 
d"okB nkg B/ Xow s/ doPB dk ;[w/b oZyD tkbk T[gd/P fdZsk.pBko; fty/ T[BQK T[gd/P 
fdZsk fe PoXk Xow dk Io{oh nzr j?.fJ; ƒ tZyok oZyDk ukjhdk j?.don;b T[BQK 
nzdo ;G XowK bJh nkdo–;fseko ;h.fJ; dk \[bk;k fJe tfuZso xNBk ftu'A j[zdk 
j?.pBko; dh :ksok d"okB r[o{ ;kfjp d/ fJe PoXkb{ B/ rzrk ftZu BjkT[D dh fJZSk 
gqrN ehsh.go rzrk T[; d/ xo s'A d{oh T[Zs/ trdh j'D eoe/ T[; dk fJPBkB eoBk 
;zGt BjhA ;h.r[o{ ih dh fwjo Bkb rzrk–ib T[; d/ xo B/V/ fJe N'J/ ftZu'A c[ZN 
fgnk.r[o{ ;kfjp dk ;zd/P ;gZPN ;h fe fiZE/ th gqwkswk dk Bkw fbnk ikt/ T[j EK 
gftZso j' iKdh j?.Gkt T[ZE/ e[ZM th ;zGt j' iKdk j?. 
 p'Xr:k dh T[dk;h d/ jtkb/ Bkb w?ekbc B/ r[o{ s/r pjkd[o ;kfjp dh s[bDk 
wjkswk p[ZX Bkb ehsh j?.T[; dk efjDk j? fe fJj d't/ P\;hnsK fJZe' fij/ wj"b ftu 
g?dk j'JhnK.d't/A wB[Zysk d/ d[Zy dod s'A d[yh ;B.d'tK B/ ;w[Zuh wB[Zysk bJh J/esk, 
dfJnk ns/ goT[geko dk ;zd/P fdZsk. 
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 r[o{ s/r pjkd[o ih fJe ;opKrh P\;hns ;B.fsnkr s/ pbhdkB s'A fJbktk 
T[BQK B/ irs ouBk, irs gqhs, nkdoPe wB[Zy, jfo dh gqkgsh, ihtB Pesh nkfd pko/ 
wjkB s/ nkdoPe ftukoK okjhA wB[Zysk ƒ ;'Mh fdZsh.T[BQK nB[;ko d[BhnK ftu e[ZM th 
;fEo BjhA j?.feT[Afe id ihtB jh ;dhth BjhA j? sK ;G foPs/–Bks/ th M{m/ jB.ihtB 
ƒ ;[gBk wkso dZ;d/ j'J/ T[BQK fejk j?  
 ;kX' ouBk okw pBkJh 
 fJfe fpB;? fJe n;fEW wkB? nuoi[ bfyU B ikJh. 
 ………H i' dh;? ;' ;rb fpBk;? fiT[ pkdo eh SkJh. 
 iB BkBe ir[ ikfBU fwfEnk ofjU okw ;oBkJh]1 (rT[Vh wH 9) 
 fto'XkGk;h irs dh r[zMb ƒ r[o{ ;kfjp dh pkDh jh ;[bMkT[Adh j?.okw dh ouBk 
j'D eoe/ fJj ;dhth j?.go Bkb jh fJ; ƒ fwfEnk th fejk frnk j?. 
 joh dh gqkgsh pko/ nkg dk eEB j? „pkjfo Ghsfo J/e' ikBj[ fJj[ r[o frnkB[ 
pskJh‟.efjD dk Gkt gqwkswk wB[Zy d/ nzdo jh tk; eodk j?.fJ; bJh T[; ƒ pkjo 
y'iD dh b'V BjhA j?.fJBQK gzeshnK ftu T[j fJ; dk \[bk;k eo fdzd/ jB – 
 ekj/ o/ pB y'iB ikJh] 
 ;op fBtk;h ;dk nb/gk s'jh ;zfr ;wkJh]2 
 r[[o{ s/r pjkdo ih dh BIo ftu fJZe nkdoPe wB[Zy T[j j? i' ;zs[fbs ihtB 
fiT[Adk j?.fJ; bJh T[BQK dk fJj |b;|k fIeo:'r j? 
 ;[y[ d[y[ d'B' ;w efo ikB? nT[o[ wkB[ ngwkBk]3 
 nfijk wB[Zy fe;/ th jkbs ftu v'b BjhA ;edk.r[o{ ;kfjp B/ ihtB w[esh dk 
wkor dZ;d/ j'J/ fejk fe nkgD/ nkg s'A T[Zgo T[Zm e/ ihtB ihT{Dk jh n;bh ihtB–iku 
j?.w[es ftnesh d/ bZSD dZ;d/ j'J/ r[o{ ;kfjp efjzd/ jB 
 nk;k wB;k ;rb fsnkr? ir s/ oj? fBok;k]4  
 r[o{ s/r pjkdo ih B/ nkgDh pkDh ftu f;woB ƒ e/Ado ftu oZfynk j?.T[BQK B/ 
ftekoK ƒ fsnkrD T[Zs/ I'o fdZsk.T[BQK B/ b'eK dh GbkJh tk;s/ ehs/ fsnkr ƒ jh gfjb 
fdZsh j?.T[BQK dh pkDh M{m ƒ fsnkr e/ ;Zu Bkb i'Vdh j?.nfijk eoB Bkb jh ;dhth 
;[Zy jk;b j' ;edk j?.T[j nkPk dh feoB irkT[Ad/ jB.T[j ouBjko/ Bkb ;zpzX i'VB 
dh skehd eod/ jB.T[BQK dk ftuko j? fe ;Zu/ tZb'A fJ; ;z;ko dh ouBk eoB d/ pkti{d 
fJ; dk ;o{g ;fEo BjhA ofjzdk.fJj gfotosBPhb j?.fJ; d/ ftnkfynkB bJh T[j 
oki/ wjkokfinK d/ ftBkP dh fw;kb fdzd/ j'J/ efjzd/ jB – 
 okw[ rfJU oktB[ rfJU ik eT[ pj[ gotko[. 
 ej[ BkBe fEW eS[ Bjh ;[gB/ fiT[ ;z;ko[.5  
 T[BQK dh pkDh wB[Zy ƒ ;[u/s eodh j? fe BIdheh ;kE SZv iKd/ jB.nekb g[oy 
jw/Pk Bkb ofj e/ ofjB[wkJh eodk j?– 
 ;zr ;yk ;fG sfi rJ/ e'T{ B fBpfjU ;kfE] 
 ej[ BkBe fJj fpgfs w? N/e J/e ox[BkE]6 
 B"thA gksPkjh dhnK fJBQK B;hjsK ƒ wzBdk j'fJnk wB[Zy B?fse gZXo T[Zs/ T[Zgo 
T[Zmdk j?.r[o{ ;kfjp ihtB Gog{osk Bkb fiT[{D T[Zgo pb fdzd/ jB.;w[Zuk f;Zy |b;|k 
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rqfj;E ihtB ƒ gfjb fdzdk j?.fJ; bJh r[ow[y ;z;ko ƒ fsnkrD dh EK eow:'rh pD 
e/ ihtB fiT{Adk j?.fJzM fJj pkDh ;jh PpdK ftZu wB[Zy ƒ ;Zuk ;{opho pDkT[Adh j?. 
 r[o{ s/r pjkdo ih wB[Zy ƒ d[fBnkth ftekoK dh }[bkwh s'A S[Nekok d[nk e/ Bkw 
Bkb i'Vd/ jB.T[j fJj fuzsk Ikfjo eod/ jB fe wB[Zy ;hwktK ftZu pZfMnk j'fJnk 
j?.T[BQK dk w[Zy we;d wB[Zy ƒ ftP/–ftekoK s'A jNk e/ ;Zuh–;[Zuh ihtB–iku f;ykT[Dh 
j?.fJ; bJh T[j wB[Zy ƒ pkDh Bkb i[VB dk ;zd/P fdzd/ jB.r[o{ s/r pjkd[o ih dh pkDh 
gVQ e/ wB T[Zs'A tk;Bk dh w?b T[Zsodh j? ns/ nzdo'A gqwkswk d/ doPB j'D bZrd/ 
jB.fJ; bJh r[o{ ;kfjp B/ wB[Zy ƒ Bkw d/ ikg Bkb wB ƒ gftZso eoe/ „jfo‘ ƒ 
gqkgs eoB dk T[gd/P fdZsk j? 
 fifj wkfJnk wwsk sih ;G s/ GfJU T[dk;[] 
 ej[ BkBe ;[B[ o/ wBk fsfj xfN pqjw fBtk;[]18] 
                    fifj gqkBh jT[w? sih eosk okw[ gSkfB ] 
 ej[ BkBe tj[ w[efs Bo[ fJj wB ;kuh wkB[]19]7 
 fJzM wB[Zy d[fBnkth w'j wkfJnk s'A T[Zgo T[Zm e/ nkb"feesk tZb dk ;|o P[o{ 
eodk j?.fJZE/ gj[zu e/ wB[Zy ndG[s nB[GtK ftu ftuoB bZrdk j?.T[; dk wB, ;[os 
ns/ p[ZXh fe;/ j'o ;z;ko d/ gKXh pD iKd/ jB.jfo gqkgsh dk WMkB T[; bJh pqfjwzv d/ 
dotkI/ y'bQ fdzdk j?.fJj w[esh gqkgs eoB dk T[j ;|o j? fiZE/ nkswk s/ gqwkswk 
ftZubk G/d ;wkgs j' iKdk j?.T[; ƒ fco irs dh e'Jh fuzsk BjhA ofjzdh.T[; d/ 
xNxN ftu jfo dk tk; j'D bZrdk j?.wB[Zy dh fJ; nt;Ek dk toDB r[o{ ;kfjp B/ 
pj[s jh \{p;{os gzeshnK ftZu ehsk j? – 
 i' gqkBh fBf; fdB[ Gi? o{g okw fsj ikB[] 
 jfo iB jfo nzsW Bjh BkBe ;kuh wkB[]29]8  
 fij xfN f;woB[ okw e' ;' BW w[esk ikB[] 
 fsfj Bo jfo nzsW Bjh BkBe ;kuh wkB[] 43]9 
 r[opkDh ftu fJj fJZe fBt/ebk ;zd/P j?.fJ; ;dek wB[Zy ƒ ;|b rqfj;E ihtB 
fiT{AfdnK jfo dh gqkgsh dk o;sk u[DB dk wkor do;kfJnk frnk j?.r[o{ ;kfjpkB 
wB[Zyh efbnkD ƒ ;ot'sw wzBd/ jB.fJ; bJh gozgfoe g{ik ftXhnK dh EK ;w/A dh b'V 
nB[;ko :[r u/sBk dk g?rkw fdzd/ jB.r[o{ s/r pjkd[o ih B/ wkBtsk ƒ Bkw–f;woB d/ 
bV bZrD dh tko–tko gq/oBk fdZsh j?.T[j r[ow[y ƒ u/szB eod/ jB fe i' ;wK jZE ftu 
j? T[; dk ;dT[g:'r eoBk ukjhdk j? – 
 ;G ;[y dksk okw[ j? d{;o BkfjB e'fJ] 
 ej[ BkBe ;[fB o/ wBk fsj f;wos rfs j'fJ]9]10 
 fij f;wos rfs gkJhn? fsj Gi[ o/ s? whs] 
 ej[ BkBe ;[B[ o/ wBk nT[X xNs j? Bhs]10]11 
 T[go'es ftPb/PD s'A ;gZPN j? fe B"thA gksPkjh d/ doPB ftu'A wkBth ihtB dh 
;kofEesk T[ikro j[zdh j?.nkg ih B/ fJ; ƒ wfjI fJe doPB jh BjhA ofjD 
fdZsk.T[BQK B/ n;bh ihtB Bkb i'V e/ fJ; ƒ wkBtsk bJh j'o bkj/tzd pDk fdZsk 
j?.fJj efjD ftZu e'Jh nfseEBh BjhA j't/rh fe r[o{ s/r pjkdo ;kfjp :EkoEe 
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ihtB ftu'A jh doPB dh sbkP eoe/ T[; ƒ nwbh ikwk gfjBkT[D bJh isBPhb 
jB.r[owfs dh fJj bk;kBh gqkgsh j? fe r[o{ ;kfjpkB ihtB–iku okjhA jh 
nfXnksfwesk dk okj fdykT[Ad/ jB.T[BQK dh pkDh ftZu dkoPfBesk ns/ B?fsesk dk 
;[w/b j?.fJ; dk gkbD eoe/ wB[Zy pqjw frnkBh pD ;edk j?. 
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fJfsjk;e gfog/y ftZu ;{|hws dk dkoPfBe nkXko 
gq'H soBi's e"o 

gzikph ftGkr, ;oekoh ekbi,o'gV 

nw{os 
 w[jzwd ;kfjp B/ nkg nkfynk, „nb| eo|\oh‟ (w?B{z |ehoh T[Zs/ wkD j?). 
|ehoh eh j?< ;{ch j'Dk. g?}po d/ fBeNtosh, ;[Zu/, gfjb/ w[;bwkB i' n;b'A |eho 
;B s/ fiBQK Bz{ oZp d/ fgnko/ (w[eop{B) efjzd/ ;B, fJe gqeko d/ ;{|h jh ;B, Gkt/A 
fJj BK pj[s fgS'A tofsnk frnk. fJ;bkw s'A gfjb/ ;w/A Bz{ ikfjbhns iK nfrnkBsk 
dk ekb nkfynk iKdk j?. fJ; ekb ftu nop b'eK dk e'Jh ;KMk Xow BjhA ;h. jo 
ephb/ dk tZyok Xow ns/ oZp ;h. fJj b'e ;{oi, f;skfonK, fizBK ns/ fGzB–fGzB 
gqeko d/ d/tfsnK Bz{ g{id/ ;B.fJBQK ftu w{osh g{ik dk nkw fotki ;h.;{|htkd 
nkgD/ w{b Bkb w/b dh fJZSk, fpjpbsk ns/ fdbh sKx j?. jehes Bkb fBeNsk ns/ 
fJ;/ ftu |Bkn j'D dh sbp ;{|hnK dk nzfsw fBPkBk j?. fJ; d/ dkoPfBe nkXkoK 
pko/  gZSwh ns/ g{oph ftdtkBK ftu nzso j?. w[;fbw nkfbwK d/ nB[;ko fJ;bkw 
fJe “s'jhdh” wIjp j? fi; dk noE fJehPtotkdh j?. fJ;bkwh cb;c/ d/ v{zx/o/ 
nfXn?B s'A fJj gqrN jz[dk j? fe fJ;bkw dk X[ok w[jZps j?. n;b ftu „s;Zt[c‟ dk 
noE \[dk dh pzdrh ftu bhB j' ikDk j?.;{|hnK B/ fJ;bkwh cb;c/ d/ fJj d' 
p[fBnkdh sZsK B{z nkgD/ nwbh ihtB ftu ngDkfJnk. fJ;/ bJh ;{|h, ;{|htkd iK 
s;Zt[c dh y'I fJ;bkw d/ g?rzpo ftu'A jh y'id/ jB gqzs{ nkgD/ ftek; d/ gVktK ftu'A 
id'A ;{|hnK B/ nkgDk w{b nop SZv e/ pkjob/ w[beK ftu nkgD/ wZs dk gquko s/ 
g;ko eoB rJ/ sK T[BQK B/ T[E'A d/ doPB, ftukoXkok ns/ wkor ;kXBK Bkb th ;KM 
gkJh.T[BQK dk w[Zy I'o f;ZX/ nKsfoe o{jkBh p'X T[Zs/ fojk. 
e¨µih PpdL ;{|htkd ,fJ;bkw, o{jkBhns, ;{|htkd, s;Zt[c. 
 jo wjkB Xkofwe g[oP ns/ nfXnkswe o;hnk ntZP ojZ;tkdh jz[dk j?, 
nzdob/ s/ gshiD iK fdb d/ o;hD s'A fpBQK, e'Jh pkjobk ;[Xko iK nrtkJh j' BjhA 
;edh. fJ; soQK jIos w[jzwd gfjbk ojZ;tkdh s/ ;{ch ;h. fJ; dk ;p{s e[okB d/ 
eJh GkrK s'A fwbdk j?, yk; eoe/ wdhB/ d/ ;{fonK ftu'A. w[jzwd ;kfjp B/ nkg 
nkfynk, „nb| eo|\oh‟ (w?B{z |ehoh T[Zs/ wkD j?). |ehoh eh j?< ;{ch j'Dk. g?}zpo 
d/ fBeNtosh, ;[Zu/, gfjb/ w[;bwkB i' n;b'A |eho ;B s/ fiBQK Bz{ oZp d/ fgnko/ 
(w[eop{B) efjzd/ ;B, fJe gqeko d/ ;{|h jh ;B, Gkt/A fJj BK pj[s fgS'A tofsnk 
frnk. 
 w[jzwd ;kfjp d/ nkrwB ;w/A nop ftu ;wkfie, Xkofwe s/ nkofEe gZXo *s/ 
jB/orodh ;h. Pk;e, Irhodko ns/ Xkofwe B/sk ;ko/ nfs fGqPN j' uZ[e/ ;B. 
fJ;bkw dk T[d? nop d/P ftu j'fJnk. fJfsjk;eko nop e"w B{z ;kwh B;b ftu'A 
d/yd/ jB. fJj e"w jIos B{j d/ fJe gZ[so  ;kw dh ;zskB ftu'A j?. nop e"w d/ fszB 
Gkr jB L 
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 (1) nop pkfJdk, nop dhnK fJBQK ikshnK d/ jkbks dk nZi fJfsjk; nkfd s'A e'Jh 
gsk BjhA ubdk , Bk fJj j[D nop ftu fes/ fwbdhnK jB. fJBQK ftu'A e[M (nkd, 
;w{d, sw;, tidhP, nwbhe ns/ npd Iyw nkfd) dk toDB g[oksB noph eftsk 
ftu fwbdk j?. nkd ns/ ;w{d dh spkjh dk toDB e[okB ;oh| ftu th j? . 
 (2) nop nkfopk ik efjskBh nop, fJj :wB d/ fJbke/ d/ b'e jB fijV/ nop 
fpB efjskBh dh ;zskB ftu'A jB  . 
 (3)  nop w[;sfJopk iK ndBkBh, fJj fjikI d/ nop jB fijV/ jIos fJ;wkfJb 
dh n"bkd ftu'A ndBko Bkwe fJe pI[or dh ;zskB jB. fJj b'e T[BhthA ;dh g{ot 
w;hjh ftu fjikI nkJ/ ns/ fJE/ jh ;dhth s"o s/ t; rJ/. nkfopk iK efjskBh 
nopK Bz{ :wBh nop  th nkyd/ jB.fJ; soQK w[wsfJopk iK ndBkBh nopK Bz{ 
fjikIh nop th efjzd/ jB. jIos w[jzwd d/ jkfPwh ephb/ dk ;zpzX nopK dh fJ;/ 
Pkyk Bkb j?. 
 fJ;bkw s'A gfjb/ ;w/A Bz{ ikfjbhns iK nfrnkBsk dk ekb nkfynk iKdk j?. 
fJ; ekb ftu nop b'eK dk e'Jh ;KMk Xow BjhA ;h. jo ephb/ dk tZyok Xow ns/ 
oZp ;h. fJj b'e ;{oi, f;skfonK, fizBK ns/ fGzB–fGzB gqeko d/ d/tfsnK Bz{ g{id/ 
;B.fJBQK ftu w{osh g{ik dk nkw fotki ;h. T[; ;w/A bks, wBks, TZ[Ih, fjpb, B;o 
ns/ td ij/ eJh pZ[sK dh nkw g{ik jz[dh ;h. Elizabeth A.Read B/ nkgDh g[;se 

Persian Literature:Ancient and Modern ftu fJ;bkw s'A gfjbK d/ nop d/ Xow 
ns/ G{r'fbe1 tksktoD d/ gq;zr ftu fIeo eod/ j'J/ fJBQK b'eK B{z „BSZso g{i‟ 
Sabalsm dZf;nk j?. gzqs{ j"bh–j"bh ;ob g{ik d'P g{oB ns/ fGqPN j[zdh rJh ns/ 
fJ; ftu pj[s ;kohnK nzX ftPtkP tkbhnK eoweKvh ohsK nkfd th Pkfwb j' 
rJhnK. x[weV nopK B/ t?okB o/r;skB Bkb ebgfBe ihtzs sZsK$o{jK dhnK ebfgs 
fwEK dh f;oiDk ehsh ns/ jo B\fb;skB ns/ jo \i{o d/ doZys T[Zs/ fJBQK ftu'A fe;/ 
Bk fe;/ dh gqXkBsk Bz{ ;theko ehsk frnk. fJBQK dh w{osh ;EkgBk ehsh rJh fiBQK 
dh e[b frDsh 365 ;h.2 Gkt jo fJe fdB bJh BthA d/t w{osh dh g{ik. nfijh u"Aek 
d/D tkbh jtk ftu ;zxoP s/ y{B–yokp/ dh GftZy pkDh ti'A w[jzwd ;kfjp dh roIth 
nktki nkJh, “f;o| fJe \[dk j? ns/ w[jzwd T[; dk grzpo j?”.3 nfijh ;fEsh ftu 
fto'XhnK fto[ZX ;zxoP dk nkozG j'fJnk. ;kbK d/ fJBQK Gok wko{ ;zxo;K s/ :[ZXK d/ 
f;ZN/ ti'A Bt/A Xow dh fiZs dk oki j'fJnk. Elizabeth A.Read  B/ nkgDh fJ;/ 
g[;se ftu fbfynk j? fe “fJ;bkw dh fiZs dk tZvk ekoD ikfrqs eoB tkbk jwfbnK 
gqsh I'; ns/ fiZs dh bZ[Nwko bJh bkb;k ;h”.4 

 fJ; s'A fJbktk nop b'eK ftu ephbk g{ik ns/ n;fEosk dk wkj"b th ;h. 
nopK dh GkPk noph ek|h fwZmh ns/ T[ZBs ;h. fJ; d/ d' Gkr ;B L  
 1. TZ[soh noph, fJj fjIki ftu gqufbs ;h 
 2. dZyDh noph, fJ; B{z :wB d/ fBtk;h p'bd/ ;B. 
 nop d/ b'e eftsk d/ pV/ wstkb/ ns/ ethnK dk pj[s nkdo eoB tkb/ ;B. 
fJj b'e nkgD/ vzroK–gP{nK Bkb NZgohtk;h ihtB pshs eod/ ;B. fJj b'e 
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n;zrfms, MrVkb{, BfPnK d// nkdh ns/ nfijh ;fEsh ns/ ;w/A ftu w[jzwd ;kfjp 
fJBQK b'eK bJh fJe w;hjk pD e/ nkJ/. 
 fJfsjk;e s"o 's/ fJ;bkw Xow dh BhAj iK ;EkgBk jIos w[jzwd ;kfjp d[nkok 
oZyh rJh wzBh iKdh j?. jIos fJpokfjw \bhb T[Zbkj dh gfjbh p/rw phph ;kfJok 
;h. T[; s'A e'Jh n"bkd g?dk Bk j'Jh sK jIos fJpokfjw B/ nkgDh gfjbh p/rw dh 
;fjwsh Bkb d{;ok fBekj phph jkfIok Bkb ehsk. fJ; s'A fJ;wkfJb Bkwh g[Zso dk 
iBw j'fJnk. fJ; T[gozs jIos fJpokfjw dh gfjbh p/rw PkfJok B/ th fJe gZ[so 
Bz{ iBw fdZsk fi; dk BK fJfsjk; ftu  fJ;jke Bkb gqf;ZX j'fJnk. fJpokfjw d/ 
fJjBK d'tK g[ZsoK B/ tZy'–tZyo/ ephfbnK ns/ Xow Bz{ iBw fdZsk. jIos fJpokfjw d/ 
tzP B/ e[o?P ephb/ Bz{ iBw fdZsk. jIos w[jzwd B/ fJ; ephb/ ftu iBw fbnk ns/ 
fJ; ftZu ub ojhA Pohns dk fto'X ehsk. jIos w[jzwd ;kfjp B/ fi; tes :j{dh 
ns/ Jh;kJhns b'eK d/ fto'X ftu fJ;bkw Xow dh ;EkgBk ehsh sK fJ;dk ;G s'A 
tZX fto'X e[o?P ephb/ B/ ehsk. fJ; dk w[Zy ekoB fJj ;h fe w[jzwd ;kfjp fiBQK 
wkBt d'yh, wkBt fto'Xh ohsK$o;wK$nvzpoK dk fto'X eo oj/ ;B, T[j ;kohnK jh 
e[o?P ephb/ ftu w"i{d ;B. fJBQK ftu'A gqwZ[y fJj ;BL nB/e d/ttkd dh gqufbs 
ftt;Ek, p[Zs–gq;sh, nfBnKg{oB ftt;Ek ns/ wBZ[yh ftseok nkfd e[ohshnK w"i{d 
;B. w[jzwd ;kfjp B/ fJBQK ;G e[eowK ns/ e[ohshnK dk fto'X ehsk. jIos w[jzwd 
;kfjp B/ fJ;bkw dh P[o{nks wBZ[yh r[bkwh ns/ }[ops dh pzd–ybk;h dh GktBk ftu'A 
ehsh. fJ; bJh fJ; d/ p[fBnkdh nkXko fiZE/ wkBth wZ[bK B{z ;Ekfgs eoBk ;h TZ[E/ 
;wkfie ns/ nkofEe gZXo T[Zs/ th wBZ[y B{z fJe fBnKPhb ftt;Ek w[jZJhnk eotkT[Dk 
;h. fJ;bkw dk fJjh Gkt–;ko fJ; B{z tZX wkBtgZyh ns/ wkBttkdh pDkT[Adk j?. 
jIos w[jzwd ;kfjp d/ fJ;bkw Xow dh nfijh wkBt–gZyh ftt;Ek e[o?P ephb/ B{z 
ok; Bk nkJh. T[;dk ;G s'A tZvk ekoB vkH w[jzwd fJoPkd nB[;koL e[o?P ykBk–
e[nkpk d/ w[stZbh ;B. T[jBK fJ; gftZso ;EkB nzdo nDfrDs pZ[s oZy fdZs/ ;B. 
p[ZsK s'A fJbktk e[o?P tkfbnk B/ fJ; dhnK ezXK 's/ jIos fJpokfjw, jIos 
fJ;wkJhb, jIos Jh;k, jIos w{;k ns/ phph wohnw dhnK s;thoK th pDk oZyhnK 
;B. fJ; gqeko e[o?P tkfbnK B/ ykB/–e[nkp/ B{z fJe ;otXow g{ik ;EkB dk doik 
d/D dk :sB ehsk j'fJnk ;h, fi; d/ T[j fBo'b g'qfjs ;B. j[D Bt/A Xow(fJ;bkw) B{z 
;theko eoB dk noE T[BQK dh fBrkj ftu fJ; ;BwkBs gd T[Zs/ u'yh nkwdB s'A jZE 
X'Dk ;h.5 
 fJ;bkw dh ;EkgBk ;w/A p/PZe T[ZE/ iks–gks sK BjhA ;h go ;wkfie torheoB 
w"i{d ;h. fJ; bJh ;G s'A gfjbK fJ; B{z dZp/–e[ub/ b'eK B/ ;theko ehsk. fJ;bkw 
dh fdB–p–fdB uVQs t/y e/ fJjBK tv/o/ b'eK bJh fJ;bkw Xow B{z ;theko eoB dk 
noE fJjBK dZp/–e[ub/ b'eK dh JhB wzBDk j?. fJ; bJh e[o?P ephb/ d/ b'eK bJh fJ; 
B{z wzBDk pj[s efmB ekoi ;h. fJ; d/ cb;o{g T[jBK B/ t/fynk fJ;bkw ;kv/ gsB dk 
wZ[y ekoB pD ;edk j?, fJ; bJh T[jBK B/ fJ; dk fto'X eoBk nkozG eo fdZsk. 
e[o?PhnK tZb'A jIos w[jzwd ns/ T[BQK d/ nB[:kJhnK TZ[go I[bw–f;sw fJsB/ tX rJ/ 
;B fe TZ[BQK B{z wZe/ s'A wdhB/ tb fjIos eoBh gJh. fJ; fjIos iK gq;EkB s'A jh 
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w[;bwkBK d/ fjioh ;zB dk nkozG j[zdk j?.T[E/ T[BQK B/ fJe w;fid pDtk e/ BwkI gVQB 
dh gqEk nkozGh. fJj w;fid nZi th w;fid Bpth d/ BK Bkb gqf;ZX j?. wdhB/ ftu 
fJBQK PoBkoEhnK ns/ T[ZEA' d/ w{b t;BheK (fiBQK ftu pj[frDsh nB;kohnk dh ;h) 
ftueko ek|h w/b i'b iK ;fj:'r fojk. T[E/ nkgDh jkbs wIp{s eo e/ jIos 
w[jzwd B/ e[o/Phnk ns/ T[BQK d/ fjwkfJshnK fto[ZX Xow :[ZX S/V fdZsk sK i' eknp/ T[Zs/ 
epik eo e/ e[o?PhnK dh u"Xo B{z \sw ehsk ikJ/ ns/ fJ;bkw d/ gfotko dk x/ok 
tXkfJnk ikJ/. e[o?PhnK d/ fto[ZX bVhnK rJhnK bVkJhnK ftu'A pdo dh bVkJh pVh 
gqf;ZX j?. eJh bVkJhnK wro'A fjIos d/ nZmt/A ;kb iK nZm fjioh ftu jIos w[jzwd 
B/ wZe/ B{z fiZs e/ eknp/ TZ[go epik eo fbnk ns/ TZ[E/ ;Ekfgs 369 pZ[sK iK w{oshnK 
B{z pkjo eZY fdsk. fJ; soQK nkofEe gZy'A nkgDh jkbs wip{s eoB wro'A jIos 
w[jzwd B/ nkgDh pekfJdk fJ;bkwh ;oeko ;Ekfgs eo bJh. fco T[BQK B/ fJ;bkw 
dk gquko ns/ gq;ko eoB bJh j'o eJh bVkJhnK bV e/ nkgDh fJ;bkwh je{ws B{z 
j'o fdqV ns/ ft;fsqs eo fbnk. T[BQK dh fwqs{ (632Jh;th) wro'A fJ; je{ws dh 
tkr–v'o T[BQK d/ uko TZ[so nfXekohnk iK \bhfcnK B/ ;zGkbh.fJj \bh|/ jIos 
w[jzwd d/ uko :ko (;jkfJe) th nykT[Ad/ jB.fJBQK d/ BK jB– jIos np{peo 
;dhe(f\bk|s d/ to/[ 632–633), jIos T[wo |ko{e(634–645), jIos T[;wkB(645–
655) ns/ jIos nbh(656–661). fJBQK u'jK \bhf|nK d/ PkPB ekb iK f\bk|s B{z 
“f\bk|s/–okfPdk” d/ Bkw Bkb :kd ehsk iKdk j?. 
 fJ; soQK fJ;jke d/ tzP B/ fJ;wkfJb d/ fto'X fJ;okfJb tzP(Xow) B{z iBw 
fdZsk fi; s'A :j{dh s/ fJ;kJh Xow dk gquko j'fJnk. fJ; o{g ftu n;hA t/yd/ jK fe 
nozGe ;w/A s'A jh Xow dh T[sgsh d{;o/ XowK d/ nzso fto'XK ftu'A jz[dh j?. jIos 
fJpokfjw i' fe fJ;bkw d/ gfjb/ ;z;Ekge ;theko ehs/ rJ/ jB, d/ d't/A g[ZsoK 
fJ;wkfJb s/ fJ;jke B/ Xow dh gqshfBXsk gqkgs eoB bJh d' tZy–tZy Xow ;Ekfgs 
eo fdZs/. jIos w[jzwd ;kfjp fJpokfjw d/ tZv/ g[Zso fJ;wkfJb dh n"bkd ftu'A 
;B.fJBQK d'tK dh nzso–fto'Xsk ftu'A jIos w[jzwd B/ fJe Bt/A o{g ftu fJ;bkw 
Xow B{z ;Ekfgs eoB dh e'fPP ehsh. jIos w[jzwd ;kfjp B/ :j{dh, fJ;kJh ns/ 
e[o?Ph fJBQK fszBK dhnK ;KMK B{z fJZeso eoe/ fJZe BtK o{g fJ;bkfwe dhB B{z fdZsk 
ns/ fJBQK d/ tzPK dk fsnkr eo fdZsk.fJBQK d/ fsnkr dk wZ[y ekoB fJBQK tb'A ubkJh 
rJh iK ;Ekfgs ehsh rJh Pohns ;h i' ;hws fJbkfenK sZe w"i{d ;h. fJj 
;wokNtkdh ns/ G{gtkdh ftt;Ek ;h. jIos w[jzwd fJZe nfijk dhB, Xow ;Ekfgs 
eoB d/ ukjtkB ;B i' ;dhth j't/, ;hws Bk j't/ ;r'A g{oh d[BhnK bJh, ;w[Zuh wkBtsk 
bJh T[; dk g?rkw j't/. fJ;bkw fJe fdqVsk–g{ote fJZe JhPtotkdh Xow j?,fi; 
ftu fJo|kB w[jzwd nB[;koLoZp dh fBoze[P J/esk ns/ skes T[go gfenkJh Bkb I'o 
fdZsk frnk j?, ;w/s fe;/ th fe;w dh w{osh–g{ik dk fto'X nkgD/ gfjb/ g?rzpoK gqsh 
tX/o/ otkfJsh frnkB ftu (gqkuhB pkJhpb d/ g?rzpo,gqzs{ :P{ w;hj th Pkfwb) fJ; 
dk :j{dh ns/ fJ;kJh gozgoktK Bkb ek|h e[M ;KMk j?, ;w/s P?skB ns/ fenkws d/ 
fdB ftu ftPtkP d/ fJj wBZ[y dh oZp d/ j[ew wzBD dh fIw/tkoh T[go tX/o/ pb fdzdk 
j?.6 
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 w[jzwd ;kfjp B/ :j{dh ns/ Jh;kJhns Bkb nkgD/ ;zpzX ;Ekgs eo fdZs/ ns/ 
fJ;bkw Xow dh tZyo/ fuzBQ (wZs) ti'A ;EkgBk  ehsh. fJ; ftu P[Zeotko (i[wQ/) B{z 
ftP/P BwkI dk fdB fBPfus ehsk frnk. owIkB d/ wfjB/  B{z o'finK bJh fBPfus 
ehsk frnk. ;zy ns/ xfVnkb dh EK w[Bkfonk 's/ pKr d/D dk j[ew ehsk frnk. 
fJ;bkw Xow d/ w[ZYb/ ekfJd/–ekB{zB fBPfus ehs/ rJ/.fJ;bkw d/ fJ; o;s/ 's/ ub e/ 
jh e'Jh ;Zuk w[;bwkB pD ;edk ;h. jIos w[jzwd B/  fJ;bkw Xow B{z ;ob, 
;gZPN, ;[fjod ns/ ;kdrh tkbk Xow fBPfus ehsk. fJ; ftZu jo fJZe wBZ[y B{z 
pokposk dk doik fdZsk frnk. gq'H fjZsh fJ; ;zpzX ftZu fbyd/ jBL nop fij/ fJe 
nfrnks w[be ftu jIos w[jzwd ;kfjp B/ fJe PeshPkbh e"w g?dk ehsh. nkg B/ 
fJZe nfijk wIjp g/P ehsk fi; B/ d[BhnK ftu'A :j{dhns ns/ Jh;kJhns B{z fgZS/ 
jNk e/ T[BQK dk ;EkB rqfjD ehsk. nkg e'wh ;B gqzs{ nkg d/ wkfXnw d[nkok fJZe 
nfijh wjkB s/ gftZso feskp j'Ad ftu nkJh fi; ;zpzXh ;koh d[BhnK dh nkpkdh d/ 
nZmt/A fjZ;/ dk ftPtkP j?, fe fJj feskp ;kohnK f;nkDgK, doPBK ns/ Pohns dk 
gftZso e'P j?.7 
 jIos w[jzwd ;kfjp B/ T[; ;w/A dhnK ;fEshnk ˆ, gq;fEshnkˆ B{z GKgd/ j'J/ 
fJ;bkfwe Xow bJh fJZe nfij/  rzqE iK feskp dh ouBk ehsh fi; ftu ;w[Zuh 
wkBtsk dhnK fttjkfoe ;ZukJhnK w"i{d jB.T[; ;w/A ;wZ[uh b'ekJh }[bkwh, rohph 
ns/ nZfsnkukoK s'A d[yh ;h, jIos w[jzwd ;kfjp B/ e[okB/–gkfe ftu fJBQK s'A T[GoB 
d/ wkor do;kJ/ fi; ftu gqwZ[ysk fdnkbsk ns/ feqgkbsk B{z  fdZsh rJh. T[BQK dk 
|owkB ;h fe fJB;kB dk nZtb eow JhPtoh r[Dk B{z XkoB eoBk j?. fJjh T[BQK d/ 
ihtB dk w[Zy Nhuk j?. fJB;kB B{z fJj ;G e[M gqkgs eoB bJh ;[szsosk gqXkB eoBk 
pj[s io{oh j?. g'qH r[btzs f;zx B/ fbfynk j?L b'V ns/ XV s'A nkIkdh fJB;kBh o{j dk 
o;sk nfXnksfwe gqrsh bJh ;k| eodh j?. nkIkdh ;kohnK gqkgshnK dh ikB j?. 
nkIkdh fJB;kB dk \k; jZe j?. fJzro;kb (Ingersoll) B/ fJ; ftuko B{z ;z[do P?bh 
ftu ;gZPN ehsk j? i' fJ; gqeko j?– fi; soQK ukBD nZyK bJh, jtk ;kj bJh ns/ 
gqhs wB d/ bJh j? T[;/ soQK nkIkdh fJB;kB dh o{j d/ bJh j?. nkIkdh s'A fpBQK 
fdwkr e?d\kBk j? fiZE/ ftuko dp e/ ofj iKd/ jB. TZ[sw ftneshnK dh TZ[sw ekwBk 
j? fe nkIkdh ihtB ns/ nkIkd rZb eE j'D, nkIkd g?dk j'J/ fJB;kB wIp{o Bk j'D 
;r'A pk–fJ\fsnko j'Dk jo g?rzpo nkIkdh fdtkT[Adk j?.8 
 jIos w[jzwd ;kfjp s'A pknd dk ;wK fJ;bkw Xow ftu froktN g?dk eoB 
tkbk ;h. fJj ;wK fJ;bkw bJh e'Jh pj[s uzrk ;wK BjhA ;h. w[;bwkBK dhnK 
XV/pzdhnK TZ[Go e/ ;kjwD/ nkT[D bZrhnK. fi; fJ;bkw Xow ftu jIos w[jzwd 
;kfjp B/ wkBtgZyh, wkBttkdh ns/ wkBth w[ZbK dh f;Zfynk fdZsh, fBnKg{oB ;wkfie 
ftt;Ek bkr{ ehsh, ;wK gk e/ T[; ftu fJj ;kok e[M T[bN frnk. e[okB/ wihd dh 
fttjkoe f;Zfynk B{z Xow d/ m/e/dkoK B/ nkgD/ bkG bJh tosDk nkozG eo fdZsk. T[j 
fJ; dh ftnkfynk nkgD/ Yzr Bkb eoB bZr gJ/. w;fid ftu w"i{d w"bth w[ZbK, 
ekIh ;G g{oh b'ekJh B{z r[wokj eoB bZr/. 
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 go i' b'e ni/ sZe th jIos w[jzwd ;kfjp dhnK f;ZfynktK 's/ ub oj/ ;B, 
J/eJhPtotkd d/ ;zebg dk gkbD eo oj/ ;B, T[j b'e GZ[y, rohph, fsnkr ns/ 
wkBtsk d/ g[ikoh ;B. T[j fJBQK s'A feBkok eo rJ/ ns/ izrbK, gjkVK ftZu ik e/ \[dk 
dh pzdrh eoB bZr gJ/. fJBQK d/ Pkjh dopko d/ nvzpoK, n?P'–nokw, G'r–ftbk; 
ns/ ukgb{;K s'A d{o fJeKs ftu nkgDk ;wk pshs eoBk T[fuZs ;wfMnk. T[BQK B/ 
w[jzwd ;kfjp dhnK f;ZfynktK, T[Zu–nkuoD, B/eh ns/ ;dkuko B{z ekfJw oZyD bJh 
uZ[g–ukg ekoi ehsk. “fJ; ;w/A sZe fJBQK b'eK B{z ;{|h fejk iKdk ;h. fi;dk noE 
„;zfBnk;h‟ ;h. fJBQK 'u' ;G s'A tZX gqf;ZXh j;B nb–p;oh B{z fwbh. j;B nb–p;oh 
B{z jIos nbh w[osIk (u"Ek ybh|k) B/ 661Jh 'u ;G s'A gfjbK ;{chtkd dh fdePk 
fdZsh. j;B nb–p;oh B/ jIos w[jzwd ;kfjp s' frnkB gqkgs ehsk ;h.”9 T[; ftu 
nfs doI/ dh fBwosk ;h. j;B ;z;koe ;[ZyK d/ fsnkr 's/ pb fdzdk ;h. T[j fejk 
eod/ ;B, “i' JhPto B{z ikDdk j? T[j T[; Bkb gq/w eodk j?, i' ;z;ko B{z ikDdk j? T[j 
T[;dk fsnkr eodk j?.”10 

 |ohdk ykBw B/ nkgDh g[;se Sufism: An Introduction nB[;ko j;B s'A pknd 
fJpokfjw fpB nXw i' ;{|htkd dk ;op;/qPN gqfsgkde ;h. T[BQK B/ fJwkw–np{–
ybh|k d// Bkb f;yPk gqkgs ehsh. fJBQK B/ 703JhL 'u ckfIb–fpB J/ :ko s'A ;{|htkd 
dh fdePk bJh. T[;B/ w[jzwd ;kfjp dhnK f;ZfynktK dk y{p gquko ehsk. fJpokfjw 
d/ ;wekbh np{–jkfPw ns/ jIos okfpnk ;B fiBQK B/ ;{|hws dh BhAj oZyh. np{–
jkfPw dk iBw fJoke ftu e[|k Bkwh ;EkB 's/ j'fJnk ns/ fJ; B/ nkgD/ ihtB dk 
pj[s fjZ;k ;hohnk ftu pshs ehsk. np{–jkfPw B/ w[jzwd ;kfjp d[nkok fBoXkfos 
ehs/ rJ/ B?fsesk d/ nkuoB dk ;cbsk g{ote gkbD ehsk.11 r[Bkj, ;z;koe ihtB dh 
B?fsesk ns/ fenkws d/ fdB Bkb ;zpzfXs e[okB d/ ;zd/Pk ˆ dk T[;d/ wB 's/ rfjok 
gqGkt fgnk. T[;B/ ;koh fIzdrh fJeKs 'u jh pshs ehsh ns/ ;z;kfoe ;[ZyK dk fsnkr 
ehsk. T[; B/ T[bwK b'eK dh fBzdk ehsh i' PkPe tor Bkb w/b–fwbkg oZyd/ ;B ns/ 
Xow d/ BK s/ b'eK B{z r[wokj eod/ ;B. fJ;bkwh–dhB–fJwkB ns/ e[okB/ gkfe dh 
ftnkfynk T[j nkgD/ Yzr nB[;ko eod/ ;B fi; s'A T[BQK B{z G"fse bkG gqkgs j' ;e/. 
fJ; bJh T[;B/ PkPe tor s'A d{o ofjD dh gq/oBk fdZsh i' jzeko s/ xwzv Bkb Go/ j'J/ 
;B. fJ; bJh np{–jkfPw fejk eod/ ;B “;{Jh Bkb gjkV y'fdnk ik ;edk j?, go 
fjod/ 'u t;/ jzeko s/ xwzv B{z d{o eoBk w[Peb j?.”12 np{–jkfPw dhnK nfijhnK 
f;ZfynktK 's/ T[Zuk–;[Zuk B?fse ihtB j'D eoe/ jh T[jBK B{z gfjb/ “;{ch” j'D dk wkD 
gqkgs j'fJnk feT[Afe T[BQK B/ jIos w[jzwd ;kfjp dhnK f;ZfynktK B[{z nkgDh ihtB–
P?bh ftu Ykfbnk ns/ nkT[D tkb/ ;{|h ;kXeK bJh wkor fsnko ehsk. ;{|h Ppd dk 
gq:'r ;G s'A gfjbK fJoke d/ ojZ;tkdh ;kXeK bJh ehsk ikD bZrk ;h. jIos np{–
jkfPw fJ;/ Pfjo d/ t;Bhe ;B go j"bh–j"bh fJj Ppd w[;fbw ojZ;tkdhnK bJh th 
gq:'r ehsk ikD bZrk. 
 ;{|htkd nkgD/ w{b Bkb w/b dh fJZSk, fpopbsk ns/ fdbh sKx j?. jehes Bkb 
fBeNsk ns/ fJ;/ ftu |Bkn j'D dh sbp ;{|hnK dk nzfsw fBPkBk j?. fJ; d/ 
dkoPfBe nkXkoK pko/  gZSwh ns/ g{oph ftdtkBK ftu nzso j?. w[;fbw nkfbwK d/ 
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nB[;ko fJ;bkw fJe “s'jhdh” wIjp j? fi; dk noE fJehPtotkdh j?. fJ;bkwh 
cb;c/ d/ v{zx/o/ nfXn?B s'A fJj gqrN jz[dk j? fe fJ;bkw dk X[ok wZ[jps j?. n;b 
ftu „s;Zt[c‟ dk noE \[dk dh pzdrh ftu bhB j' ikDk j?. ;{|hnK B/ fJ;bkwh cb;c/ 
d/ fJj d' p[fBnkdh sZsK B{z nkgD/ nwbh ihtB ftu ngDkfJnk. fJ;/ bJh ;{|h, 
;{|htkd iK s;Zt[c dh y'I fJ;bkw d/ g?rzpo ftu'A jh y'id/ jB gqzs{ nkgD/ ftek; d/ 
gVktK ftu'A id'A ;{|hnK B/ nkgDk w[be nop SZv e/ pkjob/ w[beK ftu nkgD/ wZs dk 
gquko s/ g;ko eoB rJ/ sK T[BQK B/ T[E'A d/ doPB, ftukoXkok ns/ wkor ;kXBK Bkb 
th ;KM gkJh.T[BQK dk w[Zy I'o f;ZX/ nKsfoe o{jkBh p'X T[Zs/ fojk. fJ; bJh T[BQK B/ 
fe;/ pkjoh oZy–oykn dh EK nkgD/ fJzdfonkJh frnkB d/ o{jkBh nB[GtK ftu'A nkBzd 
dh gqkgsh ehsh Bk fe p"fXe frnkB ftu'A. 
 gqzs{ e[M gZSwh ftdtkB fiBQK ftu pokT{B ns/ fBeb;B jB, T[BQK B/ ;{|htkd d/ 
dkoPfBe nkXko dhnK iVQK Bt–ncbks{Bh doPB ftu y'iD dk :sB ehsk j?. T[BQK 
dk ws j? fe, ;{|htkd ftu fijVk tfjds–T[b–ti{d dk Biohnk j? T[; ftu pj[sh 
wksok Bt–ncbks{Bh doPe dh j?.13 fJ;/ soQK fijV/ ftdtkB ;{|hws d/ dkofPe 
nkXkoK B{z Jh;kJh wZs ftu'A y'id/ jB, T[BQK dh XkoBk j? fe g{ot–fJ;bkw ekb s'A jh 
nopK ns/ Jh;kJhnK ftu nfsnzs fBeNsk d/ ;zpzX ;B. fJ;/ bJh T[BQK ftdtkBK B/ 
dbhb fdZsh, “fJ;bkwh ;{|htkd ftu fsnkr ns/ ;zs'y dh fijVh ftP/Psk gkJh iKdh 
j?, XB ns/ XBtkB d/ w[ekpb/ 's/ fsnkr ns/ fsnkrhnK B{z fijVh ftP/Psk fdZsh iKdh 
j?, T[j ;gPN o{g ftu Jh;kJh dot/Pk d/ ihtB dk gqGkt j? i' w[;bwkBK T[go 
fgnk”14 ;{|hnK dk fJeJhPtotkd dk cb;ck fBo;zd/j fJ;bkwh doPB d/ gqGkt ftu'A 
nkfJnk gqzs{ fJ; ftPtk; ftu :ehBh, ;{|hnK B{z JhokBhnK d/ nkohnk gqGkt ftu'A th 
fwbh. ;{|hnK dh ojZ;tkdh ns/ gq/wk–Grsh dhnK iVQK Gkosh Grsh bfjo ftu jB. 
 ;{|htkd d/ dkofPe nkXkoK B{z ;wMD bJh ;kB{z wkofNB fbzri dh g[;se (What is 

Sufism) d/ fJ; w?Nkco B{z ;wMD dh b'V j? fe ;{|hnK d/ rzqEK ftu ;wz[do dk tko–
tko T[b/y j'fJnk j?. fJ; dk noE T[; T[d/P s'A j? fi; B{z b? e/ ;kXBk d/ wkor okjhA 
nzfsw o{g ftu jk;b eodk j?. fJ; n;hw ndt?d d/ ;w[zdo nzdo ;w/A–;w/A fJbjkw 
dhnK bfjoK fJ; d/ sZN sZe nkT[AdhnK jB fiBQK s/ ;tko j' e/ fJbjkw d/ fPP fJ; 
n;hw pqjwh ib dk nkBzd wkDd/ jB. ib T[jh j?, p; nzso fJ; ftu g?dk j'JhnK 
bfjoK dk j?.15 

 fJT[A ;{|hws tZyo/–tZyo/ Xkofwe doPBK, ftukoXkoktK ns/ ;kXBk wkorK B{z T[;/ 
pqjwh J/esk dhnK ftfGzB bfjoK tKr b?dk j?. fJ;/ bJh T[BQK d/ doPB dk p[fBnkdh 
sZs pqjw j? fi;dk gk;ko njz j?. fJjh „s'jhd‟ j? ns/ fJjh „s;Zt[c‟ j?. d[BhnK d/ 
fijV/ doPB ;{|hnK d/ fJ; p[fBnkdh sZs B{z fdqV eotkT[Ad/ jB ns/ fijV/ wkor 
w[jZps B{z nkXko pDk e/ fJ; dk wkor doPB eod/ jB, ;{|hnK B{z T[j wBI{o j?. ;{|h 
T[;/ s'A gqGkfts j'J/ jB.gq'H r[btzs f;zx B/ nkgD/ v{zx/o/ nfXn?B s'A pknd fJj 
gqwkfDs ehsk j? fe ;{|htkd f;XKfse ns/ fttjkoe s"o s/ fJ;bkw d/ jh nzsors 
j?. fJ;bkw ftu „fJB;kB‟, „;po/‟, „stZe[b‟ dh f;Zfynk w"i{d j? fi; dk nfs T[sw 
Bw{Bk y[d jIos g?rzpo ;kfjp dk ihtB ;h. ;{|htkd wzvb ftu th T[es r[DK B{z 
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ftP/P wjZst fdZsk iKdk j?. fJ; bJh ;{|htkd dk e/Ado ns/ nkXko „e[okB‟ ns/ 
„;[Bzs‟ j?.16 ;{|htkd „s;Zt[c‟ ojZ;tkdh dk wZs j? fijVk fJ;bkw d/ ojZ;tkdh gk;ko 
dk nzr j?. \[dk dh pzdrh ftu bhB j' ikDk jh s;Zt[c dh BhAj j?. fJ;bkw ftu 
fJbkjh f;csK dk fijVk ;zebg gq;s[s j'fJnk T[; ftu feqgk Bkb'A Pesh ns/ gquzvsk 
dhnK fPcsK tX/o/ jB fJ;bkw oZp dh woIh d/ ;Bw[Zy ;g[odrh dk wIjp j?.17 

 fJ;bkw d/ ftPtkP ns/ ;kXBk ftu fszBQ sZsK dk ;[w/b j?. gfjbk j?–JhwkB Gkt 
oZp tb'A gqrNkJ/$do;kJ/ PpdK ftu ftPtkP. fJ; dk nkXko rqzE „e[okB–J/–wihd‟ j?. 
d{i/ sZs dk fJ;bkwh wZs nB[;ko nkXko fBGkn j? fi; ftu BwkI, o'I/ nkfd nkT[Ad/ 
jB. shik nkXko fJj;kB j?, fi; dk noE j? ;[fjodsk s/ B/eh dk n;b. fJBQK fszBQK 
sZsK ftu'A ;{|h „fJj;kB‟ T[Zs/ I'o fdzd/ jB. fJj;kB o{jkBhns dh PkBdko gZXo j? 
fiZE/ ;kXe nkgD/ nZbQkj$\[dk ftu g{oh soQK bhB j' iKdk j?. ;{|hnK dk fJj fdqV 
ftPtkP j? fe fJj;kB‟ dh tk;sfte ;kXBk ftu T[Zswsk$;q/Pmsk jk;b eoB d/ eJh 
gZXo jB ns/ j'o ;{|h ;kXBk dk we;d fJe T[Zswsk$;q/Pmsk d/ gZXo B{z T[Zgo u[ZeDk 
j?. fJj' ekoD j? fe T[j ;Zu/ nZbQkj dh jkIoh dk nB[Gt j'Dk nkozG j[zdk j?. 
 w[jZps fJ;bkw dk X[ok j?. \[dk dh pzdrh 'u bhB j' ikDk jh s;Zt[c j?. 
;{|htkd iK s;Zt[c dk T[dGt fJ;bkw d/ g?rzpo ftu'A y'id/ jB. |ohdk ykBw B/ 
nkgDh g[;se (Sufism:An Introduction) ftu ;{|hnK d/ nNZb ftPtkP pko/ fIeo 
ehsk fe g?rzpo B{z i' fJbjkw j'fJnk T[;d/ d' gk;ko jB. fJe B/ „e[okB‟ d/ PpdK dk 
o{g rqfjD ehsk ns/ d{ik fdb ftu o{jkBh gq/oDk dk j?. gfjbk ;kfonK bJh j? ns/ 
d{i/ bJh e[M e[ pzfdnK B{z u[D e/ T[j „f;ZXk fdb s'A fdb sZe‟ gj[zukfJnk frnk. 
„e[okB‟ ns/ „jdh;‟ B{z “fJbw–J/–;|hBk” fejk frnk ns/ „fdb d/ fJbw‟ B{z “fJbw–
J/–;hBk” fejk frnk. fijV/ „fdb d/ fJbw‟ Bkb i[V/, T[BQK B{z ;{|h fejk iKdk j?. 
fJ; soQK fJ;bkw ftu'A ns/ fJ;bkw okjhA jh ;{|htkd nkgD/ nrb/o/ ftek; gVktK 
ftu dk\b j[zdk j?. 
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g[[nkX y/so Bkb ;zpzfXs y/sh dhnkA o;wK 
oiftzdo e"o 

nf;;N?AN gq'c?;o, gzikph ftGkr, gN/b w?w'ohnb B?PBb ekbi, okig[[ok 

nw{os 
      y/shpkVh gzikp d/ w[Zy feZfsnK ftZu'A fJZe feZsk j? s/ pkeh d/ feZs/ th fJ; d/ 
nkb/^d[[nkb/ xz[wd/ jB. gzikp y/sh gqXkB ;{pk j'D eoe/ fJZE'A dh fInkdkso t;'A fgzvK 
ftZu j?. g/Av{ noEukok feo;kBh tor Bkb ;zpzfXs j'D eoe/ y/shpkVh s/ jh fBoGo 
eodk j?. gzikp ftZu pj[[s ;kohnK ohsK^o;wK ns/ fsT[jko nfij/ jB fijBK dk 
;zpzX y/sh Bkb th i[[fVnk j'fJnk j? eJhA ohsK e[[dosh nkcsK Bz{ d{o eoB bJh, 
wB~[yh ftek; s/ d/th^d/tfsnK Bz{ y[[P eoB bJh y/sh dh T[gikT{ Pesh Bz{ tXkT[D bJh 
ehshnK iKdhnK jB. g[[nkX y/so d/ fsT[jkoK Bkb ;zpzfXs oj[[^ohsK ftZu Xosh dh 
g{ik th T[ikro jz[dh j?. Xosh B{z g{iD dk gqw~[y ekoB nkofEesk j?. fJ; s'A fJbktk 
;EkfBe d/th^d/tfsnK dh g{ik ehsh j? i' G{r'fbe ns/ nkofEe jkbsK ftZu'A g?dk j'J/ 
jB. fJjBK ftZu G{whnK, y/sogkb y/sh dh gqcZ[bsk Bkb i[[V/ j'J/ jB. fJj |;bK dh 
;[[oZfynk eod/ jB. g[[nkX y/so ftZu nkofEesk dk nkXko y/sh jh ;h. fi; eoe/ 
fJZE'A d/ b'e |;b dh T[gikT{ Pesh Bz{ tXkT[D bJh fe;/ Xow iK d/th^d/ts/ dh UN 
b?Ad/ ;B s/ nZi th fJ; y/so ftZu y/sh Bkb ;zpzfXs pj[[s ;kohnK o;wK ehshnK 
iKdhnK jB Gkt/A fe ni'e/ wPhBheoB d/ :~[r ftZu wBZ[y e'b gozgfoe o;wK eoB d/ 
w"e/ xZN rJ/ jB go fJ;d/ pkti{d th y/sh Bkb ;zpzfXs pj[[s ;kohnK o;wK fit/A i"A 
phiDk, d[[;fjo/ ;w/A rzB/ fbnk e/ wZEk N/eDk, |;b dh fpikJh iK tkYh ;w/A Xosh wksk 
Bz{ g{iDk nkfd ehshnK iKdhnK jB. 
ez{ih PpdL gzikp, y/sh, gozgfoe o;wK, fyZsk ns/  feZsk, fsT[jko. 

 y/shpkVh gzikp d/ w[Zy feZfsnK ftZu'A fJZe feZsk j? s/ pkeh d/ feZs/ th fJ; d/ 
nkb/^d[[nkb/ xz[wd/ jB. gzikp y/sh gqXkB ;{pk j'D eoe/ fJZE'A dh fInkdkso t;'A fgzvK 
ftZu j?. g/Av{ noEukok feo;kBh tor Bkb ;zpzfXs j'D eoe/ y/shpkVh s/ jh fBoGo 
eodk j?. y/shpkVh Ppd t/yD bJh Gkt/A S'Nk fijk j? go n;b ftZu fJ;d/ noE pj[[s 
ftPkb jB. y/shpkVh dh Ppdh gfoGkPk d/Dk w[[Pfeb ekoi ikgdk j?. gzikp dh e[Zb 
t;'A dk 80% Gkr f;ZX/ iK nf;ZX/ o{g ftZu y/shpkVh s/ jh fBoGo eodk j?. 
“fJfsjk;eko gzikp d/ y/sh fJfsjk; Bz{ g qkuhB ns/ fJ; dh ;ZfGnsk Bz{ ;z;ko dhnK 
;G s'A T[ZBs ;ZfGnksktK ftZu'A wzBd/ jB. fJfsjk;e sZEK nB[[;ko gzikp ftZu 5000 
;kb gfjbK pj[[s ftek; j' u~[ek ;h.” fJfsjk; d/ fJBQK sZEK dk ;p{s f;o| fJfsjk; 
ftZu jh BjhA ;r'A t/dK ftZu gqsZy o{g ftZu gowkfDs jz[dk j?. gzikp dh Xosh d/ 
T[gikT{ j'D eoe/ jh t?fde ;z;feqsh izwh gbh s/ itkB j'Jh j?. 
 t?fde ekb s'A fJbktk gZSwh fJfsjkf;e wkgdzv Bz{ fXnkB ftZu oZy e/ fJZe Biao 
wkohJ/ sK gzikp T[ZE/ th fJZe ;zg{oB ;ZfGnsk d/ s"o s/ ftbZyD gSkD oZydk j? fi; 
ftZu y/sh gqw[Zy feZs/ ti'A nkgDh j'Ad oZydh j?. fJzdoihs f;zx nB[[;ko, “jVZgk s/ 
o'gV dhnK y[[dkJhnK s'A gsk ubdk j? fe jiaos Jh;k s'A S/ ;Zs jIko ;kb gfjbK id'A 
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;z;ko d/ pj[[s b'e nzXeko^:[Zr ftZu ;B, fJZE/ ;ZfGnsk g{o/ i'pB s/ ;h. T[; ;w/A b'e 
;z[do BroK ns/ ;'jD/ xoK ftZu ofjzd/ ;B ns/ ihtB d/ nkokw bJh ;ko/ ;kXB w"i{d 
;B. b'eK dk w[Zy feZsk y/sh ;h. y/sh s'A fpBK b'e ftT[gko eod/ ;B gozs{ fJj tgko 
th y/sh t;sK dk jh ;h. T[; ;w/A wZ[y c;bK eDe ns/ egkj ;B. b'eK dh y[[Pjkbh 
s'A fJj nzdkIk brkfJnk ik ;edk j? fe T[; ;w/A y/sh dk u'yk ftek; j' uZ[ek j't/rk.” 
 gzikp oki T[; ;w/A th y/sh Bkb ;zpzfXs j'D eoe/ ;G s'A T[Zsw wzfBnk iKdk ;h. 
gzikp dh T[gikT{ Xosh s/ dfonktK dh j'Ad Bz{ jh y/sh d/ ftek; dk gqw[Zy ekoB wzfBnk 
iKdk j?. fJ; s'A nzdkIk brkfJnk ik ;edk j? fe gzikp w~[Y s'A jh y/sh gqXkB ;{pk 
fojk j?. fi; eoe/ gzikphnK dk w[Zy feZsk nZi th y/sh jh j?. fJ; eoe/ gzikp d/ 
noEuko/ d/ Bkb^Bkb ;ZfGnkuko th y/sh ‟s/ fBoGo j?. gzikp ftZu pj[[s ;kohnK 
ohsK^o;wK ns/ fsT[jko nfij/ jB fijBK dk ;zpzX y/sh Bkb th i[[fVnk j'fJnk j? 
eJhA ohsK e[[dosh nkcsK Bz{ d{o eoB bJh, wB~[yh ftek; s/ d/th^d/tfsnK Bz{ y[[P 
eoB bJh y/sh dh T[gikT{ Pesh Bz{ tXkT[D bJh ehshnK iKdhnK jB. 
 “y/sh r?o^nkohnkJh Xzdk j?. fJj fBPX ns/ wz[vk b'eK dk w[Zy Xzdk j?. i' gzikp 
dh Xosh s/ nkohnK b'eK s'A gfjbK t;d/ ;B, fJ; bJh gzikp dh y/sh Bkb ;zpzfXs 
ekch Ppdktbh wz[vk GkPk Bkb obdh fwbdh j?. eJh ohsK th E'VQ/ pj[[s/ |oe Bkb 
wz[vk ;ZfGnkuko Bkb obdhnK fwbdhnK jB. fijVhnK ohsK n"osK tZb'A ndk ehshnK 
iKdhnK jB. T[j r?o nkohnkJh s/ y/sh Bkb ;zpzfXs jB. fijVhnK ohsK ftZu e/Adoh 
G{fwek (d/th d/ o{g ftZu) n"os dh jz[dh j? T[j ohs th y/sh Bkb ;zpzfXs jz[dh j?. 
fijVhnK ohsK ftZu wod iK d/ts/ dk wZ[y o'b jz[dk j?, T[j oZfynk Bkb, yk; eo 
gP{nK dh oZfynk Bkb ;zpzfXs jz[dhnK jB. fJ; soQK ;KMh, dhtkbh, b'jVh, tos, 
oZyVh, shnK y/sh Bkb ;zpzfXs o;wK jB. rZ[rk B"wh, fJzdo dk :Zr, d[[;fjok oZy Bkb 
;zpzfXs jB.” vkH yfjok dh fJj ;soK T[d'A wjZstg{oB j' iKdhnK jB id'A n;hA 
nkohnk ;z;feqs d/ Gkos nkT[D s'A gfjbK d/ gzikp dk ftPb/PD eod/ jK. gzikph 
iB^ihtB Bz{ y/sh Bkb'A nbZr eoBk ekch efmB j? feT[Afe gzikph b'eK dhnK pj[[s 
;kohnK oj[[^ohsK s/ fsT[jkoK T[Zgo feo;kBh ihtB dk vz{xk gqGkt j?. gzikp ftZu 
ft;kyh, ;KMh, d[[;fjok, dhtkbh, b'jVh ns/ j'bh nfij/ gqw[Zy fsT[jko jB fiBQK dk 
;zpzX y/sh Bkb i[[fVnk j'fJnk j?. fJjBK fsT[jkoK d/ ;zdoG ftZu y/sh Bkb i[[VhnK 
o;wK Bz{ T[ikro eoB dk :sB ehsk frnk j?L^ 
 ft;kyh dk fsT[jko ft;ky wjhB/ d/ gfjb/ fdB wBkfJnk iKdk j?. fJj fsT[jko y/sh 
Bkb i[[fVnk j'fJnk j?. feo;kBh gZy s'A ft;kyh Bkb ;zpzfXs o;wK dk nkozG eDe dh 
fpikJh P[[o{ eoB s'A gfjbK Xosh Bz{ „G{whnK‟ d/ o{g ftZu g{iD dh ohs ehsh iKdh j?. 
eDe dh fpikJh Bkb o;wK P[[o{ jz[dhnK j'JhnK eDe dh tkYh sZe gjz[u iKdhnK jB. 
vkH uoBihs d/ jtkb/ nB [[;ko, “g[[nkX d/ b'e tzv e/ ykD ftZu ftPtkP oZyd/ jB. T[j 
jo fJZe d/ fjZ;/ d/ nBki pko/ dfonk fdbh fdykT[Ad/ j'J/ T[jBK dk fjZ;k SZvD ftZu 
rot wfj;{; eod/ jB. T[jBK Bz{ gsk j? fe eDe ftZu fgzv d/ T[jBK ;ko/ b'eK dk 
fjZ;k pDdk j? fiBQkA B/ fe;kB dh f;ZX/ o{g ftZu ;jkfJsk ehsh jz[dh j?. T[Ai th fe;kB 
Bz{ nzBdksk dh T[gkXh fdZsh iKdh j? fi; eoe/ T[;dk Xow th pD iKdk j? fe T[;d/ 
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jz[fdnK e'Jh nkdwh sK eh fuVh ikBto th GZ[yk Bk wo/.” ihs f;zx i'Ph nB[[;ko, 
“|;b phiD s'A gfjbK fe;kB iawhB dk ikfJik b?Adk j?. fwZNh dh fe;w nB[[;ko 
fiD; dh u'D eodk j?. iawhB Bz{ uzrh soQK tkj^;[[jkr e/ phiD :'r pDk b?Adk j?. 
phiD dk ;kok ;kia ;wkB fsnko eoe/ feo;kD Xosh BwPekodk, nkgDh i'r dh ;[Zy 
wzrdk, bzwh j/e Bkb p'bdk iKdk j?. „wzB wjkoki Bz{, Xosh wksk Bz{, ytkIk fyio 
Bz{HHHH „jkbh dk Gkr, gkbh dk Gkr‟, okjh gKXh dk Gkr, fuVh iB"o dk Gkr, ;kV/ wzrs/ 
dk Gkr. (fit/A iZN ftuko/ Bz{ nkgD/ Gkr T[Zs/ ftPtk; jh BjhA jz[dk.) fJ; soQkA dhnK 
wzB wB"sK wro'A th id'A g[[okD/ ;w/A ftZu |;b Bz{ e'Jh t/X (o'r) bZr iKdk ;h T[;dk 
T[gkn th b'e Y zr Bkb jh jz[dk ;h. „eD;{j/‟ bZr/ ewkd d/ fJZe pzBQ/ (yz{Mk) g{V/ gekJ/ 
iKd/ ;h. y/s ftZu u{fjnK s'A j'D tkb/ B[[e;kB s'A puD tk;s/ „wkw/ w{f;nk‟ dh eVkjh 
fdZsh iKdh ;h. uzrh |;b Bz{ Biao Ngko s'A pukT[D bJh, „ekBk sgbk‟ iK „nkfdw 
Peb‟ dk voBk pDkfJnk iKdk ;h, Bow/ iK egkj dh gfjbh tkoh u[[rD (u[[BD) ;w/A 
wz{j ftZu fuZN/ u"b Go e/ cokN/ wkofdnK s/ih Bkb egkj d/ y/s dk uZeo g{ok ehsk 
iKdk ;h fi; Bkb nk; ehsh iKdh ;h fe egkj s/Ih Bkb fyV/rh.” vkH i'Ph s/ vkH 
uoBihs d/ fJj ft;Ekoe jtkb/ T[d'A j'o ;koEe j' e/ ;kjwD/ nkT[Ad/ jB id'A fJZe 
fgzv ftZu'A ehsh rJh ftuko uouk d"okB fJj rZbK j{^p^j{ gosZy j' nkT[AdhnK jB i' 
fe fttjkoe s"o s/ ni/ th gqufbs jB. g[[nkX y/so ftZu eDe phiD ;w/A gowkswk 
dk BK b? fejk iKdk j?, “rT{^rohp dk Gkr dJhA, ;KY^M'N/ dk Gkr, jkbh dk Gkr, 
gkbh dk Gkr s/ ;G d/ Gkr dk dJhA.” fJj efj e/ |;b Bz{ phfink iKdk j?. g[[nkX 
y/so d/ eJh fgzvK ftZu |;b phiD ;w/A Bkohnb d/ r[ZN ftZu p{ok s/ fxU gk e/ yzwDh 
Bkb pzB e/ y/s ftZu dZp fdZsk iKdk j?. fJj o;w Xosh wksk Bz{ y[[P eoB bJh ehsh 
iKdh j? sK i' Xosh dh T[gikT{ Pesh ftZu tkXk j't/ s/ |;b uzrh j't/. fJ;/ soQK 
ft;ky dk wjhBk ft;kyh d/ fsT[jko d/ Bkb^Bkb eDe d/ gZe ikD dk ;zd/P th b? e/ 
nkT[Adk j?. fJ;/ wjhB/ ftZu eDeK dhnK tkYhnK P[[o{ j' iKdhnK jB. eDeK dh tkYh 
eoB s'A gfjbK g[[nkX y/so ftZu feo;kB gowkswk nZr/ nodk; eoe/ fwZm/ u"b, r[[VQ 
iK bZv{nK dk wZEk N/ed/ jB. fJ; s'A fJbktk |;b phiD iK eZND ;w/A ;EkBh d/tfsnK 
dh UN bJh iKdh j?. “eDe dh ;[[oZfynk bJh ;EkBh d/tfsnK dh g{ik ehsh iKdh j?. 
fJjBK ftZu'A y/sogkb s/ G{whnK dh tX/o/ wkBsk j?. eDe dh ;[[o Zfynk bJh „y/sogkb‟ 
dk g[[sbk y/sK ftZu rZv fdZsk iKdk j?, i' y/sK ftZu tZ;dk ns/ y/sK dh oZfynk eodk 
j?. fJj ehfVnK, u{fjnK s/ j'o ikBtoK s'A fJbktk uzdohnK o{jK s'A th |;bK dh okyh 
eodk j?.” eDe dh tkYh s'A pknd ;G s'A gfjbK d;tzX eZfYnk iKdk j?. vkH 
uoBihs nB[[;ko, “x[[fwnko B/ fe;kB B{z GKv/ pDk e/ d/D/ jz[d/ jB, fMT{o B/ tkYh 
eofdnK sgdh b{ ftu gkDh fgbkT[Dk jz[dk j?, fJ;/ soQK j'o jo soQkA dh ;jkfJsk eoB 
tkb/ b'e jz[d/ jB. g[[nkX ftZu fJjBK t;sK pdb/ g?;/ BjhA fdZs/ iKd/ ;r'A jkVh ;"Dh 
;wZoEk ns/ Bhns nB[[;ko dkDk cZek fdZsk iKdk j? fi;dh fw;kb fBwB rhs ftZu'A 
fwbdh j?L^ 
 gsBh ^  eDe ek p'jb fe; pk;s?                                                                          
 gsh ^  e[[; dkD/ xwko e/ 
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 e[[; dkD/ b[[jko e/ 
 e[[; dkD/ M{o e/ (fMT{o) 
 e[[; dkD/ fuVh iB"o e/ 
 e[[; ehVhnK e/ G"D e/ 
 e[[; nkgD/ gopko e/ 
 pkeh pud/ Pkj{eko e/.” 

 fi; ftZu r[[od[[nkok, wkVh, wzfdo nkfd ;EkBK s/ dkB fdZsk iKdk j?. fJ; s'A 
fJbktk fJj fsT[jko ;kv/ nkofEe ihtB dk nkXko th j?. 
 g[[nkX y/so ftZu ;KMh dk fsT[jko nZ;{ wjhB/, ukBD gZy dh J/ew s'A B"th fsZE 
sZe wBkfJnk iKdk j?. fJ; fsT[jko dh ;wkgsh d;t/A fdB Bz{ ;t/o t/b/ ;KMh Bz{ N'p/ 
ftZu ib gqtkj eoB Bkb jz[dh j?. ;KMh d/ fsT[jko ftZu eZi e[[nkohnK dh gqwZ[y G{fwek 
jz[dh j?. fJ; fsT[jko dh |;b Bkb i[[Vh i"A phiD dh o;w fJj do;kT[Adh j? fe, 
“fe;kB d/ y/sK ftZu fwZNh d/ T[gikT{ sZsK ns/ i"A phiD Bkb |;b d/ c[[Ntko/ ns/ 
g?dktko dk nB[[wkB brkfJnk iKdk j?. fJ;/ soQK ;KMh ftZu uzB, ;{oi, p'jV, wBZ[y 
ns/ |;b d/ ;zdoG ftZu T[gikfJesk d/ ;zebg Bz{ do;kT[Ad/ jB. y/sh d/ ;zdoG ftZu 
jkVQh dh |;b gekT[D ftZu ;{oi dhnkA feoBK dh pj[[s wjZssk j?. fJj feoBK 
T[sgkdB Pesh Bz{ tXkT[D dk gqshe jB.”  
 uzdowk dk g[[nkX dh b'eXkok ftZu nkgDk ftP/P wjZst j?. fJ; Bz{ Xosh ns/ 
wB[Zy ftueko T[sgkdB Pesh g?dk eoB tkbk do;kfJnk frnk j?. tDikok p/dh 
nB[[;ko, “uzB Bz{ T[;kXgsh iK T[;kVhXko th efjzd/ jB, fi; dk noE j? g"fdnK dk 
;tkwh. G'fJz ftZu'A T[rdk jo g"dk, T[;dh okyh s/ BIo ftZu j? ns/ T[; T[Zs/ uzB dk 
gqGkt jz[dk j?. fgzvK ftZu |;b dh fpikJh, tkYh s/ okjh t/b/, uzdow/ dhnK tXdhnK 
fsZEK Bz{ jw/PK fXnkB ftZu oZfynk iKdk fojk j?. uzB dk ;zpzX T[sgkdB Pesh Bkb th 
wzfBnk frnk j? s/ uzB dh g{ik dk fJZe ekoB T[sgkdB Bz{ tXkT[Dk j?.fJj uzB, sko/, 
;{oi Bz{ ;KMh brkT[Ad/ j'J/ fJZe ftP/P ;EkB s/ wjZst fdZsk iKdk j?. 
 d[[;fjo/ dk fsT[jko nZ;{ d/ ukBD gZy dh d;thA Bz{ wBkfJnk iKdk j?. i/eo fJ; 
fsT[jko Bz{ y/sh d/ ;zdoG ftZu t/fynk ikt/ sK fJ; fsT[jko dh th ftP/P wjZssk j?. 
“i'fsP nB[[;ko fJ; fsZE Bz{ e[[M ftP/P BSZsoK s/ rqfjnK dk ;z:'r jz[dk j?. g[[oksB 
;w/A ftZu ;[[dkro fJ; fsZE Bz{ :ksok nkozGd/ ;B. eJh EktK ‟s/ d[[;fjo/ tkb/ fdB jh 
i"A s/ j'o |;bK dh fpikJh nkozG ehsh iKdh j?. oki;EkB ftZu fe;kB d[[;fjo/ tkb/ 
fdB jh |;bK phid/ jB. gfjb/ B"oks/ Bz{ e[[VhnK ;KMh d/th dh g{ik eodhnK jB. 
xoK ftZu i' phidhnK jB. d;thA sZe i"nK dhnK eoz{pbK fBeb nkT[AdhnK jB s/ 
fe;kB eoz{pbK Bz{ PrB ti'A b? e/ y/sK ftZu i"A s/ j'o |;b phid/ jB. eJh EktK ‟s/ 
d[[;fjo/ s'A gfjbK rzBK Bjh tZfvnk iKdk j?. fJ; fdB fjzd{ gzi rzB/ tZY e/ pqjwD iK 
rT{ Bz{ G/N eod/ jB.” g[[nkX ftu th fJj' gqEk gqufbs j? d[[;fjo/ tkb/ fdB gzi iK 
;Zs rzB/ xo fbnk e/ wZEk N/fenk iKdk j?. fJ; fdB s'A pknd rzB/ dh tkYh P[[o{ ehsh 
iKdh j?. ;KMh brkT[D ;w/A phi/ i"A fJ; fsT[jko sZe c[ZN g?Ad/ jB. fi; s'A fe;kB fJj 
nzdkIk brk b?Adk j? fe |;b dh g?dktko tXhnk j't/rh fco G?DK fJ; y[[Ph ftZu nkgD/ 
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GoktK d/ f;o ‟u i"A NzrdhnK jB s/ Gok y[[Ph ftZu G?DK Bz{ PrB ti'A g?;/ fdzd/ jB. 
fJ; s'A fJbktk iZN ik Pkj{ekoK tZb'A bkrhnK, x[[fwnkoK, iwKdkoK Bz{ e[[M g?;/ 
fwfmnkJh ns/ nBki fdzd/ jB sK i' nkT[D tkbh |;b dh g?dktko uzrh j't/. 
  g[[nkX y/so d/ fsT[jkoK Bkb ;zpzfXs oj[[^ohsK ftZu Xosh dh g{ik th T[ikro 
jz[dh j?. Xosh B{z g{iD dk gqw~[y ekoB nkofEesk j?. fJ; s'A fJbktk ;EkfBe 
d/th^d/tfsnK dh g{ik ehsh j? i' G{r'fbe ns/ nkofEe jkbsK ftZu'A g?dk j'J/ jB. 
fJjBK ftZu G{whnK, y/sogkb y/sh dh gqcZ[bsk Bkb i[[V/ j'J/ jB. fJj |;bK dh 
;[[oZfynk eod/ jB. g[[nkX y/so ftZu nkofEesk dk nkXko y/sh jh ;h. fi; eoe/ 
fJZE'A d/ b'e |;b dh T[gikT{ Pesh Bz{ tXkT[D bJh fe;/ Xow iK d/th^d/ts/ dh UN 
b?Ad/ ;B s/ nZi th fJ; y/so ftZu y/sh Bkb ;zpzfXs pj[[s ;kohnK o;wK ehshnK 
iKdhnK jB Gkt/A fe ni'e/ wPhBheoB d/ :~[r ftZu wBZ[y e'b gozgfoe o;wK eoB d/ 
w"e/ xZN rJ/ jB go fJ;d/ pkti{d th y/sh Bkb ;zpzfXs pj[[s ;kohnK o;wK fit/A i"A 
phiDk, d[[;fjo/ ;w/A rzB/ fbnk e/ wZEk N/eDk, |;b dh fpikJh iK tkYh ;w/A Xosh wksk 
Bz{ g{iDk nkfd ehshnK iKdhnK jB Gkt/A fe y/sh Bkb i[[V/ fsT[jkoK Bkb ;zpzfXs o;wK 
fsZEK sZe jh ;hfws ofj rJhnkA jB. ;w/A d/ pdbkt ekoB fsT[jkokA Bkb ;zpzfXs eJh 
XkoBktK NZ[N rJhnK jB go fJ;d/ pkti{d th fJjBK fgZS/ ekoiPhb GktBktK ftZu 
e'Jh yk; pdbkt BjhA nkfJnk j?. 
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ofpzdo BkE N?r'o dk eEk irs 
vkH gowihs f;zx 

gzikph ftGkr, g';N rq?i{J/N ;oekoh ekbi, ;?eNo–11, uzvhrVQ 

nw{os  
 ofpzdo BkE N?r'o Gkosh eEk ;kfjs B{z fJZe BthA fdqPNh gqdkB eod/ j'J/ 
;ZfGnkukoe ;dGktBk tZb gq/od/ jB. nkgDhnK ejkDhnK okjhA T[;B/ nkgD/ ;w/A ns/ 
;wki dk ihtzs fuso jh g/;a BjhA ehsk ;r'A fJe nkdo;ae ;wki dh ;zouBk bJh 
b'VhAdh nkdo;ae fdq;aNh ƒ th pj[s jh ;fjisk Bkb o{gwkB ehsk j?. d/;aK, e"whnsK, 
iksK, wiajpK d/ tyo/ftnK ƒ nkgD/ w{bwkBth fdq;aNhe'D Bkb fi; soKQ N?r'o B/ ;w;o 
ehsk j?, T[j ewkb T[;dhnK ejkDhnK ftu pky{ph t/yD ƒ fwb iKdk j?. ofpzdo BkE 
N?r'o dhnK ejkDhnK wkBth foPfsnK dh ;Ekgsh d/ ;zdoG ftZu w[bKeD:'r ftnkfynk 
ns/ ;{yw nfXn?B dh wzr eodhnK jB.  
ez{ih PpdL ofpzdo BkE N?r'o, Gkosh eEk ;kfjs, ;fGnkuko, nkdo;ae ;wki, 
wkBttkdh  fdPqNhe'D.  
 ofpzdo BkE N?r'o Gkosh eEk ;kfjs ftu fJe ftbZyD ;EkB oydk j?. 
nkgDhnK ejkDhnK okjhA T[;B/ nkgD/ ;w/A ns/ ;wki dk ihtzs fuso jh g/;a BjhA ehsk 
;r'A fJe wkBttkdh ;wki dh ;zouBk bJh b'VhAdh nkdo;ae fdq;aNh ƒ th pj[s jh 
;fjisk Bkb o{gwkB ehsk j?. d/;aK, e"whnsK, iksK, wiajpK d/ tyo/ftnK ƒ nkgD/ 
w{bwkBth fdq;aNhe'D Bkb fi; soKQ N?r'o B/ ;w;o ehsk j?, T[j ewkb T[;dhnK 
ejkDhnK ftu pky{ph t/yD ƒ fwb iKdk j?. wB[Zyh ;zt/dBktK, y[;ahnK–rawK ns/ ihtB d/ 
nB/eK S'N/ tv/ nfj;k;K ƒ, fo;afsnK ƒ ns/ fo;afsnK „s/ uVQhnK p/t;kjh dhnK gosK 
ƒ T[j fBo'b wB[¤yh fcsos dh fJe ;XkoB nfGftnesh ti'A rqfjD eodk j?. c?AN;h, 
ekftesk ns/ ebgBk dh uow ;hwK j'D d/ pkti{d N?r'o dhnK ejkDhnK fJe nkdo;ae 
;wki d/ ;Zu dk gqwkD pDdhnK jB.fJBQK eEktK d/ nfij/ r[DK B/ Gkos d/ eEk ;kfjs 
ƒ fJe BthA fdq;aNh gqdkB ehsh j?. 
 nzso ;fGnkukoe fto'XsktK ƒ nkXko pDk e/ fbyh N?r'o dh ejkDh „ekpbh 
tkbk‟ ;z;ko dhnK fpjsohB ejkDhnK ftu'A fJe j?. ekpbh tkbk Gkosh ;wki ftu 
fJe nfij/ fpzp ƒ ;keko eodk j?, i' tZyoh e"whns, tZyo/ ok;aNo, tZyo/ wiajp ns/ 
tZyoh ;z;feqsh dk ;{ue j?.fJfsjk;e gfjb{nK s'A t/fynK GkoshnK dh wkBf;esk ftu, 
fJBQK d/ ntu/sB ftu fes/ Bk fes/ fJj fpzp XkVth ns/ jwbkto ;qa/Dh Bkb i[fVnk j?. 
fJ;/ ekoB gfjB–gfjokt/ ns/ Gk;ak d/ tyo/t/A ;w/s id fJj ;kv/ ;wki ftu ftuodk 
j? sK ;kv/ bJh Ugok ns/ p~funK bJh fGnkBe ns/ vo g?dk eoB tkb/ ;ay; d/ o{g 
ftu g/;a j[zdk j?. N?r'o nkgDh ejkDh ftu fJ;/ fto'XskJh ƒ gqshfpzfps eodk j? ns/ 
T[;dk ;kok skD fJ; eEk ftu fJ; ;ZfGnkukoe G[b/t/A (Cultural Misunderstanding) 
ƒ s'V e/ ekpbh tkb/ ƒ fJe ;XkoB wB[¤yh gkso d/ o{g ftu fufsqs eoB ftu j?.  

s[bBksfwe fdq;aNh s'A t/fynK ekpbh tkb/ iK ok;a/ dh fwE Bkb ;zpzfXs gzikph 
ftu d' ejkDhnK fdq;aNhr'uo jz[dhnK jB.gfjbh j? ;[ikB f;zx dh ejkDh „gmkD dh Xh‟ 
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ns/ d{;oh ;zs f;zx ;/y'A dh ejkDh „g/wh d/ fBnkD/‟ . i/eo t/fynk ikt/ sK fJBQK d'jK 
ejkDhnK ftu ra?o GkJhuko/ Bkb ;zpzfXs ftnesh dk Ugo/gB tkbk fpzp pfDnk ofjzdk 
j?. „gmkD dh Xh‟ ejkDh ftu s/i' id pZfunK ƒ ekpbh tkb/ Bkb y/vfdnK d/ydh j? sK 
T[BQK ƒ toidh j?, gsh e'b f; aekfJs th eodh j?. nrb/ fdB ;t/o/ pZfunK dk fgsk 
ekpbh tkb/ ƒ pZfunK Bkb y/vD s'A wBQK th eodk j?. fJT[A fJ; ejkDh ftu 
;fGnkukoe NeokT[ gqsZy j? ns/ nzs ftu S'Nh p~uh ƒ gfotko d/ ia[bw s'A pukT[D 
bJh ekpbhtkbk id u[e e/ b? iKdk j? ns/ mkD/ ftu pZuh pokwd eo bJh iKdh j? sK 
ekpbh tkb/ dk fpzp ;wki ftu u'o ns/ pZu/ u[eD tkb/ d/ s"o „s/ j'o gZek j' iKdk j?. 
;wkie B[wkfJzfdnK tb'A T[;ƒ „wubk‟ se fejk iKdk j? ns/ T[j wkBttkdh gkso j'D 
d/ pkti{d b'eK ftu jk;/ mZm/ dk gkso pD e/ ofj iKdk j?.1 fJ;/ soQK ;/y'A dh ejkDh 
ftu ok;a/ dk ;fjw pZfunK ftu nzs se pfDnk ofjzdk j?. ;Ve ezY/ ;[Zs/ gJ/ ok;a/ d/ 
gk;k gosD iK fj~bD v[ZbD „s/ T[BQK d/ ;kj ;{s/ iKd/ jB.eJh i[rshnK ;'uD s'A pknd 
fJj c?;bk b? e/ fe i/ ok;ak ;kƒ e[M ej/rk sK n;hA nkyKr/ fe n;hA g/wh d/ fBnkD/ 
jK, pZu/ ;Ve gko eo b?Ad/ jB.ejkDh ftu Gkt/A p~funK dk nDG'b ;[Gkn e/Ado ftu 
nkT[Adk j? gozs{ ok;a/ d/ vo tkbk fpzp ejkDh ftu ftdwkB ofjzdk j?.2 fJBQK ejkDhnK 
dh s[bBk ftu N?r'o nkgDh ejkDh ftu ekpbh tkb/ pko/ pDh G?n–dkfJe fwE ƒ fi; 
;fjisk Bkb s'Vdk j?, T[;/ ftu'A jh fJ; ejkDh dh ;aesh ns/ ;wo¤Ek dk gsk brdk 
j?. 
 N?r'o dh ejkDh ekpbh tkbk ftu nkozGe gqGkt cultural misconception tkbk jh 
j?. gzi ;kb dh fwzBh pkoh ftu'A fi; ekpbh tkb/ ƒ nktkiaK wkodh j?, T[; d/ nzdo 
nkT[D „s/ fwzBh dk S[g ikDk ns/ pknd ftu fwzBh dh wK dk eEk d/ w?A gkso e'b ;aZe 
ns/ Pzek ikfjo eoBk ekpbh tkb/ gqsh ;fGnkukoe sBkT[ ƒ jh o{gwkB eodk j?. 
gmkD dh Xh ftu fiE/ f;~y gkso rc{o Bkb gsBh d/ efjD „s/ fsZy/ Ppd p'bdk j?, T[E/ 
N?r'o dh ejkDh ftu gsh d/ efjD „s/ th w?A gkso ofjws ƒ nkgD// xo nkT[D s'A ns/ 
pZuh fwzBh Bkb y/vD s'A BjhA o'edk. T[j fpBK d'P ofjws „s/ e'Jh c[owkB nkfJd BjhA 
eoBk ukj[zdk. fJjh ekoB j? fe d'jK ejkDhnK dh ;zouBk ftu fiE/ fJe ejkDh nzso 
;fGnkukoe fto'XK ƒ f;\o „s/ b?iKdh j?, T[E/ d{ih ejkDh fJ; sBkT[ ƒ ftnes eoe/ 
nzso ;fGnkukoe fto'XK ƒ brksko xNkT[Adh iKdh j?. ;[ikB f;zx dh ejkDh ftu 
rc{o gqsh ;wki d/ BKj w[yh gqGkt fJ; jd se ekfJw ofjzd/ jB fe rc{o dk jo 
wkBttkdh eow d[i?bk pD iKdk j? ns/ T[j ;wki dh BIo ftu fJe pd gkso d/ o{g 
ftu T[ZGodk j?. fJ;d/ ftgohs N?r'o dh ejkDh dk ;w[¤uk wj"b pj[s ;fji pfDnk 
ofjzdk j?. fJE'A se fe w?A gkso d/ r[nKYh ƒ S[oh wkoB T[gozs ns/ ekƒB dh Biao 
ftu d';ah j'D pknd th id ofjws i/bQ eZN e/ tkg; gosdk j? sK T[j ;EkBe 
GkJhuko/ ftu'A wBch BjhA j[zdk. fJE/ d'jK fXoK ftu w{b wkBth foPs/ g?dk j' iKd/ jB. 
\k; s"o „s/ T[; ;{os ftu id ofjws nkgDh S'Nh fijh p¤uh dh jZE Skg tkbk ekrI 
ftykT[Adk j? sK w?A gkso d/ nzdobk ;[Zsk T[j wB[Zy ikr g?Adk j? i' fe;/ th ozr, B;b 
ns/ gqKse gSkD s'A e'ok j?. ftseo/ w{be gSkD ykoi j' iKdh j? ns/ nkg;h ;KM, 
ngZDs ns/ eWDk dk Xoksb eEk ftu T[d? j' iKdk j?L T[d'A T[j fJZe gmkD w/t/ t/uD 
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tkbk ns/ w?A fJZe T[~u/ \kBdkB tkbk pzrkbh jK, fJj rZb G[Zb frnk – T[d'A ;wM ;fenk 
fe i' T[j j?, T[j' w?A jKl T[j th fgsk s/ w?A th fgsk jK.3 
 fJT[A ;gPN j? fe N?r'o dh fJj ejkDh d/P, e"whns ns/ wIjp dh tor tzv ƒ 
do feBko eoe/ nzso ;fGnkukoe ;dGktBk ƒ g?dk eoB tkbk fposKs pD iKdh j?. 
fJe nfijk fposKs fi; ftu fJe w[be dk ftnesh d{;o/ w[be d/ ofjws ƒ nkgDh 
Xh d/ ftnkj bJh oZyh g{zih ftu'A eN"sh eoe/ g?;/ fdzdk j? sK fe T[j ekpbh tkbk 
nkgDh Xh ƒ nkgD/ w[be tkg; gos e/ fwb ;e/. fJ; fe;w dk ;fGnkukoe ;fjuko 
f;oc ekpbhtkb/ ns/ w?A gkso d/ dofwnkB jh g?dk BjhA j[zdk ;r'A nfijk jh nzso 
;fGnkukoe ;[:'r fJ; eEk d/ wZX ftu ofjws ns/ fwzBh dofwnkB th pDdk j?, id 
;[Gkte jh d'jK ftueko ;KM/ wy"b gqufbs j' iKd/ jB.ia[pkB ns/ GkPk dh t~yosk ns/ 
;z;feqse fGzBsk d/ pkti{d fJBQK wy"bK dk pko pko dj[okfJnk ikDk fJ; r~b ƒ tX/o/ 
gqpb pDkT[Adk j? fe fGzBsktK ftu'A f;oc fto'X jh g?dk BjhA j[zd/ ;r'A B/Vsk ns/ 
ftPtk; th g?dk ehs/ ik ;ed/ jB.fwzBh dk ofjws ƒ pko pko g[ZSDk fe ekpbh tkb/ 
s/oh M'bh ftu eh j?? ns/ ofjws dk pko pko xfVnk xVkfJnk T[Zso d/Dk – „jKsh ‟ 
Gkt T[;dh M'bh ftu jkEh j?. fwzBh dk fyV fyVk e/ j¤;Dk ns/ T[; jk;/ ftu'A ofjws 
dk nkBzd jkf;b eoBk. fJj wy"b GkPk dh tyosk ftu'A g?dk jz[dk j?, gozs{ fJ; wy"b 
Bkb gkso fJe d{i/ d/ tX/o/ B/V/ nkT[Ad/ jB.fJ;/ soQK d{;ok wy"b ;fGnkukoe Xoksb 
Bkb i[fVnk j?. ofjws fwzBh ƒ nkydk j? – y'Aeh sz{ ;j[o/ xo ed/ Bk ikthA !„y'Aeh‟ 
pzrkbh b'e fBZeh e[Vh ƒ nkyd/ jB.fwzBh fpBK itkp fdZfsnK T[bNk ofjws ƒ g[ZSdh j? 
eh s{z ;j[o/ xo ikt/Ark, ofjws fJe seVk x;[zB tZN e/ efjzdk j? „w?A ;j[o/ ƒ wkoKrk.‟ 
ofjws dh fJ; ndk „s/ fwzBh fyV fyVk e/ j;dh j?. N?r'o d/ fJ; eEk fposKs ftu 
fJj fBZe/ fBZe/ N'Ne/ ftP/P nfjwhns tkb/ jB, fiBQK ekoB ;fGnkukoe tyo/ftnK, 
fGzBsktK ns/ fto'XsktK d/ yZg/ g[o j[zd/ jB ns/ ekpbhtkbk fJe tyoh ofjsb „s/ 
;fji o{g ftu ofunk fwfunk wfj;{; j[zdk j?. fJj ;fEsh fJe nfijk ;fGnkukoe 
;"jkod g?dk eodh j? fe ekpbh tkb/ tb'A w?A gkso d/ r[nKYh ƒ S[oh wkoB d/ pkti{d 
gkme fJ;ƒ fJe rqkje ns/ fteq/sk d/ o{g ftu d/ydk j? Bk fe fe;/ ;fGnkukoe dtzX 
d/ Mo'y/ ftu'A. fJT[A N?r'o nkgDh fJ; ejkDh ftu ;fGnkukoe sBkT[ d/ w[Zd/ ƒ 
w{bwkBth ;zpzXK okjhA pj[s jh ya{p;{osh ns/ ;woZEk Bkb BfiZmdk fdykJh fdzdk j?. 
 w{bwkBth ;zpzXK d/ wjZst ns/ Pesh ƒ ;keko eoB tkbh fJe j'o nfjw ejkDh 
„g';N wk;No‟ j?.4 N?r'o foPfsnK iK ;zpzXK ƒ fBPfus eoB dh EK T[BQK ƒ ;[szso ns/ 
nDgfoGkf;as oyD dk tX/o/ w[¤dJh j?. T[;d/ fposKs ftu'A fJj r~b gqwkfDe o{g ftu 
;kjwD/ nkT[Adh j? fe T[j ;KMl fi; ftu wB[¤y fJe d{;o/ d/ B/V/ nkT[Ad/ jB, fJe d{;o/ 
dk nk;ok pDd/ jB ns/ fJe d{i/ d/ nzr ;zr ofj e/ fBZx wfj;{; eod/ jBl T[;ƒ e'Jh 
BK d/Dk Io{oh BjhA, fe;/ ;zpzX ftu pzBQDk bkiawh BjhA. fJ; ejkDh ftu d' ty–ty 
ofjsbK Bkb ;zpzfXs gkso i' fe g';N wk;No ns/ pkoK–s/oQK ;kb dh bVeh osB d/ 
o{g ftu ;kv/ ;kjwD/ nkT[Ad/ jB.ihtB ftubh fJeZbsk fJBQK d'jK gksoK d/ g/Av{ s/ 
Pfjoh fgS'eV ƒ d[i?bk pDke/ fJBQK ƒ fJe d{i/ d/ B/V/ b? nkT[Adh j?. g';N wk;No 
osB ƒ gVQBk f;ykT[Adk j?, gfotko dhnK rZbK g[ZSdk s/ ;KMhnK eodk j?. nBkE osB 



39 

 

g';N wk;No d/ gfotkol T[;dh wK, G?D ns/ Gok Bkb fpBK fwfbnK jh fJe fynkbh 
;zpzX ;Ekfgs eo b?Adh j?. fpwko g';N wk;No dh nfijh ;/tk eodh j? fe gokJh 
ofjsb „s/ th T[;ƒ nkgD/gB dk nfj;k; ikrdk j?. wkBth ;zpzXK d/ fJ; Xoksb „s/ 
ejkDh dh Pesh T[j dtzXkswe ;fEsh j? fiE/ osB g';N wk;No Bkb ;zpXK foPfsnK 
dh sbk;a tb i[Ndh j?, T[;d/ Bkb ikDk b'udh j? ns/ nzs ftu d[y gkT[Adh j?l idfe 
g';N wk;No fo;afsnK dh f;oiDk s'A fBob/g j?, fJ; bJh T[;ƒ fJj EK SvDh tX/o/ 
;fji j?. fJj mhe j? fe nBkE osB foPfsnK dh nDj'Ad ftu'A fo;as/ f;oiDk ukj[zdh 
j?, fJj th ;zGt j? fe g';N wk;No dk nkgD/ gfotko gqsh nkeoPD ns/ fgnko dk 
osB ;kjwD/ ehsk frnk gqrNktk osB d/ nzso wB ftu fo;afsnK ƒ f;oiD bJh G[Zy 
g?dk eodk j?, gozs{ fposKs ftu N?r'o dk ;zd/;a ;g;aN j? fe fo;afsnK d/ dkfJfonK 
ftu pZMD dk :sB n;fji g?dk eodk j? idfe w{bwkBth ;zpzX ;fji, ;[fjodsk ns/ 
nkBzd ƒ iBw fdzd/ jB. 
 fo;afsnK d/ f;oiD ns/ fo;afsnK s'A w[esh dk fJjh dtzXkswe gqtkj N?r'o dh 
„gqkj[Dk‟ ejkDh ftu ;kjwD/ nkT[Adk j?.5 skok gd BK dk ndG[s ufoso fJ; fposKse 
;zrmB dk e/Adoh X[ok j? i' S'Nh fijh T[wo ftu nkgD/ ya{B d/ fo;afsnK ƒ fsnkr e/ 
e[dos, b'eK, ebktK ns/ fGzBsktK tkb/ ;z;ko d/ nkeo;aD ftu brksko ftuodk j? ns/ 
Bdh d/ tfjD tKr nkgDh oT[A ftu tfjzdk ofjzdk j?.toswkB ƒ fiT{D tkbk fJj gkso 
nkgD/ r[DK eoe/ jo fe;/ ƒ gbK fSDK ftu gqGkfts eoB dh ;wo¤Ek oydk j?. nkgD/ 
i¤dh fgzv d/ t;BheK s'A b? e/ BkN wzvbh, rhs wzvbh, fiwBk;fNeK d/ db ns/ w'sh 
pkp{ d/ gfotko se, jo e'Jh fJ;ƒ nkgD/ Bkb i'D e/ oyDk ukj[zdk j?. pkp{ w'sh bkb 
sK fJE'A se ;'udk j? fe „fJ; wz[v/ ƒ i/ fe;/ soQK e'b oy ;eK sK g[Zso dh E[V g{oh j' 
ikt/.‟ fJ; T[gozs fJj gfotko skok gd ƒ nkgDh Xh bJh to d/ o{g ftu th t/ydk 
j?. fJzM fJj ;kohnK fXoK fposKs ftu skok gd ƒ  iK sK nkgD/ nkgD/ dkfJfonK 
se ;hfws eoBk ukjz[dhnK jB iK fe;/ yak; fo;as/ dh gSkD ftu pzBQDk ukj[zdhnK jB, 
gozs{ skok gd fi; fXo Bkb ;zpzfXs j?, T[j fo;afsnK s'A p/bkr j?, fo;afsnK ƒ 
fsnkrD tkbh fXo j?. niakd o{g ftu ;wki ftu ftuoB tkbk fJj gqkj[Dk fo;afsnK d/ 
w'j gk;a s'A Gkt/A T[go j?, go wkBth ;zpzX fJ; nzdo pj[s pbtkB jB. jo wB[Zy gqsh 
w'j dh, fgnko s/ fBx dh ns/ ngDs dh szd fJ; ftu pj[s ;aesh;akbh j?. fJ; soQK 
N?r'o nkgD/ eEk irs ftu wkBth w[ZbK „s/ nXkfos p/gSkD ;zpzXK ƒ ;fGnkuko ftu 
efEs s"o „s/ ;Ekfgs fo;afsnK s'A tX/o/ soiahj fdzdk j?.  
 gfotkoe s/ ;wkfie dkfJfonK ftu ;Ekgs j'J/ fo;afsnK dk th nkgDk fJe 
;{yaw ;z;ko j[zdk j?. N?r'o dhnK ejkDhnK ftu'A wfj;{; jz[dk j? fe Gkt/A w{bwkBth ;zpzX 
;ot–T[¤sw jB gozs{ fiBQK foPfsnK dk BK EK fBPfus j?, ihtB ftu T[BQK dk th fes/ 
Bk fes/ wjZst pDdk j?. fJBQK foPfsnK ftu g?dk j'Jh ftob, ft;kjxks dh ;fEsh 
eJh tko ;w[Zuh ihtB oT{A ƒ Gzr eo fdzdh j?. bzw/o/ fposKs tkbh ejkDh „thokB 
nkbQDk‟ nfijh jh fJe ejkDh j? fi; ftu gsh gsBh d/ nkdoPe fo;as/ ƒ ft;kjxks 
d/ x/o/ ftu fbnk e/ wBZ[yh wB s/ fJ;d/ gqGkt ƒ g/P ehsk frnk j?.6 G{gsh dk nkgDh 
nyapko ftu ns/ j'o ;wkfie ezwK ftu ;orow ofjD ekoB nkgDh gsBh uko{bsk tb 
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ftP/P fXnkB BjhA ns/ T[;dh G{nk dk g[Zs (Gok) „nwb‟ nfijh ;fEsh ftu uko{bsk ƒ 
gVQkT[AfdnK s/ j'o ;kfjse uouk eofdnK B/Vsk ftu pZM iKd/ jB.w'j dhnK szdK ftu 
pZMh uko{bsk „nwb‟ dh nDj'Ad ftu ykabhgB wfj;{; eodh j?. N?r'o fJ; w'j iK 
B/Vsk d/ ;zpzX ƒ Bk sK tk;Bk Bkb i'Vdk j? ns/ Bk jh fe;/ th soQK g[Bo gfoGkfPs 
eodk j?. d{;o/ gk;/ n\pko ftu xkNk g?D ekoB ns/ eoIdkoK d/ eoIk Bk tkg; 
eoB „s/ G{gsh ftu pkjob/ ;z;ko pko/ t?okr Gkt g?dk j' iKdk j? ns/ T[;dk fXnkB 
xo tb gosdk j?. nwb ƒ ftnkj e/ T[j ftbkfJs G/i fdzdk j?. sBkT[ T[d'A tkgodk 
j? id T[; ƒ uko{ tb'A nwb ƒ u'oh G/ih N?bhrqkw pko/ gsk brdk j?. gsBh d/ nfij/ 
eow „s/ T[;ƒ xo thokB nkbQD/ tKr fdykJh fdzdk j?. p/t;kjh dk ;kjwDk sK G{gsh 
j'o fo;afsnK ftu th eodk j?, fi; ftu T[;d/ foPs/dko jB, fwZso jB go gsBh dh 
p/t;kjh dh ;ZN T[;ƒ tX/o/ sebhc gj[zukT[Adh j?. fJT[A ;gPN j? fe N?r'o nB[;ko ;G 
fo;as/ fJe ;wkB gqGkt gkT[D tkb/ BjhA jz[d/. id se fJBQK foPfsnK d/ nzdobk ;Zu 
gqekPwkB ofjzdk j?, fJe d{;o/ gqsh ;wogD Gkt o~yD tkbk jz[dk j?l T[; ;w/A se jh 
ftnesh fJBQK „u'A ;e{B wfj;{; eodk j?. i/eo Pzek dh wjhB szd fJBQK dofwnkB 
r[Io ikt/ sK ihtB ftokB wfj;{; jz[dk j?. 
 gsh gsBh d/ fo;as/ dh ;{\wsk dk fpnkB ejkDh „;Ik‟ ftu th gqrN jz[dk j?. 
fi; dtZb/ sBkT[ „s/ fJj ejkDh yVQh j?, T[;d/ fJe gk;/ ;fGnkukoe wkBsktK (tj[Nh 
ubh ikJ/ sK j'o fwb ikJ/rh, go w/o/ Gok ƒ cK;h j' rJh sK Gok s/ w[Ve/ BjhA 
b~GDkHHH)7 jB, fi; nXhB M{m d/ nk;o/ n;b eksb d[yh okw ƒ pukT[D dh e'fPP j? 
idfe d{i/ gk;/ fSdkw dh gsBh uzdok dk gfotkoe dpkn j/m fJ; M{m ƒ ;theko 
eoe/ fBod'P j[zfdnK j'fJnK th nkgD/ nkg ƒ ndkbsh eNfjo/ ftu yVQk eoBk j?. ;Zu 
ns/ M{m d/ dtzX ftu uzdok dh w{e t/dBk c'e; ftu nkT[Adh j?. nkgD/ nkg ƒ pukT[D 
dk jo okj T[j ya[d pzd eo b?Adh j?. ;wkfie wfonkdktK dh o"PBh ftu gsh gsBh dk 
nN[ZN fo;ask th fsVe ;edk j?, fJ; dk nfj;k; uzdok ƒ nkgDh jZv phsh ftu'A j[zdk 
j?. fJ; r¤b dk nfj;k; j'D d/ pkti{d fe T[;dk gsh fSdkw fdb'A T[;ƒ pukT[Dk 
ukj[zdk j?, ;cb Bk j'D „s/ fJbIkw th nkgD// f;o b?Adk j?, gozs{ fco th gsh ƒ T[j 
fiT{fdnK ihn jh nkgDh fIzdrh ftu'A ykoi eo fdzdh j?. 
 fo;afsnK dhnK pDdhnK ftrVdhnK, YfjzdhnK T[;odhnK ;zGktBktK d/ Bkb Bkb 
wB[ZyK ftu fJe d{;o/ gqsh Jhoyk Gkt ƒ th N?r'o B/ nkgDhnK ejkDhnK ftu fBo{fgs 
ehsk j?. nfijk dt?; Gkt ft;a/;a s"o „s/ T[;d/ Bkoh gksoK ftu ;kjwD/ nkT[Adk j? id 
T[j nkgD/ Biadheh g[o;a gksoK „s/ epia/ tkbh wkBf;esk oye/ ihtB dh oDBhsh 
xVBk nozG dhnK jB.N?r'o dhnK thokB nkbQDk ns/ gqkj[Dk ejkDhnK dhnK Bkoh 
gksoK dh ekoi gqDkbh ƒ fJ; ;zdoG ftu ftukfonk ik ;edk j?. thokB nkbQDk dh 
uko{bsk id t/ydh j? fe nwb Bkb T[;dh B/Vsk ftu wzdkfeDh (uko{bsk dh Gkph) 
ftxB g?dk eo ojh j? sK T[j G{gsh e'b wzdkfeDh ƒ tkg; G/iD bJh dpkn gkT[Adh j?. 
wzdkfeDh ‗s/ eJh M{m/ ;¤u/ nko'g bkT[Adh j?. fJ;/ soQK gqkj[Dk ejkDh ftu uko{PPh Gkt/A 
skok gd gqsh nkgD/ nzsfj eoB ftu nkgD/ ;[Gkn t; dt?P ns/ Jhoyk Gkt oydh j? 
gozs{ ;'BkwDh Bkb skok gd dh B/Vsk ƒ ;theko BjhA eodh. fJT[A N?r'o nfij/ gksoK 
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okjhA wB[Zyh wB dh gqfeosh ƒ e/Ado ftu fbnkT[Adk j? fe ihtB ftu epia/ dh GktBk b? 
e/ id n;hA ;wkfie ftneshnK d/ nzr–;zr ftuod/ jK sK ;kvk ftnefsst BKjw[yh 
gqfeosh tkbk pDdk iKdk j? fi; ftu'A BKjw[yh ekoi iBw b?D brd/ jB. 
 fJT[A fejk ik ;edk j? fe N?r'o B/ nkgD/ eEk fposKsK ƒ wB[Zyh foPfsnK gqsh 
pj[s jh ;zt/dBPhb j' e/ xfVnk j?. fJe nkdoP ;wki dh ;Ekgsh bJh wB[Zy ƒ d{;o/ 
wB[yK d/ nzr ;zr fet/A r[IoBk ukjhdk j?, ;Ekfgs foPfsnK d/ ;Zu ƒ fet/A nv'b j' e/ 
fiT{Dk ukjhdk j?, fJ; ;G ƒ N?r'o d/ fposKse irs ftu'A ;fji/ jh gSkfDnk ik 
;edk j?.fBo;zd/j wkBth foPfsnK d/ ;zdoG ftu N?r'o fJe nfjw ejkDheko j?. 
 
jtkb/ s/ fNZgDhnkA 
1H ;[ikB f;zx, ;ko/ gZs/ (gmkD dh Xh), gzBk 52 
2H ;zs f;zx ;/y'A, ;wkuko (g/wh d/ fBnkD/), gzBk 81 
3H nwoGkosh (nB[H), ofpzdo BkE N?r'o dhnK fJZeh ejkDhnK, gzBk 49 
4H T[jh, gzBk 23 
5H T[jh, gzBk 154 
6H T[jh, gzBk 208 
7H T[jh, gzBk 58 
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e[[bpho pv/;o'A dk ejkDh ;zrqfj ‘s[[w feT[A T[dk; j'<’L 
wjKBroh ihtB P?bh dk :EkoEe fposKs 

vkH f;woBihs f;zx                                                                                       
w[yh ns/ ;jkfJe gq'|?;o, g';N ro?i{J/N gzikph ftGkr, fJNoBb :{Bhtof;Nh,       

pV{ ;kfjp fjwkub gqd/P 

nw{os 
 gzikph ;kfjs ftu gotk; Bz{ b? e/ gotk;h nB[[Gt dhnK tZy^tZy fdPktK jB go 
fJ; ftu ;G s'A tZX EK gokJ/ w[[beK ftu ik e/ tZ;D tkb/ T[jBK gzikph b'eK d/ 
nB[[GtK Bz{ fdZsh rJh j? fijV/ Gkos Bz{ SZv e/ j'oBK w[[beK ftu ;EkJh s"o „s/ t;Bhe 
pD/ jB.go gzikph ;kfjs ftu T[jBK b'eK dh rZb ni/ pj[[s xZN S'jh rJh j? i' gzikp 
SZv e/ nkgDh o'Ih^o'Nh iK nkgDh ebk dh niwkfJP ns/ nB[[e{b w"fenK dh sbkP 
bJh r[[nKYh okiK iK wjKBroK ftu gotk; XkoB eo rJ/.gzikph b/yeK ns/ nkb'ueK 
B/ w[ZY'A jh gotk; Bz{ Gkos s'A nbZr eoe/ d/fynk j? id'A fe T[; gzikph pzd/ Bz{ jkPhJ/ 
„s/ XZeh oZfynk j? i' gzikp s'A fe;/ d{;o/ g qKs ftu gotk; eo e/ frnk j?.nfij/ 
gotk;hnK ftu e[[bpho pv';o'A dk BK nkgDh ftbZyD Skg dk bykfJe j? fi;B/ gzikp 
d/ j[[fPnkog[[o fIbQ/ ftu'A iBw b? e/ fcbw Broh pzpJh sZe dk ;|o jh sfj BjhA ehsk 
;r'A gzikph p'bh d/ nzsors nkgD/ nfGB? d/ Bkb^Bkb ebw dh Pesh ;dek gzikph 
;kfjs dh fBZm e/ ;/tk th ehsh j?.;kv/ y'i gZso dk T[d/P e[[bpho pv/;o'A d/ ejkDh 
;zrqfj „s[[w feT[A T[dk; j'<‟ d/ jtkb/ Bkb, T[;dhnK ejkDhnK d/ wkfXnw Bkb 
wjKBroh fcbwh ihtB P?bh dh P[[jos Goh fIzdrh ns/ BkfJe^BkfJektK dh uwe Goh 
fIzdrh d/ fgZS/ b[[eh T[; sb\ jehes Bz{ ;kjwD/ b? e/ nkT[Dk j? i' doPe j'D dh 
j?;hns s'A PkfJd feXo/ bKG/ ofj iKdh j?. 
ez{ih PpdL wjKBro, gotk;, fgnko^;zt/dBk, ihtB^P?bh, wB'ftfrnkBe. 

w[ZY s'A jh wBZ[y B/ nkgD/ GktK dh ftZfEnk ;[[DkT[D bJh eEk dk ;jkok fbnk j?, 
fi; dhnK szdK nkfd ekb ftub/ b'e^;kfjs d/ nzsors b'e ejkDh Bkb ik i[[VdhnK 
jB.nkw iB^ihtB ftu th wB~[y fe;/ xNBk Bz{ d{i/ ftnesh ;kjt/A g/P eoB bJh 
e'Jh Bk e'Jh eEkBe T[bhedk j?, fi; ftu :EkoEe ns/ ekbgfBe rbg d'BK dk 
;[[w/b jz[dk j?.nkX[[fBe gzikph ejkDh B/ nkgD/ w[ZYb/ d"o s'A b? e/ j[[D sZe tZy'̂ tZyohnK 
go;fEshnK d/ nzsors tZy^tZy ftfPnK Bkb nkgDk ;ztkd oukfJnk j?.gzikph ejkDh 
d/ fJfsjk; tZb i/eo gzSh Mks wkoh ikt/ sK fJe d"o nfijk ;h id'A gzikph ejkDh B/ 
;wki^;[[Xkoe ftfPnK Bkb nkgD/ ;cao dk w[ZY pzfBnk ;h.fco ;zB 1947 d/ nzsors 
d/P tzv d/ d[[yKs B/ gzikph ejkDhekoK d/ wB Bz{ Nz[fpnk ns/ fi;dh pd"bs fJj t/dBk 
gzikph ejkDh ftu tzv d/ d[[yKs, fGnkBe tZYk^N[Zeh, tfjPh esb'rkod ns/ n"osK 
Bkb j'Jh p/gsh d/ Bkb^Bkb T[jBK d/ w[[V t;/p/ Bkb i[[VhnK nB/eK ejkDhnK ftu d/yh 
ik ;edh j?.w[[V^t;/p/ s'A pknd gzikph ejkDh B/ nkgDk w[[jKdok g/Av{ ihtB s/ yk; 
eoe/ fe;kBh ihtB ftubhnK ;wZf;nktK tZb ehsk fi; ftu ikrhodkoh ns/ 
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;owkJ/dkoh fBIkw ftu feos dh b[ZN Bz{ ;wkitkdh ftukoXkok d/ nzsors g/P ehsk 
frnk fwbdk j?.nkX[[fBesk d/ gqt/P ;dek id'A gzikph pzd/ B/ o'Ih^o'Nh dh Gkb bJh 
PfjoK tZb e{u ehsk sK gzikph ejkDh B/ th nkgDk ftPk g/Av{ ofjsb d/ Bkb^Bkb 
Pfjoh wZX^torh ihtB dhnK ;wZf;nktK ns/ neKfynktK ftu'A sbkPDk P[[o{ 
ehsk.gz{ihtkdh f;;Nw ns/ ekog'o/N xokfDnK dhnK T[dkotkdh gkb;hnK d[[nkok 
fdykJ/ rJ/ ;pI^pkr B/ gzikph pzd/ nzdo p/jso ihtB fiT[D dh bkb;k sK g?dk ehsh 
go fBo;zd/j T[;d/ fgZS/ ekoiPhb ;owkJ/dkoh fBIkw dk GKvk ibdh jh cZ[N frnk. 
go gzikphnK B/ N[ZN/ j'J/ ;[[gfBnK dhnK feouK Bz{ d[[pkok i'V, gotk; XkoB eofdnK 
gokJhnK XoshnK „s/ ik e/ nkgDh p/jso fIzdrh d/ Bt/A nk:kw f;oi/ jB.fJ;/ d"o 
ftu'A jh gzikph ejkDh d/ fJfsjk; ftu fJe BthA eVh „gotk;h gzikph ejkDh‟ d/ BK 
j/m nkD i[[Vdh j? fi; ftu gzikph pzd/ d/ w[ZYb/ gotk; s'A b? e/ u[[D"shnK ns/ T[;d/ 
GftZy dh fBPkBd/jh jz[dh j?.;' T[go'es ftuko uouk eoB dk ;kvk we;d fJj ;h fe 
gzikph ejkDh dk nkgDk ft;fsqs fJfsjk; j? fi; ftu T[;B/ tZy^tZy ;w/A d/ nzsors 
j'D tkbhnK gq;fEshnK ns/ gqftoshnK ;zr nkgDk ;ztkd oukfJnk j?.go gzikph 
iB^ihtB dk fJe nfijk fjZ;k jkb/ th j? fi;d/ pko/ gzikph ejkDh ftu e'Jh pj[[sh 
rZb BjhA S'jh rJh.gotk;h ;kfjs d/ nzsors n;hA T[jBK gzikphnK dh pks fInkdk 
gkJh j? fijV/ Gkos Bz{ SZv e/ j'oBK w[[beK ftu ;EkJh s"o „s/ t;Bhe pD/ jB.go 
gzikph ejkDh ftu T[jBK b'eK dh rZb ni/ pj[[s xZN S'jh rJh j? i' gzikp SZv e/ 
nkgDh o'Ih^o'Nh iK nkgDh ebk dh niwkfJP ns/ nB[[e{b w"fenK dh sbkP bJh 
r[[nKYh okiK iK wjKBroK ftu gotk; XkoB eo rJ/.gzikph b/yeK ns/ nkb'ueK B/ 
w[ZY'A jh gotk; Bz{ Gkos s'A nbZr eoe/ d/fynk j? id'A fe T[; gzikph pzd/ Bz{ jkPhJ/ „s/ 
XZeh oZfynk j? i' gzikp s'A fe;/ d{;o/ gqKs ftu gotk; eo e/ frnk j?.nfij/ 
gotk;hnK ftu e[[bpho pv';o'A dk BkA nkgDh ftbZyD Skg dk bykfJe j? fi;B/ gzikp 
d/ j[[fPnkog[[o fIbQ/ ftu'A iBw b? e/ fcbw Broh pzpJh sZe dk ;cao jh sfj BjhA ehsk 
;r'A gzikph p'bh d/ nzsors nkgD/ nfGB? d/ Bkb^Bkb ebw dh Pesh ;dek gzikph 
;kfjs dh fBZm e/ ;/tk th ehsh j?.i/eo T[;d/ ;kfjse ;z;ko T[Zgo fJe gzSh Mks wkoh 
ikt/ sK j[[D sZe T[;d/ d' Bktb?ZN (dkfJo/), fszB ejkDh^;zrqfj (fJe \s gkgk d/ BkAn, 
gbhI w?Bz{ fgnko fdU, ed'A nkJ/Arh<), d' pkb ejkDh^;zrqfj (ghbh ps\, pB pB r?Av/ 
dh ejkDh), fjzdh GkPk ftu fJe nB[[tkfds ejkDh ;zrqfj (ep nkUrh) ns/ fJe ekft 
;zrqfj (jT{e/ dh GNeD) gqekfPs j' u[Ze/ jB id'A fe s[[w feT[A T[dk; j'< T[;dk BtK 
ejkDh ;zrqfj j? i' gzikph ;kfjs ftu g[ZfNnk frnk T[;dk fBt/ebk edw j?.fJ; ejkDh 
;zrqfj d/ fBt/eb/gD ns/ ;Zio/gD Bz{ bZGDk jh ;kv/ fJ; gou/ dk wB'oE j?.  
 s[[w feT[A T[dk; j'< ejkDh ;zrqfj ftu e[[bpho pv';o'A dhnK frnkoK ejkDhnK Pkfwb 
jB fizBK ftu'A fInkdkso ejkDhnK wjKBroh ihtB P?bh ns/ yk; eoe/ pzpJh ftub/ 
fcbwh irs Bkb ;pzfXs T[jBK ndkekoK d/ ihtB Bkb ;pzfXs jB fizBK dk fgZSk sK 
Gkt/A gzikp Bkb ;pzfXs j? go T[j nkgDh o'Ih^o'Nh dh sbkP bJh pzpJh tor/ 
wjKBroK ftu nkgDh ebk ;zr d'^uko j' oj/ jB. ejkDhekok dh y{po;{osh fJ; rZb 
ftu j? fe T[;B/ fJjBK fcbw^Broh ftub/ gksoK d/ fcbwh ihtB Bkb'A jZN e/ T[jBK d/ 



44 

 

ihtB ftubh n;b wkBth ;zt/dBk Bz{ cVQB dh e'fPP ehsh j?.fJ; ejkDh ;zrqfj dh 
gfjbh ejkDh „s[[w feT[A T[dk; j'<‟ Pfjoh y/so Bkb i[[V/ nfij/ eko'pko Bkb ;pzfXs 
j?, fi; pko/ gfjbK gzikph ejkDh dk fXnkB jh BjhA frnk.fJ; ejkDh dk w{b ftPk 
e'Jh tZyok ftPk BjhA, fJ; ftubh ;zt/dBk gzikph ejkDh bJh e'Jh tZyoh ;zt/dBk BjhA 
feT[Afe gzikph ejkDh d/ fJfsjk; ftu jIkoK jh ejkDhnkA fgnko ;zt/dBk ns/ fJ; s'A 
th tZX gfjbh BIo d/ fgnko Gkt t/yd/ jh fe;/ d/ fdb ftu bfj ikDk e'Jh BtK ftPk 
BjhA ;r'A fJj pj[[s gfjbK ;kfjs ns/ fcbwh irs ftu nk u[Zek j?.go e[[bpho 
pv/;o'A dh gqkgsh ns/ fBt/ebkgD fJ; rZb ftu j? fe T[;B/ fJ; ftP/ Bz{ fcbwh irs 
d/ rb?wo ns/ sfbZ;wh wkj"b Bkb'A s'V e/ fJe wId{o dh fIzdrh Bkb i'V e/ BkNeh 
nkvzpo fgZS/ b[[e/ fgnko ;zt/dBk d/ sb\ :EkoE Bz{ gefVnk j?.ejkDh ftu d' 
gq;fEshnK Bkb'^Bkb uZbdhnK jB.fJe ;fEsh fcbwh j?, fi; ftu wId{o tor dk 
fgnko fJIjko j? i' fe;/ fcbwh ;hB bJh P{N ehsk ik fojk j? id'A fe fJ; ;hB 
ftubk wId{o gkso n;b jkbsK d/ nzsors P{fNzr d"okB n?eNo?Z; bVeh ;zr fJPe 
eo p?mdk j?.ejkDh ftubk nzs d[[yKse j?, fJjh T[; gotk;h wId{o dh n;bhns 
j?.T[;d/ p[[D/ ykp e/tb ykp jh ofj iKd/ jB id'A fe ejkDh d/ nzs ftu T[;dk d[[ekB 
wkbe T[;Bz{ rzdhnK rkbQK eZYdk j'fJnk T[;Bz{ T[;dh n;b jehes s'A ikD{ eotkT[Adk 
j?.j[[D w;bk fJj j? fe T[;dk ;/m e/tb T[;dh jehes s'A jh T[;Bz{ ikD{ BjhA 
eotkT[Adk ;r'A nfij/ eJh ;/m (;owkJ/dkoh fXo) nfij/ eo'VK wId{oK d/ ;[[gfBnK d/ 
ekfsb jB. fJ; ejkDh ftu tksktoB T[bheD dh ebk, e[[bpho pv/;o'A dh gqkgsh 
j?.T[j fJ; ejkDh d/ P[[o{ j'D s'A gfjbK T[;d/ nkb/^d[[nkb/ dk g{ok tksktoB fJe 
BkNeeko tKr T[bhedh j?, fit/A fJj ejkDh fbyD s'A gfjbK T[;d/ fIjB ftu fcbwkJh 
ik u[Zeh j't/ iK fco fbyD s'A pknd T[j fJ;Bz{ fcbwkT[Dk ukjz[dh j't/.nfijk fJ; 
eoe/ ;zGt j? feT[Afe T[j y[[d ndkekok ns/ uzrh fBod/Pe j?.fJ; ejkDh dk fJe 
nfjw gZy fJj th j? fe n"os dh nkwd Bkb pzd/ dh p[[Mh ns/ Bho; j' u[Zeh fIzdrh 
ftu fet/A iPBkth wkj"b g?dk jz[dk j?, fJ; ;{\w szd Bz{ cVQBk th ejkDhekok dk nfjw 
gZy j?.ejkDh fJj dZ;dh j? fe fJe gsh;k c?eNoh ftu ezw eoB tkb/ fpjkoh wz[v/ dh 
nkofEe ePweP ns/ jZv^s'VthA fwjBs Goh fIzdrh dh EektN fet/A fJe bVeh 
d[[nkok p'b/ fcbwh vkfJbkr “s[[w feT[A T[dk; j' <” Bkb MZN jh bZE iKdh j? ns/ 
T[;dh p[[M u~[eh fIzdrh ftu fiT[D dh fJZSk gqrN j' iKdh j?.;wekbh ;wki dh 
ueku"AX ns/ gdkofEe nzBQh^d"V ftu GZi/ ik oj/ wB~[y nzdo'A ykfoI j' u[Zeh wkBth 
;zt/dBk Bz{ fJe fpjkoh wId{o wz[v/ d/ gkso okjhA w[[V e/Ado ftu b? e/ nkT[Dk ejkDh dh 
w~[y u{b j?.pZ; fJjh fJe vkfJbkr „s[[w feT[A T[dk; j'<‟ T[; wz[v/ dh thokB fIzdrh 
ftu fet/A w[[V fiT[D dh joes Go iKdk j?.ejkDh ftu T[d'A d/fynk ik ;edk id'A 
ejkDh ftu  “e[[Vh nk e/ T[;d/ w'Y/ „s/ jZE oZy e/ g[ZFSdh ;h fe “s[[w feT[A T[dk; j'<” 
sK T[;dk wB ;Zuw[Zu Go nkT[Adk ;h s/ T[;Bz{ bZrdk ;h T[j ;Zuw~[u T[dk; j? s/ e[[Vh Bz{ 
fet/A gsk bZr frnk fe T[j T[dk; j?< c/o e[[Vh dk jZE T[;Bz{ nkgD/ w'Y/ „s/ wfj;{; 
j'fJnk sK T[;dk ihn ehsk T[j e[[Vh dk jZE nkgD/ w'Y/ „s/ g'b/ fij/ u[Ze e/ nkgD/ d't/A 
jZEK „u cV bJ/ s/ e[[Vh d/ w'Y/ „s/ f;o oZy e/ o' gJ/ HHHH.”1 fJj vkfJbkr wfjI fJe 
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vkfJbkr BjhA, iK fco fJj efj bt' fe fJj tke T[; n?eNo?Z; bVeh bJh skA wfjI 
vkfJbkr j' ;edk j? go T[; fpjkoh wId{o bVe/ bJh fJ; vkfJbkr nzdo ;w~[uh 
ekfJBks ;wkJh j'Jh j?.fJj tke T[; bJh e'ok tke Bk ofj e/ fIzdrh dk iPB j?, 
fJ; ftu jh T[;dh ihtB gqkgsh BthA nk; j?, BthA T[wzr j?, GftZy pko/ T[D/ ;[[fBjo/ 
;[[gB/ jB, i' T[;Bz{ fJ; xNBk s'A gfjbK edh wfj;{; BjhA j'J/.fJj iK sK wId{o 
d[[nkok ehs/ fJe gk;V fgnko dh fyZu ;h iK T[; bVeh d/ p'bK ftubh skes ;h i' 
T[; T[; bVeh bJh sK e/tb P{fNzr sZe wfjd{d ;B go T[;d/ PpdK B/ T[; wId{o 
bVe/ dh fIzdrh dk o[[\ fet/A pdb e/ oZy fdZsk, ejkDh fJ; ;{\w ;zt/dBk Bz{ cVQB ftu 
ekw:kp jz[dh j?. 

fJ; ejkDh ;zrqfj ftubh d{ih ejkDh „;e{b NfoZg‟ j? i' fJe tZyo/ ikthJ/ s'A 
fgnko^;zt/dBk Bz{ cVQB dh e'fPP j?.fJ; ejkDh dk nkXko wK^Xh d/ foPs/ ftubh T[j 
r{VQh fgnko^;zt/dBk j? i' fJ; foPs/ Bz{ ghvh foPs/dkoh ftu pzBdh j?.fJ; ejkDh dh 
w{b ;wZf;nk gsh^gsBh dk sbke j? go ejkDhekok dh y{p;{osh fJ; rZb ftu j? fe 
ejkDh ftu feXo/ th fJj ;wZf;nk f;ZX/ s"o „s/ g qrN BjhA ehsh rJh ;r'A ejkDh ftu 
fJ; rZb dk y[[bk;k T[d'A jz[dk j? id'A T[j nkgDh sBykj Bkb pZfunK dhnK Io{osK Bk 
g{ohnK jz[dhnK d/y wB jh wB ;'udh j? fe, “T[j fezBh fJeZbh j?, Gkt/A T[j B"eoh 
eodh j?, nZSh g';N „s/ j?, nZSh sBykj j?, go fJj j'o ;[Zy, j'o ;j{bsK, y[[PhnK pZ; 
fJe j'o J/Bh jh sBykj jz[dh HHH go fe; dh< T[;d/ gsh dh < HHHjK gsh dh HHH j? Bk 
` go T[j sBykj f;oca T[;d/ nkgD/̂ nkg bJh j?, T[; dh n?P bJh j?.ekP sbke b?D 
t/b/ T[j E'Vh fjzws ftykT[Adh, e'oN „u e/; eodh, gsh s'A youk b?D dk HHH”.2 fJ; 
ejkDh dk e?Bt; fwvb ebk; c?fwbh dh fIzdrh T[Zgo e/Adfos j? fi; ftu ghIk 
nkovo eoBk, w?ev'Bbv ikDk, ghHthHnko ftu fcbwK d/yDhnK iK po?Afvv eZgV/ 
yohdD/ nkfd nfijhnK nkX[[fBe ;j{bsK jB i' ;j{bsK xZN id'A fe „;N/N; f;zpb‟ 
fInkdk jB, fizBK dh g{osh bJh fJeZbh nzibh dh sBykj g{oh BjhA g?Adh.j'o sK j'o 
T[j nkofEe ePweP ftu nkgDhnK fBr{DhnK fijhnK fJZSktK dk rbk fet/A x[ZNdh j? 
ejkDh ftu T[d'A ;k| d/fynk ik ;edk j? id'A ;t/o dh ;?o s'A pknd T[j gkoe ftu'A 
pkjo fBZebdh j? sK pkjo o/jVh tkb/ e'b'A gZuh o[[gJ/ dk Bkohnb gkDh ghD Bz{ T[j jo 
o'I fJj ;'u e/ w[[bsth eo fdzdh j? fe nrb/ wjhB/ s'A ghDk P[[o{ eo/rh feT[Afe T[;Bz{ 
gZuh o[[gJ/ dh n;b ehws nkgDh fJZSk d/ ;kjt/A pVh tZvh ikgdh j?.d{i/ gk;/ 
ejkDhekok B/ sbke dk gqGkt nkgDh fIzdrh dh EK pZfunK d/ toswkB ns/ GftZy 
;pzXh g?Adk t/y T[; ftub/ nkofEe B[[es/ s'A S'fjnk j?, fi; ekoB T[;d/ pZfunK dhnK 
eJh fJZSktK dZphnK ofj iKdhnK jB.ejkDh ftubh nzibh BK dh n"os nkg fJe 
tofezr thw?B j? ns/ T[;d/ d' p/NhnK jB.T[;dh sBykj xo/b{ yofunK ns/ pZfunK dh 
Io{osK ;kjwD/ E[[V iKdh j? fi; ftu'A T[j nkgD/ pZfunK dhnK fBZehnK^w'NhnK ykfjPK 
th g{ohnK eoB ftu n;woZE ofjzdh j?. ejkDh ftu nzibh dh S'Nh p/Nh ;e{b tZb'A b? 
e/ ik oj/ NfoZg ftu ikD dh fJZSk nkgDh wK e'b gqrNkT[Adh j?.go nkofEe 
szrhnK^s[[oPhnK d/ pkti{d nzibh nkgDh p/Nh Bz{ eJh p/f;o/ ns/ p/s[[e/ ;tkbK Bz{ g[ZSD 
Bkb NfoZg „s/ ikD s'A Nkbdh j? fi;Bz{ T[;dh p/Nh th ;wMdko j'D eoe/ MZN jh ;wMdh 
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j'Jh nkydh j? ,“T[j' BjhA wzwh HHHw?A sK n?t/A fejk ;h fe w?A ikDk ukjz[dh jK HHHn;b 
ftu w?A BjhA ikDk ukjz[dh HHH nkJh ;t/no HHHw?A s/o/ Bkb s/ dhdh Bkb jh ikDk ukjz[dh 
jK HHH ;uw~[u HHH UHe/H ` j[[D fuZb HHH”.3 j[[D fJj vkfJbkr dZ;dk j? fe xo ftu fgsk 
dh nDj'Ad ekoB ejkDh ftubh pZuh B/ fet/A nkgDh fJZSktK ns/ ukjsK dk rbk x~[N 
fdZsk, f;o| fJ; eoe/ feT[Afe T[j nkgDh wK d/ ;zxoP ns/ wIp{ohnK Bz{ ikDdh 
j?.ejkDhekok B/ ed/ ;{soXko tKr ejkDh ftubh fgZm^G{wh T[bheh j? ns/ ed/^ed/ 
gksoK d/ tkoskbkg Bkb ejkDh ftubh ;wZf;nk Bz{ P[[o{ eoe/ pknd ftu ;{soXko 
ftXh okjhA ejkDh ftubk r?g Gfonk j?.fBo;zd/j fJj seBhe th T[;d/ fcbwh sI[[op/ 
ftu'A nkJh j?.ejkDh seBhe gZy'A th nkgD/̂ nkg ftu fJe fw;kb j? feT[Afe ejkDh dk 
f;ob/y gfjbh BIo/A d/yfdnK gkme Bz{ ftfdnkoEh ihtB Bkb ;pzfXs ikgdk j?, id'A 
fe ejkDh dh e/Adoh u{b n"os^wod d/ ftnkj ;pzXK ftu'A g?dk j'Jh sbke dh ;wZf;nk 
Bkb i[[Vh j'Jh j? id'A fe fJ;dk fJe f;ok wod d/ ftnkj pkjo/ ;pzXK Bkb th i[[fVnk 
j'fJnk j?.fJ; ejkDh dk shik gZy i' pj[[s wjZstg{oB j? T[j fJj j? fe nkX[[fBe 
pokpoh tkb/ ;wki ftu nZi th gVQh^fbyh B"eoh g/Pk n"os nkgD/ d' pZfunK Bkb 
ofjzdh j'Jh th nkgD/̂ nkg Bz{ fJeZbh wfj;{; eodh j?.fJj n"os dh fJeZbsk BjhA 
;r'A T[; nzdo „n;[[oZfynk dh GktBk‟ j? fi; dhnK iV QK fgsoeh ;wki d/ T[; YKu/ 
ftu pVhnK vz{xhnK dZphnK j'JhnK jB fi;d/ nzsors nzibh torh B"eoh g/Pk n"os 
d' p'NhnK d/ ;zr jz[dh j'Jh e/tb wod fpBK nkgD/̂ nkg Bz{ „eZbh wfj;{; eodh 
j?.nfijk jtkbk gzikph ejkDh d/ nzsors ;zs f;zx ;/y'A dh fbyh ejkDh „w[[V ftXtk‟ 
ftu th d/yD Bz{ fwbdk j? id'A fJe No/B d/ vZp/ ftu p?mhnK d'B'A ftXtk j'JhnK 
wktK^XhnK fJe pZu/ d/ Bkb jz[dhnK j'JhnK th nkgD/ nkg Bz{ fJeZbhnK ;wMhnK jB 
fi;dk jtkbk ejkDh ftu T[d'A fwbdk j? id'A fJe B"itkB T[; vZp/ ftu T[jBK e'b ;hN 
„s/ nkD pfjzdk j'fJnk p~[Yh Bz{ g~[Sdk j? fe ,“jK ` J/E/ s[[;hA fJeZb/ U `” B"itkB B/ 
nkgD/̂ nkg jh fejk. “jK ` fpBK wod d/, fJ;/ bJh n;hA fJeZb/ nK. BjhA s/ shthnK 
bJh fJeZb/ xo'A g?o eZYD d/ fdB BjhA g[Zso ` ;wK n?Bk G?Vk iKdk fgnk J/.”4  jZEbh 
ejkDh ftu fJe j'o wZ[dk fJj T[ZGo e/ ;kjwD/ nkT[Adk j? fe sbke e/tb fJegk;V 
gsh^gsBh dk jh BjhA jz[dk ;r'A fJ;d/ d{i/ gZbV/ ftu fJ; foPs/ s'A i' pZu/ g?dk jz[d/ 
jB T[jBK pZfunK bJh sK fJj d{jok ;zskg jz[dk j?.fJ; Bkb fiZE/ nfij/ pZu/ wK iK 
fgU d'BK ftu'A fJe d/ foPs/ s'A ftot/ jz[d/ jB T[ZE/ T[j wK iK fgU Bkb i[[Vh fJe tZvh 
fXo BkBe/ iK dkdfenK Bkb i[[V/ eJh foPfsnK s'A th bKG/ ofj iKd/ jB, fi; ftu 
T[jBK dk e'Jh e;{o. ejkDh nyho „s/ fJj th ;[[B/jk fdzdh j? fe w[[Pfeb ;w/A fi;B/ 
s[[jkvh wdd ehsh j't/, T[jh foPsk n;b jz[dk j? fco ukj/ T[j foPsk vkH eoBihs 
tKr y{B d/ foPs/ ikA ;ke^;ehoh d/ foPs/ dh Pq/Dh ftu th Bk j't/. 

„c/o‟ f;ob/y j/m fbyh ejkDh e[[bpho pv/;o'A dh fJe ftbZyD ejkDh j?.fJj 
ejkDh wjKBroh ihtB^P?bh Bz{ fJe tZyo/ e'D „s'A g/P eodh j? fi; ftu fJe n"os dk 
n?e;hv?AN j' iKdk j?.;koh ejkDh dh p[[Dsh fJ; xNBk d/ fJod^frod p[[Dh rJh 
j?.ejkDh dZ;dh j? fe pzdk w"s d/ vo s'A fet/A fIzdrh Bz{ fiUDk b'udk j? s/ fet/A w"s Bz{ 
nkgD/ B/V/ nkT[Adh d/y T[j nkgDhnK uhIK$t;sK Bz{ d/ydk j'fJnk n;[[oZfyns wfj;{; 
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eodk j?.fJj wBZ[y dh T[; ;zt/dBk „s/ T[Z;oh j'Jh ejkDh j? fi; pko/ e[[M fdB gfjbK 
pzd/ Bz{ ;[[|Bk nkT[Adk j? s/ fco e[[M fdBK pknd T[jh ;[[|B/ tkbh xNBk ;ZuhA^wZ[uhA 
j{^p^j{ tkgo ikAdh j?.fJj ejkDh dh gqkgsh fJj j? fe fJj g{oh ejkDh fIzdrh fiT{D 
dh fJZSk Bkb Goh gJh j?.fJ; ejkDh ftu th n"os dk gsh B"eoh d/ ;pzX ftu fes/ 
pkjo frnk j'fJnk j? s/ ejkDh ftu T[;dh Bk^wkso j'Ad j?.ejkDh ftubh n"os e/tb 
nkgDhnK pZuhnK bJh fiT[A ojh j?.fJ; ftu fJe j'o B[[esk fJj th ;kjwD/ nkT[Adk j? 
fe ni'eh BthA gVQh^fbyh ghVQh d/ b'e fe;/ d{i/ dh rZb Bz{ ;[[Dd/ jh BjhA s/ i/eo ;[[Dd/ 
jB skA T[; ftu jz[rkok BjhA God/.i/eo jz[rkok God/ th jB sK d{i/ ftnesh dh rZb Bz{ 
eZN e/ nkgDh rZb ;[[DkT[D bJh God/ jB.go ejkDh d/ nzs „s/ f;woB r[[nKYD dh 
;j/bh dk T[; n"os Bz{ e/tb „c/o‟ efjDk nfij/ fe;/ jz[rko/ GoB tZb ;ze/s j? fi; ftu 
T[; n"os Bz{ fJj wfj;{; jz[dk j? fe jkb/ e'Jh sK j? i' T[;dh rZb ;[[DB dh fJZSk oZydk 
j?. ;' fJj ejkDh wkBth ;zt/dBk Bz{ fJe tZyo/ e'D s'A d/yD dh e'fPP j? fi; ftu 
fIzdrh gqsh nkPktkdh fdqPNhe'D Gfonk fgnk j?.  

fJ; ;zrqfj dh nrbh ejkDh „wK Bh‟ seBhe gZy'A e[[bpho pv';o'A dk fJe tZyok 
sIopk j?. g{oh ejkDh dh P?bh „wB'puBh‟ g q;zr okjhA T[bheh rJh j? fi; ftu wK dh 
wwsk s/ T[; d[[nkok xo Bz{ pzBQD ftu T[;dh nDEZe G{fwek fJ;dk ftPk pDdh 
j?.ejkDh gkme Bz{ nkgD/ Bkb fJ; edo pzBQ b?D dh ;woZEk oZydh j? fe fJ;Bz{ gVQB 
tkbk gkme nkgDh wK d[[nkok gkJh^gkJh i'V e/, nkgDhnK ;ZXoK dk rbk x[ZN e/ 
nkgD/ pZfunK dhnK Io{osK Bz{ jo jhb/ g{ok eoB dh sgZf;nk Bz{ y[[d wfj;{; eodk 
j?.fJ; ejkDh dh fgZm^G{wh ftu th gsh^gsBh d/ foPs/ ftubh sbke dh ;wZf;nk 
ekoiPhb j?.ejkDh pkb^wB'ftfrnkB d/ gZy s'A fJ; ftP/ pkps nkgDk ;ztkd oukT[Adh 
j? fe fJe pZu/ dh fIzdrh ns/ T[;d/ gkbD^g'PD ftu wK d/ Bkb^Bkb fgsk dh G{fwek 
dk j'Dk th p/jZd bkIwh B[[esk j?.d{i/ gk;/ fJj ejkDh c'eh foPs/dkoh d/ nkvzpo ns/ 
M{m/ gki Bz{ th Bzrk eodh j'Jh fJ; f;ZN/ „s/  gjz[udh j? fe ni'e/ uwe^dwe tkb/ 
;wki ftu e'Jh th fe;/ dk ;ek BjhA ;r'A ;G ;ke wsbp d/ jB fizBK Bz{ n;hA 
sk^T[wo nkg'^nkgDh roI bJh Y'Ad/ fcod/ jkA.Ehw gZy'A fJj th pbtzs rkorh d/ 
BkNe „b'jk e[ZN‟ tKr g q:'rtkdh ejkDh j? fi; ftu e[[Vh nkgDh sbkeP[[dk wK Bz{ 
fIzdrh ftu T[j ;G e[[M d/Dk ukjz[dh j? i' T[;Bz{ gfjbK BjhA fwfbnk, fi;dk y[[bk;k 
ejkDh d/ nzs „s/ fJ; vkfJbkr Bkb jz[dk j? fe, “go nkgD/ s'A gfjbK w?A nkgDh wK 
dk ftnkj eoBk j?, T[; dk fJebkgk d{o eoBk j?, T[j th fJB;kB j?, s/ fIzdrh dh 
jo y[[Ph, jo ;[[y „s/ T[;dk th jZe j?. T[; pko/ e'Jh BjhA ;'udk, e'Jh BjhA 
t/ydk.T[;dk th jZe j? f;o T[Zuk eoe/ ihD dk HHH” 5 fJj vkfJbkr fiZE/ gzikph ofjsb 
ftu gJ/ wK^Xh d/ r{VQ/ foPs/ dk ikwB j? T[ZE/ Ehw gZy'A gzikph ejkDh ftu BthA ghVQh d/ 
gVQ/^fby/ pZfunK tZb'A nkgD/ wkfgnK bJh ehsk ikD tkbk nfijk sIopk j? i' gzikph 
;kfJeh ftu gqt/P j'D tkbk BthB fdqPNhe'D j?. 
 „G?D ih‟ ejkDh y{B d/ foPfsnK T[Zgo T[Z;oh ;t?^j'Ad dh gSkD pkps fJe 
nfijh ejkDh j? fi; ftu foPs/ fJe^d{i/ Bz{ nkgD/ wsbp bJh fe; Yzr Bkb tosd/ 
jB, ;k| d/y/ ik ;ed/ jB. seBhe gZy'A ejkDh „fuZmh ftXk‟ d/ nzsors fbyh rJh j? 
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fi; ftu f;wosh fpzp dh wdd Bkb G{sekb ftubhnK :kdK Bz{ T[Zefonk frnk j?.fJj 
:kdK d/ T[j N/g/ jB i' b/fyek dh o{j „s/ ;dk bJh T[Zeo/ j'J/ jB, wfjI ejkDh ftu sK 
T[;B/ e/tb fJjBK Bz{ Pkpfde o{g fdZsk j?.fJj g{oh ejkDh wB'puBh eEkBe T[Zgo 
T[Z;oh j'Jh y{B d/ foPfsnK dh rkEk j?.fJ; ejkDh dk w[Zy ftPk pkb wB'ftfrnkB dh 
T[; szd Bkb ik i[[Vdk j? fi; d/ nzsors S'Nh T[wo ftu pZu/ eJh tko fJj wfj;{;d/ 
jB fe xo d/ ftu T[;dh EK wkfgnK tZb'A d{i/ pZu/ Bz{ tZX fgnko fdZsk ik fojk j?. 
ejkDhekok dk fJj wzBDk j? fe i/eo pZu/ d/ wB nzdo fJj rZb xo eo ikt/ skA fJ;d/ 
Bshi/ pj[[s fGnkBe jz[d/ jB.;', fJ; ejkDh ftu w'j^fgnko dh G[Zy j? fi; ftu fBZeh 
G?D nkgDh tZvh G?D s'A nkgD/ bJh fgnko, ;fseko s/ ngDZs ukjz[dh j? go tZvh G?D 
xo ftu pkeh G?D^GoktK Bz{ sK fgnko eodh j? id'A fe fJ; G?D Bz{ iK sK nDr"fbnk 
eodh j? iK fco T[;Bz{ EK^g[[o^EK ibhb eodh j?. fJjh BjhA T[j T[; fBZeh G?D s'A ezw 
th b? b?Adh j? go T[;Bz{ pdb/ ftu T[j fgnko ns/ ngDZs BjhA fdzdh, fi;dh T[j stZe'A 
eodh j?.fJ;d/ ekoB dk y[[bk;k ejkDh d/ nzs ftu „c"i dh i[[Vh g?BPB Bz{ p?Ae ftu'A 
eYtkT[D‟ d/ r[ZM/ gqshe okjhA jz[dk j?.ejkDh dk nzs fJj ;'uD „s/ wIp{o eodk j? 
gdkofEe bkbu „s/ fjo; fet/A y{B d/ foPfsnK ftubh ghvh ;KM Bz{ eJh tko x[[D tKr 
nzdo/ jh nzdo y'ok bk e/ y'ybk eo iKd/ jB.fJjh fJ; ejkDh ftubh ;wZf;nk dh 
w{b iVQ j? fi;Bz{ e[[bpho B/ wB'ftfrnkBe gZy d/ dkfJo/ ftu oZyfdnK ;wfMnk j?.  
 e[[bpho y[[d fJe fcbwh ns/ BkNeh d[[BhnK Bkb i[[Vh j'Jh ndkekok j? ;' T[;dh 
„wIp{oh‟ ejkDh fcbw ;hohnb nkofN;N dh fIzdrh Bkb i[[Vh j'Jh j? fi; ftu T[;dk 
;zxoP i' god/ nZr/ BjhA fd;dk T[;Bz{ e[[bpho B/ ejkDh d/ wkfXnw Bkb do;kfJnk 
j?.ejkDh ftu „Bhsh‟ BK dh gkso NhHthH ;hohnb d[[BhnK Bkb sK i[[Vh jz[dh j? go T[j 
fJ; y/so ftu ;Nko pDBk b'udh j? i' T[j pD BjhA gkT[Adh.fJ;/ ftu'A jh fJ; ejkDh 
nzdo ;t?–gSkD dk w;bk th T[ZGodk j?.fJj ejkDh Ehw gZy'A fJe ndkekok dk ;Nko 
pDB dk nfijk ;zxoP ns/ d[[yKs j? fi; ftu T[j fet/A fJe ukJhbv ndkekok s'A 
gq'vePB jkT{; sZe dk ;|o sfj eodh j?, fJ;dk th jtkbk fwbdk j?.ejkDh ftu 
fes/^fes/ ngGkPk dh tos'A th ehsh rJh fwbdh j? i' ejkDh d/ tksktoB nB[[;ko 
nkgD/̂ nkg nkT[Adh j? ns/ ubh iKdh j?.ejkDh dh w[Zy szd fcbwh y/so ftu j'D tkb/ 
T[; P'PD Bz{ cVQdh j? i' god/ fgZS/ jz[dk j?.n;hA doPe o{g ftu BkNeK ftu fdykJ/ 
ikD tkb/ nwho iK oJh; gksoK dk T[jh fpzp nkgD/ w;se ftu fpmk b?Ad/ jK go 
ejkDh nfij/ ekbgfBe fpzp Bz{ s'Vdh j'Jh ;kBz{ fJ; fgZS/ b[[e/ j'J/ :EkoE d/ o{po{ 
eodh j'Jh fJj dZ;dh j? fe fJj BkNeK ftub/ gkso NhHthH god/ „s/ Gkt/A nwho 
fcbwkJ/ iKd/ jB go n;b fIzdrh ftu T[jBK dhnK th nkgDhnK nkofEe wIp{ohnK 
jz[dhnK jB fizBK Bz{ T[jBK B/ nkgD/ fj;kp Bkb BfiZmDk jz[dk j?.d{ih rZb fJj fe pj[[sh 
tko S'N/ god/ d/ ebkekoK e'b'A o[[Irko y[Z; ikD ekoB T[j th p/o[[Irkoh dk fPeko j' 
iKd/ jB i' fJe ;kXkoB doPe d/ gZXo „s/ n;hA ed/ ;'u jh BjhA gkT[Ad/.;' nkw b'e 
nfij/ S'N/ god/ d/ ebkekoK dhnK nfijhnK ;wZf;nktK ns/ wIp{ohnK s'A e'o/ nBikD 
jz[d/ jB.ejkDh ftu id'A Bhsh Bz{ ezw s'A itkp fwbdk j? sK fJ; ftubk fJj vkfJbkr 
;koh ueku"AX ns/ rb?woh wkj"b s'A godk u[Ze fdzdk j? fe , “HHH c/o t/y' fJ; w?vw dh 
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ukbkeh T[;B/ g?;/ pukT[D bJh ;?ZN „s/ nk e/  fsnko j'J/ nkofN;N Bz{ yVQ/^yV Q/ ;hB s'A 
pkjo eo fdZsk, ;G d/ ;kjwD/ HHH f;o| fJ; bJh fe i/ ;ko/ n?gh;'v „u fJ; 
nkofN;N dh b'V BjhA HHH j[[D nyhob/ ;hB „u th fJ; nkofN;N Bz{ i/ BjhA th oZyKr/ 
sK eh |oe g?Adk j? HHH< g?Adk j? Bk |oe, g?;/ pud/ jB HHH ;' puk bU HHH.nkofN;N 
d/ wB „s/ eh phs/rh < T[j eh ;'u/rk< T[;B/ nkgD/ wB „u i' fj;kp feskp brk oZy/ B/ 
fe n?; wjhB/ w?A J/Bk ewk btKrh, n?; wjhB/ w/o/ nkj^nkj \ou/ g{o/ j' ikDr/ HHH T[j 
ikJ/ GkV „u HHH .T[;Bz{ eh nkofN;N d/ fdb Bkb iK T[;d/ fj;kp^feskp Bkb HHH 
T[;B/ nkgD/ g?;/ pukT[D/ jB HHH p; HHH ”.6  fJj toskok mhe T[t/A jh j? fit/A e'Jh 
;/m nkgDh pDdh e'mh ftu ezw g{ok jz[dk d/y fe;/ wId{o Bz{ fJj |stk ikoh eo d/t/ 
fe eZbQ Bz{ sz{ ezw „s/ Bk nkthA.nZi fJj toskok ;kBz{ wId{o iwks d/ Bkb–Bkb fBZih 
ftZfdne ;z;EktK ftu th d/yD Bz{ fwb fojk j? id'A e'Jh BtK nfXnkge nkD e/ fe;/ 
d{i/ dk pdb pD e/ MZN T[;Bz{ jkPhJ/ s'A pkjo eo fdzdk j?.fJ; ejkDh ftu fJe B[[esk 
fdqPNhe'D d/ ;pzX ftu th T[ZGo e/ ;kjwD/ nkT[Adk j? fe fet/A wkV/ jkbks pzd/ Bz{ 
xNhnk ;'uD bJh wIp{o eod/ jB fi;d/ nzsors s[[;hA ;kjwD/ tkb/ bJh pVk xNhnk 
;'ud/ j'.ejkDh d/ nzsbk vkfJbkr fJ;/ gZy ftu G[[rsdk d/fynk ik ;edk j? id'A Bhsh 
nkgDh gq'fvT{;o pko/ pDkfJnk frnk Bkekoswe fpzp s'Vdh j?.ejkDh dk nzsbk 
vkfJbkr fe  “HHH nZi Bhsh Bz{ uzrh so QkA ;wM nk rJh ;h fe fJ; rowkjN fgZS/, 
fJ; ufjujkT[D fgZS/, fJ; ngDZs fgZS/ ;G dh wip{oh ;h HHH fit/A T[;dh ;h HHH toBk 
fe; dk fdb eodk ;h fJ; ;?ZN „s/ nkT[D Bz{ HHH.” 7 Bhsh dk fdqPNhe'D pdb e/ oZy 
fdzdk j?.  

„Bz{j^;Z;‟ ejkDh fiZE/ tfoQnK pZXh uZbh nkT[Adh ikrhodkoh ;'u d/ nzsors 
gfotkoK ftu wz[vk gqkgsh dh fJZSk Bkb i[[Vh j'Jh j? T[E/ fJ; ejkDh dh szd Bkohtkdh 
BIohJ/ s'A fJ; gZy Bkb th i[[Vh j'Jh j? fe n"os Bz{ w~[Y'A jh fJe uzr/ wod dh j'Ad 
ns/ ;kE dh ukjs ofjzdh j?.pugB ftu T[j nkgD/ ;[[gfBnK dk okie[[wko nkgD/ Gok 
dh vhb^v"b tkbk N'bdh j? id'A fe itkBh t/b/ ;[[Gkn gZy'A T[j nkgDk PfjIkdk nkgD/ 
pkg tork fenk;dh j?.fJj ejkDh uzr/ o;{\ tkb/ fJe sfj;hbdko r[[oBkw f;zx ns/ 
T[;d/ g[Zso jowB fi;Bz{ xo ftu fgnko Bkb „ekek ih‟ fejk iKdk, d'BK d/ ;[[Gkn 
d[[nkb/ xz[wdh j?.jowB dk Pkdh^P[[dk j'Dk T[;dh gsBh bJh \[Prtko BjhA feT[Afe 
T[;dh o[[uh xo rqfj;Eh dh EK B"eoh ftu fInkdk j? id'A fe d{i/ gk;/ sfj;hbdko 
r[[oBkw f;zx T[wo d/ Ybd/ gVQkn „s/ th nkgDh gsBh dk G'ok ft;kj BjhA yKdk.;w[Zu/ 
o{g ftu ejkDhekok B/ PpdK dk godk gk e/ Bz{j^;j[[o/ d/ ngqtkfBs foPs/ dk 
wB'ftfrnkBe nfXn?B ehsk j? fi; ftu n"os dhnK neKfynKtK ns/ ;ohoe b'VK d/ 
;pzXh fJe g{o/ wod dh fJZSk dk ;k| gqrNktk d/fynk ik ;edk j?.  

fJ; s'A nrbh ejkDh „nkeo'P‟ th e[[bpho d/ fcbwh ;z;ko Bkb ;pzfXs j? 
fi;dk ftPk gsh d/ ftnkj^pkjo/ ;pzXK T[Zgo T[Z;fonk j?.ejkDh ftu n;b d[[yd 
;fEsh sK T[d'A nkT[Adh j? id'A ejkDh dh w[Zy gkso i;pho Bz{ fJZe' ;?ZN „s/ ezw eofdnK 
T[;/ n"os Bkb fJZe' ;hB dh P{fNzr eoBh g? ojh j? fi; Bkb T[;d/ gsh d/ BkIkfJI 
;pzX jB.;' fJ; ejkDh ftu th god/ T[Zgo rb?woh ;z;ko ftu ezw eod/ T[jBK bZyK 
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nkofN;NK dh n;b fIzdrh fgZS/ gJhnK T[j sb\ jehesK Pkfwb jB fizBK pko/ 
doPe PkfJd jh fenk; eod/ j'D.  

„sz{ th yk b?‟ Bkwe ejkDh ftu e[[bpho dk ftukoXkoe g?AsVk fJjh j? fe wB[Zyh 
foPfsnK ftu w'j dhnK szdK ed/ BjhA wodhnK, jK fpBK PZe T[j e[[M tec/ bJh 
fYZbhnK Io{o g? iKdhnK jB.ejkDh ftu Gkph d[[nkok p'fbnk fJj p'b fe “sz{ th yk 
b?” BBkD Bz{ eJh to Q/ fgZS/ b? iKdk fiZE/ T[jBK d'jK dk fgnko nkgDh uow ;hwk „s/ 
;h.fJ; ejkDh ftu'A fJe j'o B[[esk ;kjwD/ fJj nkT[Adk j? fe pj[[sh tko d[[fBnkth 
gdkoE$t;sK iK uhIK foPfsnK ftu ezXK T[Z;ko fdzdhnK jB go i/ ukjhJ/ sK ejkDh 
d/ jtkb/ Bkb fJj ezXK Bz{ s'fVnk ik ;edk j?.fJj th ;Zu j? fe ezXK T[Z;koB ftu fiZE/ 
fJe Ppd jh ekch j? T[ZE/ ezXK Ykj[[D bJh th fgnko Bkb fdb'A p'fbnk “sz{ th yk b?” 
tork fBZek fijk fJe tke jh nkgDk ekoi eo ;eD d/ ;woZE j?.;' fJj ejkDh 
BBkD^GoikJh d/ yZN/^fwZm/ foPs/ dh pVh ghvh T[dkjoB j?. 
 „pe^pe‟ BK dh ejkDh dk e?Bt; Gkt/A fcbwh d[[BhnK Bkb i[[fVnk j'D eoe/ 
P{fNzr Bkb ;pzfXs j? go fJ;dh w{b ;wZf;nk „eo'Bk ekb‟ Bkb ;pzfXs j?.fJj ejkDh 
th pzd/ d/ fdqPNhe'D Gkt T[;d/ ;'uD BIohJ/ „s/ nkXkfos j?.ejkDh „u"p/‟ BK d/ 
vokfJto ns/ fJe ;hohnb P{fNzr Bkb i[[Vh nkofN;N d/ fJod^frod xz[wdh j? 
fi;dk gsh T[;d/ Bkb BjhA ofjzdk.ejkDh nB[[;ko eo'Bk d/ fdBK ftu P{fNzr pzd j'D 
eoe/ T[j nkofN;N xo ftu ezw s'A p/Iko j'Jh fJ; eoe/ T[; vokfJto dk c'B BjhA 
T[mkT[Adh fe e"D T[;dh pe^pe ;[[D/.j'o sK j'o T[;Bz{ fJj bZrdk j? fe eo'Bk ;zeN 
d"okB T[j xo p?fmnk j'fJnk T[;s'A nkgDh sBykj dh wzr eo/rk.go ejkDh d/ nzs 
ftu id'A T[j T[;dk c'B ;[[Ddh j? sK T[;Bz{ nkgD/̂ nkg „s/ ns/ nkgDh ;'u „s/ jZse 
wfj;{; jz[dh j? feT[Afe T[j vokfJto T[;s'A sBykj wzrD dh EK fJj nkydk fe , “no/ 
w?vw ih jw fJ; bhJ/ c'B ehnk jz{ fe nkg xpokBk ws ` :jK ekw pzd j' frnk j? s' 
fenk j{nk < nkg Iok Gh BjhA xpokBk ` jw ikBsk jz{ nkg ne/bh n"os j', d'^d' 
p/NhUA e' gkb ojh j', np ;kjp j's/ w/ok wsbp j? fe p/NhUA e/ fgsk j's/ s' t' fuzsk 
eos/, E'V/ Bk nkge' fuzsk eoBh gVsh HHHH n"o jw/A ph fuzsk eoB/ eh Io{os Bk gVsh 
HHH GJh np jw s' wB jh wB nkge' ngBh S'Nh pjB wkB u[[ek jz{ ` ;' nkg fuzsk ws 
eoBk ` jw jz{ ` e[[S fdB d/y b', ekw –XzXk P[[o{ BjhA j{nk s' e'Jh pks Bk j?, jw 
jwko/ rkAt ub/ ikJ/Ar/ HHH jw jwoh phth, jwoh d' p/NhnK, nkg n"o nkgeh d' 
p/NhnK, ;G jwko/ rKt ub gV/Ar/ HHHH tjK jwko/ fjZ;/ w/A d' y/s nks/ j?A, jw y/sh eo 
bz{rk w?vw ih ` n"o jwe' n"o nkgeh p/NhUA e' G{yk BjhA woB/ dz{rk HHHH”.8 fJ; 
ejkDh dk f;\o fiZE/ e[[bpho dh gqkgsh j? T[ZE/ fJj gkme bJh uhIK ns/ toskfonK Bz{ 
Bt/A IkthJ/ s'A d/yD gqsh T[;dh ;'u d/ x/o/ Bz{ t;hj eodk j?.ejkDh ftu „u"p/‟ BK dk 
vokfJto fiZE/ T[; nkofN;N dk fdqPNhe'D pdb e/ oZy fdzdk j? T[ZE/ ejkDh ftubk fJj 
f;\o e[[btzs f;zx ftoe dh ejkDh „Xosh j/mbk p"bd‟ tKr gkme Bz{ w[[V d[[pkok ejkDh 
gVQB bJh wIp{o th eodk j?.  
 fJ; g[[;se dh nyhobh ejkDh „d' n"osK‟ wBZ[yh ;ZfGnsk d/ fJfsjk; ftu 
;dhnK ftu gJh T[; fwZE Bz{ s'VdhnK jB fe n"os, n"os dh d[[PwB j? id'A fe fJ; 



51 

 

ejkDh ftu fJ;dk ngtkd fwbdk j?.ejkDh dk tksktoB fJzrb?Av dh Xosh T[Zgo 
T[Z;odk j?.fiZE/ ejkDh dh w[Zy gkso ;[[ypho u"dK ;kb gfjbK sbke j'D d/ pkti{d 
nkgDhnK d' p/NhnK Bkb ofj ojh j?.fJ; ejkDh ftu th gsh fcbwh vkfJo?eNo jz[dk 
j?.ejkDh fJe sbkeP[[dk n"os dh j? i' nkgD/ pZfunK dk gkbD^g'PD eodh j'Jh 
nkofEe ;wZf;nktK Bkb d'^uko jz[dh j?.jZEb/ ejkDh^;zrqfj ftu Pkfwb e[[bpho dhnK 
seohpB ;kohnK ejkDhnK sbke dh ;wZf;nk Bkb T[ZGodhnK jB fizBK ftu wod d/ 
;kE dh nDj'Ad j? go fJj ejkDh fJ; ftP/ Bkb T[go'es ;kohnK ejkDhnK Bkb'A tZyoh 
j? feT[Afe fJ; ftu gsBh th gfjb/ sbke pknd ftnkj eotkT[Adh j?, T[j tZyoh rZb 
j? fe Gkt/A T[j ftnkj th ;|b BjhA ofjzdk, fi;dk y[[bk;k ejkDh ftu T[d'A jz[dk j? id'A 
jobhB, ;[[ypho Bz{ fJ; dbhb Bkb ;tkb eodh j? fe id'A ;[[ypho dk gfjbk ftnkj 
jh ;|b BjhA fojk sK fco T[;B/ d[[pkok ftnkj feT[A eotkfJnk sK ;[[ypho fBXVe j' 
e/ T[;dk itkp fdzdh nkydh j? fe, “d'pkok ftnkj eotkT[Dk e'Jh eokJhw BjhA j? 
jobhB s/ fJj fe; rqzE „u fbfynk j? fe d'pkok ftnkj j'J/rk sK Io{o ekw:kp j'J/rk 
` fJj sK e'Jh Pos BjhA j? Bk HHH jK fJ; s'A fJj sK f;ZX jz[dk j? Bk fe w?A fJe 
rqfj;E ihtB ukjz[dh ;K, fJZe nkw ;kXkoB ihtB fit/A n"osK dk jz[dk j?, w?A :"oghnB 
n"osK tKr BjhA ihDk ukjz[dh ;K i' fpBK gsh s'A y[[P jB, nkIkd ihtB ih e/  HHH”.9 
ejkDh ftubk fJj vkfJbkr ni'eh ;w/A d/ ;zdoG ftu pj[[s w~[btkB j? feT[Afe fiZE/ 
nZi fcbwh d[[BhnkA Bz{ j{^p^j{ ekgh eofdnK itkB wz[v/^e[[VhnK ftnkj Bz{ soIhj Bk 
d/ e/ T[jBK torhnK nkIkd pDBk b'udhnK jB.go ejkDh dk fJj vkfJbkr T[jBK dh 
nZyK nZr'A fJ; c'eh uwe^dwe dh fMZbh bkT[Adk j'fJnk T[jBK Bz{ n;bhns s'A ikD{ 
eotkT[Adk j? s/ n;bhns fJj j? fe n"os ns/ wod d'BK dk pokpo ;kE jh fIzdrh Bz{ 
y[[PB[[wk pDk ;edk j? sd jh ;[[ypho fJ; vkfJbkr okjhA nkw ;kXkoB rqfj;Eh ihtB 
fiT{D dh fJZSk gqrNkT[Adh j?.fJj ejkDh gkmeK ;kjt/A fJe ;tkb fJj th oZydh j? fe 
nZi^eZbQ id'A ftnkj e'oN^efujoh okjhA j'D bZr/ jB sK fJjBK ftnkjK s'A fBGD dh 
nk; eh ehsh ik ;edh j? ` Gkt nfij/ pj[[s/ ftnkjK d/ MZN jh T[;/ e'oN ftu fco 
sbke j' iKd/ jB.id'A ;[[ypho dh BBkD jobhB T[;Bz{ fwbdh j? sK ejkDh ftu fJe 
j'o nfjw B[[esk fJj ;kjwD/ nkT[Adk j? fe fJe n"os d{ih n"os dh jwdod iK 
T[;dh okjB[[wk th j' ;edh j?.ejkDh fJ; gZy ftu G[[rsdh j? fe fJe n"os jh n"os 
dk n;b ;zskg ;wM ;edh j?. ejkDh ftu gfjbK sK ;[[ypho Bz{ wB jh wB fJj 
Gk;dk j? fe jobhB nkgD/ Gok Gkt ;[[ypho d/ gsh dh tekbs eo/rh go T[;dk fJj 
fdqPNhe'D T[d'A rbs ;kps jz[dk id'A ;[[ypho jobhB Bz{ fJj g[ZSdh j? fe, “i/ w/oh EK 
„s/ sz{ jz[dh s/ s/o/ Gkn ih tork fJB;kB s/o/ Bkb T[j eodk i' T[;B/ w/o/ Bkb ehsk, 
sK sz{ eh eodh <” 10 sK jobhB dk fdZsk frnk gqsheow fJ; ejkDh dk f;\o j? fe , 
“w?A T[;Bz{ nkgDh fIzdrh „u'A feZe nkT{N eo fdzdh jw/PK bJh, s/ f;o T[Zuk eoe/ 
ihT[Adh, fit/A sz{ ihn ojh J/A.” 11 ;w[Zu/ o{g ftu fJj ejkDh n"os wB dhnK gosK 
y'bQdh j'Jh ;wM"s/ T[Zgo ehsk frnk nfijk d;s\s j? fi; ftu d' n"osK 
(BBkD^GoikJh) dk tkoskbkg ejkDh d/ nyho ftu fJ; w[Zd/ „s/ nkgDk m'; B[[esk g/P 
eodk j?.  
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 T[go'es ftuko uouk d/ nkXko „s/ n;hA fJj efj ;ed/ jkA fe e[[bpho pv/;o'A 
dk fJj BtK ejkDh ;zrqfj (s[[w feT[A T[dk; j'<) gzikph ejkDh d/ fJfsjk; ftu g[ZfNnk 
frnk nfijk whb gZEo j? fi;dh T[go'es B[[efsnK d/ gq;zr ftu nkgDh fBt/ebh Skg 
j?.fJj ejkDhnK fiZE/ f;wosh fpzp dh wdd Bkb gzikph iB^ihtB Bkb i[[VhnK 
j'JhnK jB T[ZE/ fJj T[jBK gzikphnK dh pks th S'jdhnK jB i' wjKBroh ihtB P?bh 
d/ nzsors nkgDk ihtB pPo eo oj/ jB.;hohnb ns/ fcbwh d[[BhnkA Bkb i[[Vh j'D 
eoe/ e[[bpho pv/;o'A e'b T[Xko/ BjhA ;r'A nkgD/ ewkJ/ j'J/ fBZih sIop/ jB fizBK 
;dek gzikph ejkDh dk e?Bt; ftP/ ns/ seBhe gZy'A t;hj jz[dk d/fynk ik ;edk 
j?.T[;dhnK ejkDhnK Bkb wjKBroh ihtB P?bh d/ Bt/A ozr ns/ P[[jos d/ fgZS/ b[[e/ 
gki ;k| T[ZGo e/ ;kjwD/ nkT[Ad/ jB fizBK Bkb wjKBroh ihtB P?bh yk; eo fcbwh 
wjKBroh dk :EkoEe fuZso gkmeK d/ ;kjwD/ nkT[Adk j? i' doPe j'D dh j?;hns s'A 
PkfJd feXo/ bKG/ ofj iKdk j?.d{ih tZvh rZb fJ; g{o/ ejkDh ;zrqfj ftubhnK 
ejkDhnK d/ ;zdoG ftu'A fJj fBebdh j? fe seohpB ;kohnK ejkDhnK fiZE/ wod dh 
}?o^jkIoh iK T[;dh gfotkfoe s/ xo/b{ fIzw/tkohnK Bz{ fdZsh ezv ;pzXh T[;dk feodko 
BhtK eodhnK jB T[ZE/ fJe sbkeP[[dk B"eoh g/Pk wjKBroh iB^ihtB fiT[A ojh 
fJeZbh n"os i' nkgDhnK xo/b{ ns/ pZfunK dhnK fIzw/tkohnK uzrh soQkA fBGk ojh j?, 
gqsZy o{g ftu T[;dh ;bkj[[sk th eodhnK jB.;w[Zu/ o{g ftu e[[bpho dhnK fJj 
ejkDhnK fiZE/ pzd/ dk fIzdrh gqsh fdqPNhe'D pdbdhnK jB T[ZE/ Bkb jh fJj fIzdrh Bz{ 
;kekokswe gZy'A wIp{s th eodhnK jB. 
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fIzdrh d/ ftfGzB ozrK dk ;[w/bL ;zX{odkBh 
vkH okiftzdo e"o 

;jkfJe gq'|?;o, g';N ro?i{J/N gzikph ftGkr, fJNoBb :{Bhtof;Nh, pV{ ;kfjp 

fjwkub gqd/P 

nw{os 
 r[oGiB frZb gzikph ;kfjs ns/ ekft d/ y/so ftu ftbZyD gfjukD oZyD tkbh 
;yPhns j?.nkg dh o[pkJhnK dh g[;se „;zX{odkBh* j?.;zX{odkBh s'A Gkt ;zX{oh ozr, 
t/yD ftu Gkt/A fJe ozr BIo nkT[Adk j? go fJj pj[s ;ko/ ozrK d/ ;[w/b s'A pfDnk 
j?.fJBQK ;ko/ ozrK Bkb fIzdrh dh w{os ftu ozr GoB dh e'fPP ehsh rJh j?.jo soQK 
d/ ozr (ftP/) fJ; g[;se ftu ;w'J/ j'J/ jB.feo;kBh ihtB, e[dos Bkb fgnko, 
Go{D jZfsnk, d/P^Grsh, wB[Zyh j'Ad dk ;zeN, okiBhsh *s/ ftnzr, wK p'bh Bkb 
fgnko, nkPktkdh BIohnk, b'e ;kfjs, ;{|h ekft, f;;Nw *s/ ftnzr, ;w/A dk wkD 
eoBk, jzeko dk fsnkr eoBk ns/ j'o pj[s ;ko/ ftP/ fJ; g[;se ftu ;fji/ jh 
gSkD/ ik ;ed/ jB.fJj r[oGiB frZb dh gqkgsh jh ejh ik ;edh j? fe T[; B/ ;w/A 
dh X{V ftu r[nku rJh f;B| Bz{ g[Bo ;[oihsh tKr fbnk j? ns/ t;s{ ns/ o{ge gZy 
s'A ;wekb d/ w;fbnK Bz{ o[pkJhnK dh g[;se „;zX{odkBh* ftu S'fjnk j?.r[oGiB frZb 
fJe ;zt/dBPhb PkfJo j?.T[; B/ nkgDhnK o[pkJhnK ftu ojZ; dh irQk s/ rzGho 
ftfPnK Bz{ eNkyPh i[rs okjhA fpnkB ehsk j?. 
ez{ih Ppd^  o[pkJh, ;kfjs, ;{|h ekft, eth, GkPk, PkfJoh. 

gzikph ekft ftu o[pkJh dk fJfsjk; GkJh tho f;zx, XBh okw ukfsqe, gq'H w'jB 
f;zx, frnkBh jhok f;zx dod, fgnkok f;zx ;fjokJh, s\s f;zx, r[ofdZs f;zx e[zdB, 
jIkok f;zx r[odk;g[oh, fpPB f;zx T[gkPe ns/ vkH i;tzs f;zx B/eh d/ ekft 
;zrqfjnK ftubhnK o[pkJhnK s'A ikfDnk ik ;edk j?.o[pkJh dh gqfeose ;zouBk ftu 
gfjbh Bkb'A d{ih, d{ih Bkb'A shih ns/ shih Bkb'A u"Eh gzesh T[so'so ftek; eodh 
iKdh j?.nyhobh gzesh fJe ;korofGs gqGkt gkT[Adh j'Jh w[edh j?.1GkJh tho f;zx 
B/ o[pkJh dh ouBk pV/ gqGktPkbh o{g ftu ehsh j?.T[BQK B/ o[pkJh Bz{ ngDkfJnk s/ 
gqufbs ehsk j?.T[BQK fJ; Bz{ s[o:kJh dk BK fdZsk j?.nkX[fBe ethnK B/ o[pkJh Bz{ 
„u"por/* dk BK th fdZsk j?.T[wo \:kw, P/y ;kndh ns/ j'o ethnK tZb'A ouhnK 
rJhnK o[pkJhnK d/ gqGkt ti'A pkd ftu gzikph eftsk d/ y/so ftu o[pkJh dh P[o{nks 
j'Jh j?.T[BQK dhnK pj[shnK o[pkJhnK ftu gfjbh, d{ih s/ u"Eh gzesh dk s[eKs w/b 
yKdk j?, fit/Al 
 s'V r[bkp g;koh fbnkfJnk wb^wb yzv obkJh. 
 GhA e[VZsD ojh ;[nkd ftu pDh Bk T[j wfmnkJh. 
 wZyh pD eD^o; i/ u[Ddk s'V Bk nkp r[nkT[Adk, 
 wkbh Bkb'A B/j[z Bk N[ZNdk o; ghAdk ;[ydkJh.2 
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o[pkJh d/ fJfsjk; B{z ikBD d/ Bkb^Bkb r[oGiB frZb dh o[pkJhnK dh g[;se 
„;zX{odkBh* d/ ftfGzB ozrK (ftfPnK) Bz{ ;wekb d/ gq;zr ftu oZy e/ t/yD dh e'fPP 
jEb/ y'i gou/ ftu ehsh rJh j?. 

r[oGiB frZb gzikph ;kfjs ns/ ekft d/ y/so ftu ftbZyD gfjukD oZyD tkbh 
;yPhns j?.nkg dh o[pkJhnK dh g[;se „;zX{odkBh* j?.;zX{odkBh s'A Gkt ;zX{oh ozr, 
t/yD ftu Gkt/A fJe ozr BIo nkT[Adk j? go fJj pj[s ;ko/ ozrK d/ ;[w/b s'A pfDnk 
j?.fJBQK ;ko/ ozrK Bkb fIzdrh dh w{os ftu ozr GoB dh e'fPP ehsh rJh j?.jo soQK 
d/ ozr (ftP/) fJ; g[;se ftu ;w'J/ j'J/ jB.feo;kBh ihtB, e[dos Bkb fgnko, 
Go{D jZfsnk, d/P^Grsh, wB[Zyh j'Ad dk ;zeN, okiBhsh *s/ ftnzr, wK p'bh Bkb 
fgnko, nkPktkdh BIohnk, b'e ;kfjs, ;{|h ekft, f;;Nw *s/ ftnzr, ;w/A dk wkD 
eoBk, jzeko dk fsnkr eoBk ns/ j'o pj[s ;ko/ ftP/ fJ; g[;se ftu ;fji/ jh 
gSkD/ ik ;ed/ jB.fJj r[oGiB frZb dh gqkgsh jh ejh ik ;edh j? fe T[; B/ ;w/A 
dh X{V ftu r[nku rJh f;B| Bz{ g[Bo ;[oihsh tKr fbnk j? ns/ t;s{ ns/ o{ge gZy 
s'A ;wekb d/ w;fbnK Bz{ o[pkJhnK dh g[;se „;zX{odkBh* ftu S'fjnk j?.r[oGiB frZb 
fJe ;zt/dBPhb PkfJo j?.T[; B/ nkgDhnK o[pkJhnK ftu ojZ; dh irQk s/ rzGho 
ftfPnK Bz{ eNkyPh i[rs okjhA fpnkB ehsk j?.  

;zX{odkBh g[;se ftubhnK o[pkJhnK Bz{ fJe ftXh d/ s"o s/ b? e/ ;wekbh 
fdqPNhe'D Bz{ gqrNkfJnk frnk j?.r[oGiB frZb dh PkfJoh e[dos ;zr ;ztkd oukT[Adh 
j? ns/ c[ZbK dh wfje tKr jw/PK ;kv/ nzr^;zr th ftuodh j?.;{oi dh ;zX{odkBh d/ 
N[ZND Bkb jh nk;wkB i'rhnk t/; Xkodk j? go fuzsB eoB Bkb fco Ppd ;bkws 
ofjzd/ jB s/ c[ZbK dh wfje Bkb ;kvk foPsk poeoko ofjzdk j?, fit/Al 
 t/y', wfjwkB pD fyV/ c[Zb nkJ/ B/. 
 ;[gB/ j;hB th fJj Bkb b? e/ nkJ/ B/ 
 ;{oi dh ikgd? ;zX{odkBh N[ZN rJh, 
 nzpoK B/ t/; skjhA i'rhnk pDkJ/ B/. (;zX{odkBh, gzBk 16) 

r[oGiB frZb dk ;wki gqsh BIohnk nkPktkdh, GftZytkdh ns/ wkBttkdh 
j?.nfij/ ftukoK dk gqtkj T[BK dhnK o[pkJhnK ftu nkw t/fynk ik ;edk j?.T[j 
tzvhnK gkT[D tkfbnK Bz{ pj[s jh gqGktPkbh Yzr Bkb tzrkodk j'fJnknkgDhnK 
GktBktK ns/ ftukoK Bz{ b'e GkPk ns/ w[jkto/ ftu efjD dh w[jkos oZydk j?.;oekoK 
fet/A b'eK dk fXnkB p[fBnkdh ;wZf;nktK s'A jNk e/ T[BQK Bz{ bVkJh, MrfVnK *u 
T[bMkJh oZydhnK jB ns/ b'e u/sBk Bz{ y[zYk eodhnK ofjzdhnK jB.3 T[j gzikp d/ 
B"itkBK Bz{  ;kfjs, ;wki ns/ ;fGnkuko Bkb i[VB bJh e[M fJ; soQK tzrkodk j?l 
     fi; Xosh Bz{ ftZ;o iKd/ nkgD/ b'e fbykoh. 
 o'e BjhA ;edk fco e'Jh, o[ZyK d/ w[ZY nkoh. 
 BkBe f;zx, r[op\P gqhsh v'oK i'VBjko/, 
 G[Zbk G[bk rJ/ g[Zso XhnK, wZs rJh j? wkoh.(;zX{odkBh, gzBk 90) 

r[oGiB frZb pVh ;{yw fdqPNh Bkb ;wZf;nktK dh sfj sZe gj[zu iKdk j?.nZi 
d/ ;w/A ftu fi; soQK nkgk^Xkgh tkbk wkj"b uZb fojk j?.nfij/ wkj"b ftu wB[Zy dh 



55 

 

j'Ad dk ;zeN th rfjok j[zdk ik  fojk j?.wB[Zy nkgD/ n;fsst dh Gkb ftu brksko 
GNe fojk j?.eth B/ nkgDh nkgDh PkfJoh ftu tZv/ gqPB T[mkJ/ jB.fJj T[BQK dk 
;wki gqsh f|eo th j?.T[j d[BhnK ftub/ tortzv Bz{ oZddk j? s/ fBzddk j? fijVhnK 
wB[Zy fto'Xh, fJB;kB fto'Xh jB.fJ; soQK dh ftukoXkoe gqfsGk dk gqwkD T[; dh j/m 
fbyh o[pkJh ftu d/fynk ik ;edk j?l 
 nDy irkt/ Bk i', T[j tzrko BjhA j[zdh. 
 u'oK Bkb i' ob i/, T[j ;oeko BjhA j[zdh. 
 jZe, ;Zu, fJB;k| s/ vke/ f;\o d[gfjo/ i/, 
 t/y e/ nZyK whN bt/,n\pko BjhA j[zdh. (;zX{odkBh, gzBk 50) 

eth b'e wBK ftu S[g/ j'J/ r[Z;/ Bz{ fpnkB eodk j? ns/ Bkb jh fJBQK b'eK Bz{ 
;ZskXkoh tor dh r|bs ftu'A fBeb e/ fJBQK ;wZf;nktK Bz{ jZb eoB bJh tzrkodk 
j?.fJ; gZy s'A eth dk BIohnk nkPktkdh j?l 
 i'dVhnK d/ Bkb, w[;hps, T[Zu/ gops Yfjzd/ BjhAUA. 
 go jkbks ed/ th fwZsoK fJZe' ij/ sK ofjzd/ BjhAUA. 
 nk; T[whd ;kBz{ vz{x/ Gt;kro s'A gko T[skoB, 
 ;{oi dh fbPe'o i/ gZb/, }w d/ pZdb ofjzd/ BjhAUA.  

(;zX{odkBh,gzBk 32) 
r[oGiB frZb dhnK o[pkJhnK ftu rzGho ftP/ t/yD Bz{ fwbd/ jB.T[; dh 

gqshpZXsk nkw b'eK gqsh ;gZPN ftykJh fdzdh j?.toswkB ;w/A ftu g{o/ d/P dk 
nzBdksk ejkT[D tkbk fe;kB |;bK dk g{ok Gkn Bk fwbD eoe/ nkofEe s"o *s/ 
Mzfpnk j'fJnk gfotko dk gkbD^g'PD eoB s'A n;wZoE j? ns/ eoI/ dh wko j/m 
nkfJnk \[de[PhnK eoB bJh wIp{o j?.nfij/ jkbks dk eo[DkwJh Yzr Bkb gqrNktk 
ehsk frnk j?l 
 w/ok j? tv/ok fJj i' rZv/ *s/ ;tko j?. 
 y/sK tkbk okik j' e/, pVk ntkIko j?. 
 dkfDnK dk p'jb j[D NZpo Bk gkbdk, 
 eoI/ dh gzv tZvh f;o *s/ ;tko j?. (;zX{odkBh, gzBk 88) 

nZi d/ gz{ihtkdh ;wki ftu jo uhI dk w[Zb g?D bZfrnk j? s/ foPs/^BkfsnK 
ns/ edoK^ehwsK ftu brksko fBxko nk fojk j?.wB[Zysk fBbkw j'D dh ;fEsh ftu 
gj[zu u[Zeh j?.nwho^rohp dk gkVk tZXdk ik fojk j? ns/ jo gk;/ g?;/ dh gqXkBsk j' 
ojh j?.nfij/ ftukoK Bz{ gqrNkTA[dh o[pkJh j/m fby/ nB[;ko j?l   
 wB dk w'o T[dk; yVQk j?, T[ZyV/ ;[o s/ ;kI tiZJhnk. 
 sgdh b{n sB wB{nk ;kV/, fJe' ijh gZS'A g[otJhnk. 
 Xosh wK, ozrbh c[bekoh fJe' ozr ftu v'p oj/ B/, 
 u[;s tgkoh pD/ bbkoh, pfDnk ;G dk pkg o[gJhnk. 

(;zX{odkBh,gzBk 25) 
r[oGiB frZb pj[s jh ;zt/dBPhb PkfJo j?.T[j fszB wKtK fiBQK ftu'A gfjbh wK 

fi; B/ T[; Bz{ iBw fdZsk, d{ih wK T[; dh Xosh wK j? fi; B/ T[; d/ ofjD^;fjD s/ 
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ykD^ghD dhnK Io{osK Bz{ g{ok ehsk j? ns/ shih wK wK^p'bh j? fi; gqsh eth ;fseko 
dh GktBk oZydk j? go ni'eh ghVh fJBQK fszBK foPfsnK s'A w[Beo j' ojh j?.fJBQK 
fszBK wKtK dk ;KMk d[Zy eth B/ nkgDh o[pkJh ftu g/P ehsk j?l  
            izwDjkoh tKroK Xosh wK dk jkb. 
 wK^p'bh dk j' frnk fJ; s'A wzdVk jkb. 
 fszB/ pfj e/ M[odhnK Pkw Yb/ s'A pkd, 
 g[Zs feT[A BjhA g[ZSd/ nk e/ ;kvk jkb. (;zX{odkBh, gzBk 45) 

eth gzikphns dk PkfJo j?.T[; dhnK fto;/ ns/ ftok;s Bkb ;zpzfXs 
o[pkJhnK gVQ e/ gkme d/ wB ftu Bk e/tb ;[gB/ jh g?dk j[zd/ jB pbfe ;[gB/ 
T[vkohnK bkT[D bJh jw/Pk fsnko^po^fsnko ofjzd/ jB, fit/Al  
 J/B/ ;ko/ c[Zb w/oh M'bh gowkswk. 
 fet/A P[eokBk eo/ s/ok w/oh nkswk. 
 fJZe fJZe c[Zb w?A sK tzv d/tK ;G Bz{, 
 Xosh s'A eoBk T[dk;hnK dk \kswk. (;zX{odkBh, gzBk 79) 

;w/A d/ pdbD Bkb o[pkJh ftu ojZ; dh irQk eNkyPh i[rs B/ b? bJh j?.nZi 
dh okiBhsh ns/ fGqPNkuko *s/ fsZyk eNkyP fJ; o[pkJh ftu ehsk frnk j?l 
  gfjo/dko fpBK fdB okshA, e[zv/ izdo/ yVe oj/ B/. 
 u'oK dh nZy nzdo e{eo, sKjhUA pj[s/ oVe oj/ B/. 
 bVd/, fGVd/, fwZNh g[ZNd/ fijV/ u'D fisk e/ xZb/, 
 ykbw ykbh ;ZyD/ GKv/, MZr' MZr feT[A pVQe oj/ B/< 

(;zX{odkBh, gzBk 32 ) 
d/P^Grsh d/ GktK Bkb bpo/I r[oGiB frZb dhnK o[pkJhnK ;kv/ wBK nzdo 

fJe tZyok i'P GodhnK jB.d/P dh nkIkdh bJh e[opkBh d/D tkb/ d/P^GrsK Bz{ j/m 
fbyh o[pkJh okjhA f;Idk ehsk frnk j?l  
 Grs f;zx i{Mdh j'Jh fIzdrh dk Bkw j? :ko'. 
 fJj s\s/ cK;hnK oZ;/, I[bw dh Pkw j? :ko'. 
 T[jdh pkoks ftu ;opkfbnK dk fJe i'Vk ;h, 
 Sphb/ okir[o{ ;[yd/t ;[D bU Bkw ;h :ko'. (;zX{odkBh, gzBk 19) 

toswkB ;w/A ftu ;G s'A tZvh ;wZf;nk tksktoB ftu nk ojh spdhbh j? fi; 
dk w[y ekoB o[ZyK dh nzBQ/tkj eNkJh j?.gP{^gzShnK dk ofjD^p;/ok th ezeohN d/ 
wekB pDB eoe/ j"bh^j"bh xZNdk ik fojk j?.o[ZyK ns/ gzShnK dh xZN ojh frDsh 
;kBz{ nkT[D tkb/ fGnkBe ;w/A bJh fusko ojh j?.XhnK Bz{ eZ[y ftu esb eokT[D tkb/ 
ns/ gzShnK dh okyh bJh ezeohN d/ wekBK nzdo pBkT[Nh nkbQD/ oZyD tkb/ b'eK *s/ 
fsZyk ftnzr fJ; o[pkJh ftu ehsk frnk j?l 
          eZ[y ftu esb eokT[Ad/ e[VhnK, fuVhnK dh oytkbh eod/ 
  ezeohN d/ izrb nzdo, EK^EK fcoB nkbQD/ Xod/ 
  fpoyK d/ w[Y fcodh nkoh, nip swkPk t/y oj/ jK, 
  sKjhUA d/; gzikp tkfbU,fePsK d/ ftu ikJhJ/ wod/ 

(;zX{odkBh,gzBk 36) 
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BfPnK dh ;wZf;nk ;kv/ ;wki dh pj[s jh fGnkBe y[Bkwh j?.B"itkB ghVh 
BfPnK dh dbdb ftu c; e/ nkgDh fIzdrh d/ n;b fBPkB/ s'A GNe ojh j?.eth 
jfowzdo ;kfjp d/ p{j/ nZr/ Xh s'A nodk; eotkT[Adk j? fe ;kvh fJj B"itkB ghVQh 
BfPnK dh dbdb ftu'A fBeb e/ wfjeK Go/ wkj"b ftu ;kj bt/, fit/Al      
 jfowzdo ;kfjp d/ p{j/ nZr/ Xh eodh nodk;. 
 fJ; Xosh s'A e{V fBy[ZN/, g{oh eo d/j nk;. 
 i[r i[r ihD Xosh d/ ikJ/, fJZIs gZs d/ oky/, 
 BfPnK s'A pu ikt/ Xosh, wfjeK GoB ;tk;.(;zX{odkBh, gzBk 84) 

r[oGiB frZb dhnK fInkdkso o[pkJhnK nzs ftu d' iK fszB r[o{nK dk gq:'r 
eodhnK jB fi; Bkb ;o'dhgD ftu tkXk j' iKdk j?, fit/AL 
  d;w fgsk j[D ;h; sbh s/ Xfonk BjhA iKdk 
  jZe, ;Zu, fJB;k| dh ykso wfonk BjhA iKdk 
  e[o;h^:[ZX Bz{ bVd/ bVd/ Xow r[nku frnk 
  P[G eowB th nZiebQ ;kE'A efonk BjhA iKdk (;zX{odkBh, gzBk 39) 

;w/A dh wjZsk Bz{ do;kT[AfdnK eth B/ ;kBz{ ;w/A d/ jkD dk j' e/ uZbD bJh fejk 
j? feT[Afe i/eo n;hA ;w/A dh ;koEesk Bz{ BjhA ;wMd/ sK ;kBz{ fJ; d/ rzGho Bshi/ 
G[rsD/ g? ;ed/ jB, fit/Al 
  tes ftukok N[eV/ eoe/, Gkt/A nkgK ezX s/ Nzfrnk 
  gb gb oj/ frDshnK eodk ;kE'A J/; fj;kp Bk wzfrnk 
  fNefNe t/y fNefNeh bk e/, b/yk i'yk eodk ofjzdk, 
  T[; Bz{ nrbk ;kj Bk nkt/, nZi sheo fi; Bz{ fJ; vzfrnk  

(;zX{odkBh, gzBk 38) 
gz{ihtkdh d"o ftu foPfsnK ftu brksko fBxko nk fojk j?.fiT{Ad/ ihn n;hA 

nkgD/ wkfgnK Bkb T[j ;KM dk foPsk ekfJw BjhA eo gkT[Ad/ go T[BQK d/ fJ; ;z;ko 
s'A ikD s'A pkd ;kBz{ T[BQK dh n;b ehws dk gsk bZrdk j?l 
  wzvh ftu'A jo P? fwbdh Bk pkpb Bk wK fwbdh j?. 
   foPfsnK d/ izrb *u'A bZG', feZE/ n?;h SK fwbdh j?. 
     wkg/ ikD s'A pknd J/; dh ehws dk nfj;k; ikrdk, 
 s\sg'P p/ o"De, ;z[Bh wzih tkbh EK fd;dh j?. 

(;zX{odkBh, gzBk 19) 
T[ZBh ;" ;zskbh dh d/P^tzv ;w/A d'jK w[beK d/ pkfPzfdnK Bz{ nkgDk xo^pko SZv 

e/ i' ;zskg jzYkT[Dk fgnk ;h T[; ;zskg Bz{ fJe jkT[e/ d/ o{g ftu eth B/ fJzM 
gqrNkfJnk j?L 
 ;zB ;zsk+h t/b/ J/E'A xoK tkb/ s[o rJ/. 
 ;[zfBnK wjZbK d/ pB/o/ skjhT[A G[o rJ/. 
 ni/ fJZe jkT[ek J/; fjZeVh *u ikrdk, 
 pkeh ozr fIzdrh d/ MZyVK *u \[o rJ/. (;zX{odkBh, gzBk 47) 
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;w[Zuh ftuko uouk s'A pknd fJj fejk ik ;edk j? fe r[oGiB frZb dh g[;se 
„;zX{odkBh* ftu ;wekb d/ ;ko/ ozr (ftP/) ;w'J/ j'J/ jB.T[; B/ ;wki dhnK 
;wZf;nktK Bz{ pVh fBvosk Bkb fpnkB ehsk j?/.T[j d/P d/ Bkb^Bkb g{o/ ftPt dhnK 
d[PtkohnK Bz{ nb'g j' oj/ ekft o{gkeko o[pkJh ftu g/P eodk j? fi; eoe/ fJj 
o[pkJhnK ftP/ ns/ o{ge gZy s'A gzikph eftsk d/ y/so ftu ftP/P wjZst oZydhnK jB 
ns/ fJj' jh r[oGiB frZb dh ;G s'A tZvh gqkgsh ejh ik ;edh j?.  
 
jtkb/ ns/ fNZgDhnK 
1H ;fszdo f;zx (;zgH), GkJh tho f;zx ihtB s/ ouBk, gzBk 74H 
2H GkJh tho f;zx, bfjo j[bko/, gzBk 57H 
3H ;[doPB rk;', gzikph eftsk ftPb/PD ns/ w[ZbKeD, gzBk 134H 
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bkfJpq/oh ;kfJz; ftZu ;ot/yD ftXh 
fBPk d/th 

;zBh UpokJ/ ftt/e ;dBLn?vtk; fJz;NhfuT{N nkc ;'Pb ;kfJz;I, ;qh nBzdg[o ;kfjp 

nw{os  
 nkX[fBe :[r Bz{ ;kfjs ft;c'N ns/ ;{uBk :[r fejk frnk j?. nZi ;{uBk ftZu 
pj[gZyh ftek; j'fJnk j?. fJ; d/ Bkb Bkb bkfJpq/oh dh tos'A eoB tkfbnk dhnK b'VK 
ftu tkXk j' u[Zek j?. bkfJpq/ohnK Bz{ nkgD/ eosZtK dh gqGktPkbh g{osh bJh BthA BthA 
gZXshnK ngDkT[D dh th b'V jz[dh j?. fJBQK ftu bkfJpq/oh dh tos'A eoB tkfbnK dh 
b'VK Bz{ ikDB, bkfJpq/oh dh gqGkth ns/ P[ZX ;/tk d/ w[bKeD bJh ;ot/yD dh b'V g?Adh 
j?. ;ot/yD dk nk:'iB seBheh ns/ ;zrmBkswe c?;fbnK ns/ w[jkos dk w/b j?. 
;ot/yD eoB dk fBoD? b?D s'A pknd ;{uBk fJesq eoB s'A gfjbk fJ; dk T[fus 
nk:'iB dk gqpzXB eoBk io{oh j?.fJe tko fJe jh ;w/A tZX s'A tZX y'I d/ bkbu s'A 
puD bJh y'ieko gfjbK jh nkgD/ Nhu/ fBPfus eo bA?dk j?. GNeD s'A puD bJh 
gfjbK s'A jh ;gZPN ns/ fBPfus Nhu/ T[bhe/ ikD/ ukjhd/ jB.T[d/P d/ eEB ftu tosh 
ikD tkbh gZXshnK dk ftt/uB Io{oh j?.;ot/yD d/ ftP/ pko/ fgS'eV, ;{uBk gqkgs 
eoBk, BshfinK d/ ftPb/PD eoB bJh Io{oh j? fJj fgS'eV ;{uBktK ;oekoh, r?o 
;oekoh d;skt/iK iK d{i/ gZXoh ;'fwnK s'A gqkgs ehshnK ik ;edhnK jB.y'ieko 
bJh ;ot/yD ftu Bw{Bk nNeb iK gqfsfBXh nXko s/ T[gbZpX ;'fwnK s/ fe; s/ 
nXkos j'Dr/< fJj y/so fBoXkoD jh ;ot/yD Bz{ ;/X gqdkB eodk j?.;ot/yD Bz 
gZygks ofjs ns/ ;cb pDkT[D bJh ;zpzfXs ;z;Ek iK ndkfonK dh ;jkfJsk, 
;fjekosk nfs io{oh j?. 
e{zih PpdL fbyD ;wZroh, ;ot/yD, bkfJpq/oh gqpzXB, ;{uBk, gqekPBk u'D, piN. 
 bkfJpq/oh fe;/ th f;Zfynk ;z;Ek dh fdb dh XVeD jz[dh j?.bkfJpq/oh fJZe nfijh 
EK jz[dh j? fiZE/ feskpK ns/ ikDekoh d/ ;o's Bz{ ;N'o ehsk iKdk j?. bkfJpq/oh dk 
fJzukoi ftnesh bkfJpq/ohnB ejkT[Adk j?. T[j b'eK bJh tZy^tZy T[d/PK bJh feskpK 
sZe gjz[u eotkT[Dk nk;kB pDkT[Ad/ jB. fJZe bkfJpq/oh frnkB dh soZeh Bz{ T[sPkfjs 
eoB ftZu pj[[s wjZstg{oB G{fwek fBGkT[Adh j?. fJjBK ftZu feskpK, o;kb/, nypko 
ns/ j'o pj[[s e[[M Pkwb j?. fJZe iBse bkfJpq/oh jo fe;/ bJh y[ZbQh j?. bkfJpq/ohnK 
tZy^tZy fe;wK dhnK jz[dhnK jB. e[[M xo ftZu nfXn?B eoB bJh f;oca w?ApoK Bz{ 
feskpK T[Xko fdzd/ jB. fJjBK ftZu'A e[[M bkfJpq/ohnK ftZu gVQB bJh w[[cs ewok j?. 
j'o th jB i' feskpK T[Xko BjhA fdzd/ jB. go w?ApoK Bz{ T[jBkA Bz{ bkfJpq/oh ohfvzr o{w 
ftZu tosD dh fJikIs fdzd/ jB. ;e{b ns/ ekbi dh bkfJpq/oh bJh ;pzXs ndko/ d/ 
nfXnkge ns/ ftfdnkoEh jh jz[d/ jB fiBQK Bz{ bkfJpq/oh ftZu nkT[D ns/ tosD dh 
yZ[bQ jz[dh j?, T[j bkfJpq/oh dh wjZssk Bz{ ;wMd/ jB. 

;ot/yD ftXh  
 fJZeso eoB bJh ;|o nkfd s/ nkT[D tkb/ ;ko/ you/ dk P[ZX nB[wkB 
brkT[Dk io{oh j? sK i' ;pzXs ;z;Ek s'A ;jkfJsk oew dh wzr ehsh ik ;e/.nKefVnK 
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d/ fJesoheoD dh ftXh dk fBoDk y'ieko d[nkok gfjbK s'A jh b? b?Dk Io{oh j?. ftPk 
y/so, gZ[SfrZS dh fJekJh ns/ ;ot/yD dk nkXko e[M fXnkB d/D :'r nfij/ Io{oh 
sZs jB. jo/e ftXh, gq/yD–gqPBktbh, w[bkeks nkfd d/ nkgD/ r[D ns/ n"r[D jB. 
 ;ot/yD d/ jo ekoi ftu y'ieko dk ;t? iK y/so eowhnK dk ;zpzXs y/so 
ftZu gqPBktbh tzvD, fJesqheoD bJh iK w[beks eoB bJh ikDk Io{oh j?. fJ; Bkb 
;zpzXs y/so ekoiK ns/ nkT[D tkbhnK n"eVK s/ nXkos ;wk:'iBk pDkT[Dk Io{oh 
j?.;ot/yD dk ;wK fBoXkos eoBk Io{oh j?. i/eo fe;/ ekbi bkfJpq/oh dk ;ot/yD 
gqhfynk iK S[ZNhnK d/ d"okB ehsk ikt/ sK T[ZE/ e'Jh BjhA fwb/rk. ekb dk fBoXkoD 
fJ; sZs s/ fBoGo eodk j? fe ;ot/yD wzst yk; iK nkw iK fe;/ sZs s/ nkXkos 
j?.;ot/yD ftu nkT[D tkbhnk n"eVK s'A puD bJh wkfjoK dh ;bkj b?Dk T[fus j? 
feT[Afe wfjoK B{z jh fJBQK dk nkGk; j[zdk j?. wfjoK dh ;bkj nKefVnK d/ fJesqheoD 
bJh B{wB/ d/ fBoXkoD ns/ ftPb/PD nKeVk ftXh d/ gq:'r Bkb ;zpzXs j[zdh 
j?.;ot/yD ftu ;{uBk fJesqheoD dh ftXhnK dh u'D fJBQK d/ r[Dk ntr[DK d/ nkXko 
s/ gfjbK jh eo b?Dh ukjhdh j?. fJesqheoD ;ot/yD dk ;G s'A wfjzrk fjZ;k j'D eoe/ 
;G s'A tZX n"eV g?;/ ns/ ;w/A dh nkT[Adh j?.  
 gq/yD ftXh d[nkok fttjko B{z e[dosh o{g ftu dpkT[, wkBf;e sBkn nkfd j/m 
iKfunk ik ;edk j? feT[Afe fJ; dh tos'A nkw ;fEshnK ftu ehsh iKdh j?.wBZ[yh 
fttjko d/ e[M sZs, T[[BQK dhnK nkdsK pD ikD eoe/ T[j nfijk eoB s'A pu BjhA 
;ed/ go efjD s'A esokT[Ad/ jB. g/qyD wBZ[yK dh dZ;D dh ukj s'A go/ j?. fJ; eoe/ 
id'A ftnesh y'ieko Bkb rZbpks BjhA eoBk ukjz[dk sK fJj ftXh ezw ftu nkT[Adh j? 
ns/ eJh ;fEshnK ftu g/qyD jh T[gbZpX ftXh j?.g/qyD ftu t?Xsk dh wksqk Bz{ gqkgs 
eoB bJh fttjko d/ e[M Io{oh wjZstg{oD sZsK dh gfjukD eoBh Io{oh j?. y'ieko 
d/ frnkB ns/ fBg[zBsk Bz{ T[; ftPk y/so d/ wkfjoK dh ;bkj Bkb  fBykfonk ik ;edk 
j?. fJj wfj;{; ehsk iKdk j? fe y'ieko tb'A fdZsh rJh jdkfJsK gq/yD s'A gqkgs j'D 
tkbh ;{uBk dh t?Xsk B{z yso/ ftu gk fdzdhnK jB. e/tb fJe wkso gq/yD eosk j'D s/ 
T[;d/ ftuko, w{b, M[ekt nkfd gq/yD dh t?Xsk B{z j'o th xNk fdzd/ jB. fJ; bJh 
ekoi bJh fJe s'A tZX g/qyD eosk b?D/ mhe ofjzd/ jB. tko tko j'D tkbh gqfefonktK 
fit/A bkfJpq/oh ftu ;{uh dh tos'A d/ gq/yD bJh ;zi'r Bw{Bk b? e/ g/qyD eoB bJh T[fus 
Bshi/ gqkgs ehs/ ik ;ed/ jB. fJ; soQK fJe bzp/ ;w/A bJh gq/yD Bk eoB dh EK T[; 
Bz{ ;w/A Bkb eoB s/ ;{uBk dh t?Xsk ns/ Go';/:'rsk ftu tkXk ehsk ik ;edk j?. 
;oeko ns/ efwPBK tb'A bkfJpq/oh bJh ehshnK f;ckoPkˆ 
 wkjoK ns/ gq'c?PBbK tb'A wkg dzv ns/ ;N?Avov B{z fXnkBg{ote ftuko tNKdo/ 
s'A pknd jh fsnko ehsk iKdk j?. f;Zfynk ns/ bkfJpq/oh ;/tktK bJh Gkos dhnk oki 
ns/ e/Adoh ;oekoK tb'A fB:[es tZy tZy ew/NhnK ns/ efwPB iK ekBz{Bh efwPB fit/ 
:'iBk efwPB tb'A bkfJpq/ohnK bJh ftZs d/D bJh wkg dzv ns/ ;N?Avov fdZs/ rJ/ 
jB. e[M ;?whBko, gq'c?PBb ;GktK B/ th fJ; ;wZf;nk pko/ nkgDk :'rdkB gkfJnk 
j?. T[jBK tb'A ehshnK f;ckoPk fJ; gqeko jB. 
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1H  :{Bhtof;NhnK B{z bkfJpq/ohnK T[Zs/ gqsh ftfdnkoEh gqsh ;kb 40 o[gJ/ youD/ 
ukjhd/ jB. 
2H :{Bhtof;NhnK d/ e[b you/ dk 6  

 
#bkfJpq/oh T[Zs/ yofunk ikt/.:{Bhtof;Nh iK 

ekbi bkfJpq/oh tk;s/ g{ok ftZs :{Bhtof;Nh rqKN efwPB ns/ oki ;oekoK tb'A fdZsk 
ikDk ukjhdk j?. efwPB ns/ oki ;oeko B{z ;w/A ;w/A f;o eqwtko  nkgDhnK rqKNK dk 
nB[gks :{Bhtof;Nh bkfJpq/oh bJh fBoXkos eoBk ukjhdk j?. fcbjkb efwPB tb'A 
4$5 tK fjZ;k j? idfe pkeh dk 1$5tK fjZ;k oki ;oeko d/t/rh.:{Bhtof;Nh iK ekbi 
bkfJpq/oh dh rqKN ;fjws j'J/ gqsh ftnesh ckow{b/ nB[;ko fBoXkos j'Dh ukjhdh 
j?.fcbjkb 15 o[gJ/ gqsh ftfdnkoEh ns/ 200 o[gJ/ gqsh nfXnkge fo;ou c?b' 
nB[;ko tkbk ckow{bk ngDkfJnk ik ;edk j?.  
3H  gqsh ftnesh okXk feqPB ew/Nh B/ 40 o[gJ/ gqsh ftfdnkoEh gqsh ;kb youD dk 
;[Mk fdsk ;h. id fe ozrkBkEB ew/Nh B/ 25 o[gJ/ gqsh ftfdnkoEh ns/ 300 o[gJ/ 
gqsh nfXnkge T[Zs/ youD dk ;[Mk fdsk ;h. 
4H  ;fjrb dh y'i ;NZvh nB[;ko Gkos dhnK e[M :{Bhtof;Nh bkfJpq/ohnK ftu 100 
o[gJ/ s'A b? e/ 345 o[gJ/ sZe gqsh ftnesh youk ehsk ikdk j?. 
 wkou 5 s'A 7,1979 B{z yzvkbk :{Bhtof;Nh rqKN efwPB tb'A toePkg dk nk:'iB 
ehsk frnk. fJ; B/ bkfJp/qoh ;N?Avov fsnko ehs/ ;B. fJ; ftu bkfJpq/oh ftZs bJh 
fBwBfbfys f;ckoPK ehshnK ;B. 
1H ekbi d/ e[b piN dk 4# bkfJp/qoh B{z fdZsk ikt/. 
2H piN B{z g[;seK, o;kfbnK ns/ gVQB:'r ;wZroh dh fibdpzdh bJh th fBoXkos 
eoBk ukjhdk j?.bkfJp/qoh d/ piN dk 20#g?;k o;kfbnK T[Zs/ youDk ukjhdk j?. pkeh 
dk 80#g[;seK, fibdpzdh ns/ j'o ;wZroh T[Zs/ youDk ukjhdk j?.bkfJp/qoh ;Ekgs 
eoB t/b/ P[o{ ftu fJ; tk;s/ finkdk pZiN fwbDk ukjhdk j?. n?;';hJ/PB nk| ekbi 
n?Av fo;ou bkfJp/qohI, fvthIB nk| nwqheB bkfJp/qoh n?;';hJ/PB dh okfJ nB[;ko 
p?u[bo ns/ wk;No fvroh gqdkB eo oj/ ekbiK tb'A f;Zfynk ns/ iBob pZiN dk 5# 
ekbi bkfJp/qoh pko/ youDk ukjhdk j?. 
 bkfJp/qoh ;z;Ek dk fdb j[zdh j?. ;e{b fJe ni/jh EK j? fiE/ ftfdnkoEh gVQB 
dhnK o[uhnK rqfjD eodk j?. fJj pj[s jh wjZst tkbh rZb j? fe ;oekoh ns/ r?o 
;oekoh ;e{bK ftu bkfJp/qoh ;/tktK gqdkB ehshnK ikD. bePwB ;tkwh w[v/bo 
efwPB dh fog'oN 1952–53th tXhnk ;e{b bkfJp/qoh ns/ fJ; bJh tXhnk gq'c?PBb 
f;Zfyne ;Nkc dh f;|koP eodh j?. 
 vkHn?;HnkoHozrkBkEB tb'A ;e{b bkfJp/qoh tk;s/ fBwBfbys f;|koPK ehshnK 
rJhnK jBLgqsh ftfdnkoEh ;bkBk bkfJp/qoh ch; 2H50 o[gJ/ wB/iw?AN tZb'A gqsh 
ftfdnkoEh :'rdkB 2H50 o[gJ/ ;oeko tZb'A gqsh ftfdnkoEh ;bkBk rqKN 10H00 o[gJ/. 
 Gkos dh BthA f;Zfynk Bhsh 1986 B/ th ;[Mk fdsk j? fe ;e{b bkfJp/qohnK tk;s/ 
fJe oki gZXo dh J/iz;h fsnko ehsh ikt/ fijVh ;e{b bkfJp/qohnK bJh ;N?vov 
fsnko eo/. 
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 vkHn?;HnkoHozrkBkEB tb'A pZiN dk 1#iK f;Zfynk d/ pZiN dk 6#gpfbe 
bkfJp/qohnK bJh fBoXkos eoB dhnK f;|koPk ehshnK jB. d/P ftu gpfbe 
bkfJp/qohnK TZ[s/ ehs/ rJ/ yofunK ftu pj[s tyo/t/ jB. fit/ fpjko ftu 3 g?;/ gqsh 
ftnesh ns/ gKvhfuoh ftu 2H48 o[gJ/. gzikp fi; dh gqsh ftnesh nkwdB d/P 
ftu gfjb/ Bzpo TZ[s/ j?, T[j e/tb 12 g?;/ gqsh ftnesh gpfbe bkfJp/qohnK TZ[s/ youk 
eodk j?. fJ; gqeko okiK tZb'A gpfbe bkfJp/qohnK TZ[s/ you/ rJ/ g?f;nK dh ;wZoEk 
ftu tyo/tK j?. 
 bkfJp/qohnK bJh yofunK d/ wkg dzvK dhnK T[go'es d' ftXhnK gqshPs ns/ 
gqsh ftnesh fJbktk fttoD ftXh th j?.fJ; ftXh nB[;ko bkfJp/qoh ftZs dh ftt;Ek 
fsnko eoB t/b/ bkfJp/qoh dh jo fJe wZd j?v B{z ftuko nXhB oZyDk ukjhdk j?. 
bkfJp/qoh you/ d' fe;w d/ j[zd/ jB L  eowukohnK dh sBykj, gVQB:'r ;wZroh, vke, 
;N/PBoh, fibdpzdh,J/no ezBvhPfBzr, feokfJnk nkfd.fJ; ftu fJwkos, coBhuo, 
;ki'–;wkB, nXkoe ;zouBk ns/ wPhBoh fJjBK wZdK TZ[s/ bkfJp/qoh nD–nktosh rqkNK 
d/ g?;/ ftu'A you eodh j?. fJj rqkNK ;EkJh BjhA j[zdhnK.n;b ftu ftZsh nzdki/ 
fgSb/ ;kb s/ pZiN ftZu fds/ rJ/ you/ fit/A bkfJB piN ftu j[zdk j?. 
 piN nkT[D tkb/ ;kb dh nkwdB s/ you dk nB[wkB jz[dk j?. fJj fJe nfijk 
d;skt/I j? fi; okjh fe;/ ;z;Ek dh GftZyh ftZsh :'iBk ikDh iKdh j?. ;zGt 
nB[wkfBs nkwdB ns/ you/ d/ t/ot/ fsnko ehs/ iKd/ jB. e'fPP ehsh iKdh j? fe 
nkwdB ns/ you dk ;zs[bB oZfynk ikt/. 
 piN B{z ;bkBk fog'oN Bkb BjhA obkT[Dk ukjhdk j?. ;bkBk fog'oN fBo'b fJj 
dZ;dh j? fe fgSb/ ;kb ;z;Ek tb'A eh e[M gokgs ehsk frnk s/ eh e[M gokgs BjhA 
ehsk ik ;fenk. fJj n;b ftu fgSb/ ;kb d/ nzeVk g{oD t/ot/ dZ;dh j?. id fe 
piN nkT[D tkb/ ;kb d/ nB[wkBs t/ot/ dZ;dk j?. ;zy/g ftu piN nkT[D tkb/ ;kb 
bJh fsnko ehsk iKdk j?. idfe fog'oN fgS'eV dk ftPb/PD ns/ w[bKeD eodh j?. 
jo fJe ftnesh iK ;z;Ek dk piN j[zdk j?. fJj fBoXkos ;w/A wjhBk, ;kb, gzi 
;kb bJh nkwdB ns/ you/ dk b/yk i'yk j[zdk j?.fJj fJe ftZsh :'iBk jz[dh j? fi; 
okjhA fJj gsk ubdk j? fe fJe ftnesh iK ;z;Ek eh ewkt/rh s/ eh you/rh. 
 “fJz;NhfuT{N nk| e";N n?Av wB/iw?AN nk| fJzrb?Av n?Av t/bi” nB[;ko yk; 
;w/A d"okB BhshnK nB[;ko ftXhnK, T[d/P ns/ Nhu/ gqkgs eoB bJh i' ftZsh iK 
frDksfwe t/ot/ fsnko ehs/ rJ/ j'D T[; B{z piN nkyd/ jB. 
bkfJB piNL– otkfJsh piN tZy–tZy b/yk f;ob/yK nXhB fsnko ehsk iKdk j?. fJj 
nkw gqufbs ftXh j? fJ; ftu nkwdB ns/ you/ dhnK wZdK B{z yVh bkfJB ftu toDB 
ehsk iKdk j?. fJ; B{z bkfJB piN nkyd/ jB. fJj ftZsh nzdkik j[zdk j?. ;zGkth 
nkwdB ns/ youk eh j't/rk. 
gockow?A; piNL– fJj ft;Eko g{ote gqb/y j? fi; B{z gq'rokw, g'qi?eN ns/ feqnktK 
d/ o{g ftu T[jBK dk ftZsh ns/ G"fse BIohnk t/y e/ g/P eoe/ bkr{ ehsk iKdk j?. 
gq'rokw piNL– :'iBkpzdh ns/ ezNo'b bJh ;oekoK dk fJj fJe pj[s ikfDnk 
gSkfDnk piN nkfynk iKdk j?. feT[Afe fJ; seBhe d[nkok jo fJe fefonk d/ bkG 
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B{z Bkfgnk iKdk j?. w{b s"o s/ fJj fe;/ T[d:'r d/ ;kXBK B{z f;b;b/tko fBoXkos 
eodk j? sK i' T[; d/ T[d/PK B{z n;odko Yzr Bkb gqkgs ehsk ik ;e/.T[d/P ns/ Nhu/ 
gqkgsh  tZb M[ek j'D eoe/ fJj ;ko/ fe;w d/ piNK dhnK ewI'ohnK s'A d{o j?. 
gb?AfBzr gq'rokfwzr pifNzr f;;NwL– nZi dk :[Zr :'iBkpzdh dk :[Zr j?. fJ; tk;s/ 
gb?AfBzr gq'rokfwzr pifNzr f;;Nw dk ftek; j'fJnk j?.fJ; B{z whb gZEo pifNzr th 
nkyd/ jK.fJj g'qi?eN B{z eJh xNBktK ftu tzvdk j?. g'qi?eN B{z nZr/ fco S'N/ g'qi?eNK 
ftu tzfvnk iKdk j?. T[dkjoD d/ s"o s/ i/ bkfJpq/oh dk T[d/P fJ; dk nkN'w/PB eoBk 
j't/, bkfJpq/oh nkN'w/PB fJe  g'qi?eN pD iKdk j? fJj nZr/ fco j'o nkN'w/PB fit/ 
gVQB:'r ;wZroh B{z wzrtkT[Dk, seBheh fefonktK ;KG ;zGkb, ;?bcK TZ[s/ T[jBK dh 
gqkgsh nkfd ftu tzfvnk iKdk j?. 
Iho' p/;v pifNzrL– piN dh fJ; gqDkbh ftu piN d/ jo fJe you/ dh g{osh tk;s/ 
;gZPNheoB d/Dk g?dK j?. fJ; ftu fgSb/ ;kb d/ you/ d/ nzeV/ iK gqkgsh dk e'Jh 
;zpzX BjhA jz[dk. fJ; gqeko ;ko/ T[d/PK dk w[bKeD eoBk j[zdk j? fe eh T[jBK B{z nZr/ 
xZN ehws iK T[;/ ehws d/ iK tXh j'Jh ehws T[Zs/ ftZs fdZsk ikt/. 
f;ZNk 
 ftZsh gqpzX dk T[j y/so j? fi; okjh ;kXBK dh :'iBkpzdh, ;zrmB ns/ ezNo'b 
eoe/ ;z;Ek d/ T[d/P gqkgs ehs/ iKd/ jB.bkfJpq/oh ;wkfie ;/th ;z;Ek j? fit/A fe 
f;js ns/ f;fynk. fJ; bJh ;oeko B{z fJ; d/ ftek; ns/ b'VK bJh XB iK okPh 
T[gbZpX eotkT[D dh tZvh fizw/tkoh b?Dh ukjhdh j?. bkfJpq/oh bkG ewkT[D tkbhnK 
;z;EktK Bjh jB. Bk jh fJj e'Jh ewkJh eodhnK jB. fJ; bJh fJjBK B{z ;wki tb'A 
;jkok fwbDk ukjhdk j?.bkfJpq/ohnK you eoB tkbhnK J/iz;hnK jB. fJjBK B{z jw/Pk 
XB dh xkN ofjzdh j?.bkfJpq/oh B{z ubkT[Dk pj[s wfjzrk ezw j?. gVQB:'r ;wZroh dhnK 
fBZs tXdhnK ehwsK bJh ftZs Io{oh j?.jo ftnesh ;{uBk gqb/y ns/ frnkB ukjz[dk j? 
gozs{ id'A T[jBK e'b'A g?;/ wzrD dh rZb nkT[Adh j?. sK T[j fJ; B{z w[cs ;/tk d/ s"o s/ 
ukj[zd/ jB.ftZs d/D d/ wkwb/ ftu bkfJpq/oh B{z ;G s'A xZN soihj fdZsh iKdh j?. mhe 
ftZsh nzeV/ ns/ bkrsK dh xkN j[zdh j?. 
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Abstract 

 A human being is a social creature who keeps on learning during his lifetime. It is 

with this tradition of learning and teaching that man has evolved.The education 

system of primitive man was related to the basic issues. In this system of education, 

human beings were involved in providing food and furthering their lineage by 

keeping their life safe and their family, group, tribe etc. safe.A human being learns 

how to live in a group.The main purpose of education is to improve the human way 

of life and style.After society, the next step in human development is the creation of 

civilization.Education system is developed in these institutions. Religious rituals, 

customs, rites, martial arts etc. were part of it.Keeping the human body healthy was 

an important part of this.The structure of the ancient education system was 

personal, in which the aspiring teacher would go to the teacher himself.Nowadays, 

the 'Education System' has become institutionalized, which raises the question of 

whether education is for learning or employment. The modern world is science and 

technology based, and this, more than anything else, has made education, as never 

before, a most important element in the life and progress of a nation.At the end It is 

important for education to be learned so that human beings can learn to live and 

become good social creatures. 

Keywords: Education, Human, Society, System, Culture. 

Introduction 

 A human being is a social creature who keeps on learning during his lifetime. It is 

with this tradition of learning and teaching that man has evolved. Man is different 

from animals only because man can think and understand. Each breed of animal 

embarks on a new journey. They receive life experiences from their ancestors but 

do not develop any knowledge or science. The life structure or arrangement of 

animals is the same as it was thousands of years ago while man is always evolving. 

Darwin's theory of evolution also establishes the theory of the evolution of species, 

according to which the human race has evolved over time. 

 The primitive man lived in the forests and his needs were very limited.In that sense, 

he is weaker than most animals. Because of this he was always a victim of wild 

animals and natural disasters. The human being did not have any suitable means or 

facility to increase his physical strength, in this case he developed his intellect or 

understanding. It is the human intellect that makes it different from other species. 

With this diversity that human beings have evolved and reached the present stage. 
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Man learns a lot from his daily exercises and keeps on shaping his life accordingly. 

In this way the next generation of human beings inherits something from their 

previous generation and carries out their way of life. It is this power or uniqueness 

that makes a human being different from other species. 

 Humans began to live in groups with each other. With this group, where 

human beings were able to protect themselves by organizing themselves, the 

tradition of learning and teaching from each other's experiences and practices also 

began. The human being imparts his experiences and skills to his next generation. 

This was the foundation of the basic education system. The basic education system 

deals with the basic issues of human life. In it he learned and taught food search, 

security arrangements, and shelter for himself and methods and techniques to avoid 

natural disasters. Thus the basic education system was connected with human life. 

This kind of activity is an important part of education which takes place through 

activities which involve the motor mechanism of the human body and which results 

in the individuals formulating behaviour pattern. 

 With the discovery of fire and wheels in the developmental stages of human 

beings, the period of development in human life also started rapidly. Man began to 

live in one place instead of life. Living together became the foundation of society. 

By living together on the basis of society, human beings also become attached to 

the tradition of learning and teaching from each other. Man would carry out new 

experiments with his companions and also reveal new facts. He respected and 

sought out people from whom he could learn. Only a skilled person possessed 

special respect and status in the tribe. The education system of primitive man was 

related to the basic issues. In this system of education, human beings were involved 

in providing food and furthering their lineage by keeping their life safe and their 

family, group, tribe etc. safe. 

Society 

 Society is the manifestation of human being with intellect / understanding. It is 

from the human understanding that the concept and organization of society is born. 

A human being, with his understanding or wisdom, determines a place for the 

fellow human beings living around him. He becomes attached to everyone in one 

way or another. This is how the foundation of society is laid. The basic unit of 

society is his family. In this union, human beings move towards thinking, 

understanding and improving issues with mutual understanding and making new 

additions. Social education is the basic foundation of education. A human being 

learns how to live in a group. The main purpose of education is to improve the 

human way of life and style. When the primitive human being is institutionalized 

through the concept of society and unites, then he takes a step towards becoming 
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civilized. In the organization of society, a human being begins to associate with 

different people living around him and learns something from them and is 

influenced by them. This was an early stage of the education system, with some 

activities involving learning and teaching. Education has an integrative purpose in 

society by communicating values that unite different sections of that society. 

Educational institutions can provide such learning because ideally they are not 

catering to the values and interests of particular groups in society. 

 In today's education system we understand / see / study education more only as 

institutional structure of school / college / university etc. Today's institutional 

education system combines the teaching and learning of language, history, 

knowledge etc. with the education system. The main purpose of education became 

employment. The education system is not succeeding in uplifting human life. Basic 

education system remained the focus of human life. If our education is to have any 

meaning for life, it must pass through an equally complete transformation. 

Culture 

 After society, the next step in human development is the creation of civilization. 

This creates a special culture. Culture includes human endurance, food, lifestyle, 

language, etc. Different identities with culture come into being. On the basis of 

these identities the human being begins to unite. Civilized human beings begin to 

coexist with each other and at the same time other institutions come into existence 

within the institution of society, with which human society develops rapidly and 

takes care of itself. Education system is developed in these institutions. Religious 

rituals, customs, rites, martial arts etc. were part of it. Keeping the human body 

healthy was an important part of this. 

Ancient Education System 

 The structure of the ancient education system was personal, in which the aspiring 

teacher would go to the teacher himself. Although there are descriptions of 

universities in Indian culture, they are very few. Guru-Kul tradition has been a 

major part of Indian culture. Human life was divided into four ashrams, one part of 

which was to spend 25 years of one's life in celibacy. At that time living in the 

Guru's clan and receiving all kinds of teachings from one's Guru was the religion of 

the learner. During this time, as the learner learns to read and write, he also has to 

learn how to make life moral. Adopting rituals and learning livelihood skills was 

his method of teaching. Education was primarily focused on life and acquisition 

and learning. 

Education for Learning or Employment 

 Learning is the basic and instinctive instinct of a human being. From birth a 

human being starts learning from his parents and those around him. It is through 
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this process of learning that he develops his social, intellectual and mental 

development. Learning is the process by which humans and animals acquire new 

knowledge, skills and understanding. 

 Nowadays, the 'Education System' has become institutionalized, which raises 

the question of whether education is for learning or employment. The modern 

world is science and technology based, and this, more than anything else, has made 

education, as never before, a most important element in the life and progress of a 

nation. Economic development, welfare and security are all closely dependent on 

the extent and quality of education. 

  In ancient times, education was considered as the most important part of 

human life. The learner was always devoted to his teacher. Due to this process of 

learning great personalities with high conduct and good life were born. But 

nowadays the story is quite different. The education system designed with 

employment in mind promotes commercialization of education as well as 

capitalization. It is bought and sold like a commodity. The purpose of education is 

to build an ideal human being. Employment oriented education can never produce a 

human being. 

 Employment involves the pursuit of success, the pursuit of profit and the 

pursuit of business. The so-called educated people in the world, who have been to 

college, to university, have got a good job, fit into a place and stay there and 

advance there. They have their own troubles, their own adversities. 

 One may pass some exam and get a job, or one may have been educated 

technologically. But psychologically one doesn‘t know anything about oneself. It is 

important for education to be learned so that human beings can learn to live and 

become good social creatures. They can learn to maintain relationships and 

appreciate them. Due to which the erosion of moral values, deterioration in social 

order, fragmented mentality and political exploitation is on the rise. Doctors, 

teachers or engineers are making their profession a source of maximum income 

instead of service. And the distance between relationships is widening. The human 

being has become just a part of the government machinery. The focus of 

employment takes us away from ourselves. We have our own destruction. 

Employment is for human life but human life is not for employment. The purpose 

of human life is something else, the fulfillment of which is not possible without the 

tendency to learn. 
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Abstract 

 Adolescence is the most accelerated phase of human development. 

Adolescence is a time when young people may swing between extremes, have 

significant biological and physical changes. According to Stanley Haall, 

"Adolescence is a period of storm and stress". In Present time, life becomes 

stressful, full of pressure, tension, strain, tightness, complex and problems. So, for a 

quality and happy life, it is vital that people have happiness, well being and abilities 

to cope with stress, Anxiety, sadness, problems and able to find solutions to their 

problems. These abilities are helpful to increase individual resilience and Life 

Satisfaction. These are the two most important concepts which are essential for a 

better and happy life. In the present study, the researcher examined the relation 

between Resilience and Life Satisfaction and its effect on Adolescents. The overall 

aim of this article was to gain knowledge of – (i) The concept of Resilience and Life 

Satisfaction (ii) Factors influencing resilience and life satisfaction (iii) Importance of 

Resilience & Life satisfaction for Adolescents (iv) Techniques to increase and 

develop Resilience. 

Keywords: Adolescence, Resilience and Life Satisfaction. 

Introduction 

 Adolescence begins around the age of 10 years and ends between the ages of 

20 and 24 years. This period is divided into early adolescence (10 to 13 years), 

middle adolescence (14 to 17 years), and late adolescence (18 to 24 years). In all 

culture's adolescence is a time for growing up and preparing for the future and for 

moving from the immaturity of childhood into the maturity of adulthood (Call et al, 

2002). During Adolescence, many problems and issues are evident like emotional 

separation from parents, physical, biological and psychological transition, social 

constraints, isolation, stress, loneliness, deviance etc. Resilience affects the life 

satisfaction of Adolescents in all life domains. As numerous previous studies 
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indicate, life satisfaction is a crucial indicator of the quality of life. For example, 

people with higher degrees of life satisfaction achieve happiness, good academic 

achievement, good self-esteem, better life outcomes, financial success, self-efficacy, 

supportive relationships, good mental health, and even physical health etc. In the 

present scenario, adolescents are not able to cope with the life situation, problems 

and difficulties of life and take the wrong step such as suicide etc. So, resilience is 

vital for Adolescents to be able to adapt and bounce back difficulties and face a bad 

time of life. 

Objectives 

This study goes through with the following objectives:  

 To study the importance of Resilience for Adolescents. 

 To investigate the factors affecting the Resilience of Adolescents. 

 To study the importance of Life Satisfaction for Adolescents. 

 To investigate the factors affecting Life satisfaction of Adolescents. 

 To study the Importance of Resilience for life satisfaction of Adolescents 

 To investigate the Techniques for the increase and development of Resilience. 

Resilience 

 "Resilience is a positive adaptation in response to adversity (Waller, 2001)‖. 

Resilience in psychology refers to an individual's capability to subsist with anxiety, 

misfortune and hardship. This endure may result in the individual "bouncing back" 

to a previous state of normal functioning or experience the exposure of adversity to 

supply a "steeling effect" and performance better than expected. Resilience can 

specify inability to resist a pointy decline in functioning although an individual 

temporarily appears to induce worse [Masten, 2009].  

 Resilience could be a two-dimensional construct which is worried with the 

exposure of adversity and therefore the positive adjustment outcomes of that 

adversity. It‘s different from strengths or developmental assets which are a 

characteristic of a complete population, irrespective of the amount of adversity they 

face under adversity, assets function differently sorts of a good school, or parental 

monitoring, have a more influence within the life from a poorly resourced 

background than one from a wealthy home with other options for support, 

recreation, and self-esteem (Luther& Cicchetti, 2000). 

 In very simple words Resilience could be a psychological strength to deal with 

anxiety, stress, difficulties, problems, bad time and hardship of life. A Resilient 

people can subsist, handling and pass-through from problems, stress and challenges 

of life ex- job loss, economic problems, health issues, natural disasters, divorce, 

widow or the death of a love. People who lack this resilience they‘ll linger over 
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difficulties and use wrong mechanisms to deal and deal with life's challenges. 

Disappointment, Sadness, Regret, Sorrow or Failure might push them to dangerous 

and unpredictable behaviors. 

 So, on the basis of literature review, resilience is a capability of – Problem 

solving, communication, recover quickly from difficulties, depression, adversity, 

illness, toughness and capacity to manage our emotion, feeling, impulses and ability 

to come back into shape and return to the original position after being bent, stress 

etc. 

Factor affecting Resilience 

 Many factors influence the Resilience of Adolescence as – Family Environment, 

Relationship, Economic Status, Stress, Anxiety, Optimism, Empathy, Self-Steam, 

Determination, Perseverance, Motivation, Problem-Solving Skill, Positive Outlook, 

Adoptability Self-Confidence, Health, Temperament etc. 

Life Satisfaction 

 Life Satisfaction could be a Latin word which means to form or do enough. 

Satisfaction with one's life implies contentment with or acceptances or the 

fulfillment of one's wants and desire for one's life as an entire. In essence, life 

satisfaction is a subjective assessment of the quality of one's life, because it is 

inherently an evaluation judgment of life satisfaction. Life satisfaction has a large 

cognitive component (Sousa & Lyubomirsky, 2001).  

 Accordingly, to the individual's overall life satisfaction reports are based upon 

personal comparisons between self-determined criteria and perceived life 

circumstances. Similarly, life satisfaction refers to a person's subjective evaluation 

of the degree to which his/her most important needs, goals and wishes have been 

fulfilled (Frisch, 1998). 

 Life-satisfaction is that the degree to which someone positively evaluates the 

general quality of life-as-a-whole. In other words, what proportion the person likes 

the life that they lead? Life-satisfaction is one among the indications of ‗apparent' 

quality of life. Along with indicators of mental and physical health, it indicates how 

well people thrive. High satisfaction suggests that the standard of life, within the 

population concerned, is good. Low satisfaction marks severe shortcomings with 

life means that something is wrong (Beethoven, 1984).  

 Life satisfaction is a personal judgment about how satisfied an individual is with 

his/her current life compared to his/her standard, a standard not imposed by any 

external sources (Denier, Emmons, Larsen, and Griffin 1985). 

Factors affecting Life Satisfaction 
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 Many factors affecting Life Satisfaction are as follows - Personality, self-esteem, 

the outlook of life, Age, life experience, life effect, value, cultural, family, career 

etc. 

Importance of Resilience for life satisfaction of Adolescents 

 Resilience is crucial for a good and happy life. It is beneficial for dealing with 

life challenges, hardship, sadness etc. If a person has resilience, who also has high 

life satisfaction, will have control over her/his emotions. By resilience, we can be 

able to work and improve self-esteem and will be able to regulate our emotions. So, 

Resilience techniques can offer people the resources needed to help them adapt and 

improve their quality of life. 

 Life satisfaction is very essential as if an individual is satisfied with his/her life he 

remains mentally, physically and emotionally healthy and will be able to achieve 

success in life. Resilience is one of the critical factors which is useful for better life 

satisfaction. By Resilience an individual easily deals with all problem and never 

lose hope in life. Every other daily newspaper is full of news like children 

committing suicide due to failure in examinations, his friend not liking him, teacher 

and parents scolded him etc. This type of news proves that the young generation 

has no resilience towards the circumstances and problems of life. This is why 

resilience ability is essential for this generation because resilient people are 

empathetic and compassionate have a concrete goal, a positive and constructive 

image of the future and a craving to achieve those goals. They never think 

themselves as victim or waste time worrying about what other people say and think 

and focus their time and energy in changing things and improving life. Resilience 

brings about a significant difference in people and transforms their lives. People 

who possess the quality of resilience can – 

 Have a positive attitude towards life. 

 Ready for all hardships of life. 

 Always be healthier. 

 Live longer and happier life. 

 More successful in work. 

 Less likely to get depressed. 

 Able to achieve all thing in life. 

 Have good relationships with family, friends, colleagues and society.  

Technique for the increase and development of Resilience 

 Building and developing better resilience takes time, patience, effort and 

commitment. It is not a magic and will not just happen overnight. It's a continuous 

process that will take months and years to develop. Resilience is a skill that you can 

be built, developed and enhanced with learning, understanding, patience and 
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training. Every individual does not react in the same way to life traumatic problem 

and stress etc. The various strategies to develop resilience among adolescents are as 

follows:  

 Develop a positive self-image and confidence in one's knowledge, strengths and 

abilities. 

 Being able to regularly make realistic plans, and then being able to regularly carry 

out the plans. 

 Able to manage feelings and impulses healthily and effectively. 

 Build good communication, problem-solving skills and develop ethical and 

harmonious relationships with others. 

 Spend time with the family member, colleagues and friends, and make a secure 

support network around, it is a valuable component of building better resilience. 

 Take care of self and always pay attention to one's happiness, needs and feelings.  

 Do what you want and those activities that you enjoy and find relaxing. 

 Regular Yoga, Meditation and Exercise can help to control and manage problems, 

anxiety and stress efficiently. 

 Develop a favorable view of oneself. Believe in one's ability to solve problems. 

 Trusting one's instincts is helpful to build resilience. 

 Believe in God & oneself will ensure that good things happen in life. 

 Try visualizing what one wants, rather than worrying about what one‘s fear. 

 Go forward and take necessary action to deal with the problems and meet the 

demands of daily life. 

 Spending time with loved ones to gain support and encouragement, and also 

nurturing oneself. 

 Trust on others, and also trust yourself. 

 Always be empathetic with yourself and realize all the ways misfortune, bad luck, 

difficulties have made you strong. 

 Don't fear, feel sorry and shamefaced, acknowledge that your grapple is rational, no 

matter what you're facing. Never wait for the circumstances to fasten itself. 

 Take a mental break and spend some time in your favorite work as – reading book, 

listening music, dancing, outing with friends, Watching TV & Movies etc. 

 Be aware of your power, brawniness and strengths and use them. 

 Be positive, think positive and try to acquire the knowledge from the mistakes and 

inaccuracy you make. 

 Parents must give lots of hugs, love, smiles, attention and care to their child. When 

children are suffering from stress, fear, face problem, sadness, struggle, hurt, 

frightened, anger etc listen with interest and care to your children's feelings, show 
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empathy to them and helps them to feel as they are not alone. This makes your 

children feel secure, loved and accepted. 

 Schools and colleges are also conductive to increase resilience. They can teach 

protective personal skills to all students which is help them bounce back from life 

problems, hardships, stress, downfalls and frustrations etc. 

 Self-help groups and NGOs can help for those people who have to suffer from life 

struggle by sharing Strong Man / Women life struggle story, life journey, life 

information, ideas, thinking, emotions and make him relief, confident and hope that 

they are not only in experiencing difficulty in life. 
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Abstract 

We are living in a male dominated Society with a social belief that women 

being dependent physically and economically on man, can be under coercive 

control always. However, due to old and orthodox thinking in our society, women 

are deprived of their basic rights and their voice and not getting the rights as per the 

law made for them.The delicate nature, soft speech, humiliation and purdah are 

considered to be feminine traits, but when challenged unreasonably by the unjust 

atrocities of men, the females loose their patience under pressure which evokes the 

anger and suppressed strength of female. 

Keywords: Woman, Patience, Strength, Society, Law. 

Ours is a male dominated Society with a social belief that women being 

dependent physically and economically on man, can be under coercive control 

always.  

 No doubt the female cannot match the physical and muscular strength of a male in 

general, but there is no comparison to the mental maturity and strength of mind of a 

female. The delicate nature, soft speech, humiliation and purdah are considered to 

be feminine traits, but when challenged unreasonably by the unjust atrocities of 

men, the females loose their patience under pressure which evokes the anger and 

suppressed strength of female.  

 Female remains in the protection of father and brother till the event of marriage. 

She lives with the dream of liberation and justice hoping that one day prince of her 

dreams would take her along and bestow lot of love and affection upon her after 

marriage and fulfill all her dreams which remain dormant in her mind, prior to 

marriage.Every woman thinks that she would leave her parents house after marriage 

and live a pleasant life in the new house of her husband without realizing that she 

would be required to establish faith and trust in her in laws and would be required 

to make a place for herself in the new house.  

 Her acts of kindness are considered as signs of her weakness without realizing that 

kind hearted people, are not fools. She knows how she is being treated. She 

forgives again and again as she has a beautiful heart.  
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 Some women are raised to be independent and strong. They are lovable, loyal and 

are aware that they deserve to be treated in a better way. No female wants to live a 

life of victim when she is born with mind with similar feelings as that her husband. 

They do not marry to be looked down as pitiful. They do not expect to be insulted, 

humiliated are harmed physically or mentally.  

 The mind of female is soft like sugar candy. When hard pressed by cruel behavior 

of her husband in laws she becomes hard and adamant.It is that stage when her 

spouse needs a realization that she has qualities of brittle crystal and much pressure 

should not be exerted on her lest she breaks into pieces. But consistent pressure on 

a soft carbon makes it hard to the extent that it transforms into a diamond. It is than 

difficult to break it. The perpetrators transform a soft, kind hearted lady to a 

frustrated, hardened and aggressive person.  

 This attitude of male dominated society compels her to compare the behavior of her 

in laws and her own family members which leads to a natural feeling of hastened 

rebel, protest and retaliate.  

 Generally women are strong, independent, loyal and lovable. It is surrounding 

situations which largely determine their inner strength. The adversities make a soft 

hearted woman a strong and tough person.  

 The wise people do not test the strength of a woman by putting them in pain. It is 

the pleasure bestowed on a female by love and affection which determines what she 

has to give back.A word of wisdom for every wise man that never test the tolerance 

and patience of a female by pressure. Never put her to test for her inner strength.    

 The society had always been harsh on the females, but the efforts of reformists and 

legislators to frame beneficial legislation and punitive laws have bestowed some 

relief since long. The dowry system, sati customs, laws against rape and modesty 

out raging, sexual harassment said attacks and rapes entail serious penalties of 

imprisonment and fines. But the offenders, in garb of technicalities of law escape 

punishments and are able to make the laws a mockery. The abusers of law create 

false defenses to embarrass the aggrieved woman by unreasonably prolonging the 

litigation and take advantage of weak & slow judicial system of our country.  
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Abstract 

 Violence against women is a global problem and is deeply penetrated in our 

country. The present paper attempts to study the meaning of violence against 

women, its causes ,types and laws existing our society which aim to prevent 

violence against women. After going through the various provisions of various 

major and minor acts, enacted for the prevention of  violence, it is observed that the 

condition and the position of women has been enhanced but there is lot to be done in 

this field. 
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 Violence against women is not a contemporary problem prevailing in our 

society. Violence against women has been recognised by the international 

community as the most fundamental violation of women‘s human rights. ―Violence 

against women is an obstacle to the achievement of the objectives of equality, 

development and peace‖, categorically declares the Beijing platform for Action. It 

further asserts, ―In all societies, to a greater or lesser degree, women and girls are 

subjected to physical, sexual and psychological abuse that cuts across lines of 

income, class and culture. The low social and economic status of women can be both 

a cause and consequence of violence against women‖. The United declaration on the 

elimination of violence against women regards the ―unequal power relations‖ as the 

cause and core of violence against women. It is these which have ―led to domination 

over and discrimination against women by men and to the prevention of the full 

advancement of women, and that violence against women is one of the most crucial 

social mechanisms by which women are forced into subordinate position compared 

with men.‖  

 Violence against women is present in every country, cutting across 

boundaries of culture, class, education, income, ethnicity and age. Since time 

immemorial, India has particularly been a male dominated society and prevalence of 

illiteracy among women has resulted in wide spread violence against women. 

Therefore, Indian women like women all over the world suffer from various kinds of 

domestic violence.  
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 According to latest data released in 2019 by the National Crime Records 

Bureau, crimes against women have more than doubled over the past ten years. It 

reported almost 34,000 rapes in 2018, barely changed from the year before. Just over 

85 per cent led to charges, and 27 per cent to convictions, according to the annual 

crime report released by the Ministry of Home Affairs. 

 The higher rate could be explained by increased crime, but it could also be 

that more women are confident enough to report crimes against them. Women in our 

Indian society have been victims of ill-treatment, exploitation, humiliation and 

torture for as long as written records of family life and social organisation are 

available. These records are replete with incidents of abduction, rape, murder and 

torture of women. But, regretfully, female victims of violence have not been given 

much attention in the literature on social problems or in the literature on criminal 

violence.  

 The indifferent attitude and ignorance which can be attributed to factors like 

lack of awareness of seriousness of the problem, general acceptance of man‘s 

superiority over women because of which violent acts against women were not 

viewed as violent or deviant, and the denial of violence by women themselves owing 

to their religious values and socio-cultural attitudes.  

 Violence against women occurs throughout the life cycle from pre birth, 

infancy, childhood, adolescence, adulthood to old age. Most of the data are believed 

to be unreliable as many cases go unreported.  

Example of violence against women throughout life cycle : 

PHASE TYPE OF VIOLENCE 

Pre-birth 
Sex-selective abortions; effects of battering during pregnancy on 

birth outcomes  

Infancy 
Female infanticide; female genital mutilation; physical, sexual and 

psychological abuse.  

Girlhood 
Child marriage; physical, sexual and psychological abuse; incest; 

child prostitution and pornography.  

Adolescence    

and 

Adulthood 

Dating and courtship violence; incest; sexual abuse in the workplace; 

rape; sexual harassment; forced prostitution; marital rape; dowry 

abuse; partner homicide; forced pregnancy  

Elderly 
Forced suicide or homicide of widows for economic 

reasons;sexual,physical and psychological abuse.  

CAUSES OF VIOLENCE AGAINST WOMEN 

 1. Psychiatric morbidity  

 Alcohol has consistently emerged as a risk marker for partner violence that is 

especially consistent across a range of settings for all types of violence. Alcohol 
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operates as a situational factor, increasing the likelihood of violence by reducing 

inhibitions, clouding judgment and impairing an individual‘s ability to interpret 

cues. Others morbidities such as bipolar disorder, paranoid schizophrenia, delusional 

and antisocial personality disorder make the man more vulnerable to commit sexual 

crimes. There is evidence from many forensic cases (Bobbit, Manu Sharma, 

Nirbhaya etc.,) that alcohol was the common denominator in violence against 

women.  

2. Socio demographic factors  

 Patriarchy has been cited as the main cause of violence against women. 

Women engaged in small business and farming were more likely to be abused than 

women who were housewives or who had occupational status equal to that of 

husbands.  

3. Family factors  

 Exposure to harsh physical discipline during childhood and witnessing the 

father beating the mother during childhood is a predictor of victimization and 

perpetration of violence against his wife in adulthood. Childlessness, longer marital 

duration, having more children, extended family and large family size have been 

associated with victimization and perpetration of domestic violence.  

 In addition, the age-old custom of dowry and gifts for husband and in-laws 

has been found to be strongly related to violence against women in India.  

4.Gender norms promoting discrimination 

Further, gender norms and traditional practises perpetuates gender inequality, 

thereby promoting gender inequality.Gender socialization which teaches toys to be 

loud and aggressive and girls to be docile and submissive also promotes 

discrimination .It teaches boys to be violent and girls to be survivors. 

TYPES OF VIOLENCE 

1.Child abuse and neglect 

 Some girl children are abused and neglect physically, mentally and 

psychologically.The repercussions of this are both physical and mental 

injuries.Child abuse is related to parental stress, poor impulse control, and social 

isolation, as well as to factors such as poverty and lack of social capital. In some 

countries/regions of the world there is a preference for boys, leading to the neglect 

of girls, in response to longstanding cultural traditions favouring males. Due to 

preference of male child, there are occurrence of female foeticide and female 

infanticide. 

2. Female genital mutilation  

 It is one of the most painful practises where girls‘ genetalia are mutilated. is 

the ritual cutting or removal of some or all of the external female genitalia.It has 
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been taking place.Two million/year undergo female genital mutilation (FGM) in the 

world. It takes place in 28 countries in Africa, in some regions of Asia and the 

Middle East and in certain immigrant communities in North America, Europe, and 

Australia. FGM can lead to death, infertility, and long- term psychological trauma 

combined with increased physical suffering to girls and women.  

3.Intimate partner violence 

 One of the most common types of violence against women that exists in all 

societies and among rich as well as poor women is violence by an intimate male 

partner or former partner. The term intimate partner violence refers to the abuse 

taking place usually between husband and wife, or between other present or former 

cohabiting partners, and some also include boyfriends and girlfriends in this 

definition. Other terms that are often used to describe intimate partner violence 

include: domestic violence, battering, wife/ spouse/partner abuse. Intimate partner 

violence against women can be exercised either as physical, sexual, psychological 

violence, or any combination of these.Wife battering has been used to describe a 

chronic syndrome characterised not by single episodes of violence but by repeated 

acts of physical, psychological, and emotional abuse used by men to control their 

female partners. Some authors include battering as a separate category of partner 

abuse distinguished from physical assault by its longstanding, continuous nature, 

and battering has been defined as "a process whereby one member of an intimate 

relationship experiences psychological vulnerability, loss of power and control, and 

entrapment as a consequence of the psychological and/or moral force". 

4.Rape 

 Rape is one of the most common crimes in India and worldwide which 

causesharassment to women physically as well as mentally. Sexual harassment like 

molestation, eve-teasing, child sex abuse, rape, marital rape and domestic violence 

on women is a common issue in India. According to the section 375 of Indian Penal 

Code, Rape can be described as the unlawful intercourse done by a man with a 

helpless woman. Due to such kind of activities, a woman lives a pathetic life which 

causes fear, depression, guilt complex, suicidal action and other kind of social 

stigma that humiliates women for their entire life.  

5.Dowry 

 Dowry is the payment to be made to the groom's family to marry away a 

daughter, and it takes different forms in different cultures. However, the size of the 

dowry is a common reason for disputes between the families, with the groom's 

family demanding more than the bride's family can offer, resulting in harassment of 

brides and also dowry related deaths, particularly in certain parts of India and other 
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southern Asian countries. This violence is exercised not only by the husband but 

also by the husbands' close relatives (mother, brothers, sisters).  

6. Acid attacks  

 In India, acid attacks on women are found to be on the rise. It estimated that 

there are over 200 acid attacks each year. Sulfuric acid attacks have emerged as a 

cheap and readily accessible weapon to disfigure and sometimes kill women and 

girls for reasons as varied as family feuds, inability to meet dowry demands, and 

rejection of marriage proposals.  

7. Honour killings 

 This is the murder of a woman, usually by a brother, father, or other male 

family member, because she has allegedly brought shame to her family. This 

phenomenon is rooted in the notion of male honour and female chastity that prevails 

in many countries in the Eastern Mediterranean region. It means a man's honour is 

linked to the perceived sexual purity of the women in his family. If a woman 

engages in sex outside marriage or even if she is raped, she is thought to disgrace the 

family honour. In some societies, the only way to cleanse the family honour is by 

killing the woman/girl.  

8. Elder abuse 

 Mistreatment of older people, taking place in the home or at care institutions, 

is being referred to as elder abuse and has been defined as: "a single or repeated act, 

or lack of appropriate action, occurring within any relationship where there is an 

expectation of trust, which causes harm or distress to an older person". Elder abuse 

was first identified in developed countries, where most of the existing research has 

been conducted but reports from developing countries have shown that it is a 

universal phenomenon. 

           Women have always been discriminated against and have suffered injustice 

in silence. Self- sacrifice and self-denial are their nobility and fortitude and yet they 

have been subjected to all inequities, indignities, inequality and discrimination. 

Women have been enjoying a unique position in every society and in every country 

of the world. In spite of their contribution in all walks of life, they have suffered 

from disadvantaged positions on account of several barriers and impediments. India, 

being a country of paradoxes, is no exception. Empowerment and equality are based 

on the gender sensitivity of society towards their problems. The intensification of 

women‘s issues and right movement all over the world is reflected in the forms of 

various conventions passed by the United Nations. These international protections 

have helped in the articulations of feminist ideology. Gender equality, as an ideal, 

has always eluded the constitutional provisions of equality and is always supposed 

to be between equals and since the judges did not concede that men and women 
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were equal, gender equality did not seem to be a legally forbidden inequality. 

Protection of Women from Domestic Violence Act (2005) is a comprehensive 

legislation to protect women in India from all forms of domestic violence. It also 

covers women who have been/are in a relationship with the abuser and are subjected 

to violence of any kind—physical, sexual, mental, verbal or emotional.  

 National Commission for Women Act (1990) provided for the establishment 

of a National Commission for Women to study and monitor all matters relating to 

the constitutional and legal rights and safeguards of women.  

 The Dowry Prohibition Act, 1961 section 3 specifies that the penalty for 

giving or taking dowry does not apply to presents which are given at the time of a 

marriage to the bride or bridegroom, when no demand for them have been made.  

 Sexual Harassment of Women at Workplace (Prevention, Prohibition and 

Redressal)Act (2013) provides protection to women from sexual harassment at all 

workplaces both in public and private sector, whether organised or unorganized.  

 Gender discrimination is a global issue and violence against women is not 

only a crime but also a violation of women‘s human rights; rape or sexual violence 

for instance is not only an affront to the chastity of womankind but also a profound 

violation of her bodily integrity, security, and freedom from discrimination.Human 

beings are not the same and they differ in many ways however the human rights 

norms aim to provide a common understanding to individuals that they have equal 

rights. Human rights are rights that exist as an essential element which is equally 

entitled without any discrimination to all human beings. According to Article 2 of 

the UDHR, ‗Everyone is entitled to all the rights and freedoms set forth in this 

Declaration, without distinction of any kind, such as, race, color, sex, language, 

religion, political or other opinion, national or social origin, property, birth or other 

status‘ (Smith 2012: 214; Brownlie 2010: 40). However, the significant statements 

regarding the right to be free from sexual violence is enshrined in the international 

human rights law under, the Universal Declaration of Human Rights (UDHR), the 

International Covenant on Civil and Political Rights (ICCPR), the International 

Covenant on Economic (ICESCR), Social and Cultural Rights and the Convention 

of the Elimination of All Forms of Discrimination Against Women (CEDAW), 

1979. The UDHR Article 3 and 7, states that ―Everyone has the right to life, liberty 

and security of person‖ and ―All are equal before the law and are entitled without 

any discrimination to equal protection of the law‖ (Brownlie 2010: 41). The Article 

9 of the ICCPR refers to the same statement as UDHR Article 3, moreover the 

Article 7 mentions that 14 ―No one shall be subjected to torture or to cruel, inhuman 

or degrading treatment or punishment‖ (Brownlie 2010: 390-392). ‗‘In the ICESCR 

Article 3 it says that ‗The State parties to the present Covenant undertake to ensure 
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the equal right of men and women to the enjoyment of all economic, social and 

cultural rights set forth in the present Covenant‖ (Brownlie 2010: 372). The 

Convention on the Elimination of All Forms of Discrimination (CEDAW) is the UN 

treaty that specifically mentions women‘s basic right to equality and demands the 

states parties to take positive measure to fight against the prevalence of gender 

discrimination . 

 Violence against women and girls is a grave violation of human rights. Its 

impact ranges from immediate to long-term multiple physical, sexual and mental 

consequences for women and girls, including death. It negatively affects women‘s 

general well-being and prevents women from fully participating in society. Violence 

not only has negative consequences for women but also their families, the 

community and the country at large. It has tremendous costs, from greater health 

care and legal expenses and losses in productivity, impacting national budgets and 

overall development. 
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Abstract 

This paper provides an in-depth discernment on the conception of ‗New 

Woman‘ in India, the one deviating from the indigenous culture.Tagore, during the 

time of Bengal Renaissance, gives us insight of stronger feministic beliefs. 

According to him, women thrive for knowledge, liberty and freedom in the social, 

political and economic sphere. Rabindranath Tagore, in his works, portrayed 

women as heroines who fought against the social injustice and evils of Indian 

society. According to Tagore, women are considered as rational beings who don‘t 

stand behind the doors merely because of the problems and obstacles they face in 

their lives. They accept the challenges of life and proceed further. Since this 

research paper illumines the issues based on two particular novels i.e.Chokher Bali 

and The Broken Nest, an attempt has been made to provide comprehensive critical 

analyses of the plots under the lens of gender and modernity.The fact, the texts 

under study were written in the earlier times yet they have many images, thoughts 

and ideas similar to the modern times, made Tagore the most influential writer 

ahead of his times.  

Keywords: Subversion, Discrimination, Patriarchy, Marriage, Inequality, 

Feminism. 

It was Raja Ram Mohan Roy who fought for the abolishment of ‗Sati Pratha‘ 

and Child Marriage. It was Ishwar Chandra Vidya sagar who campaigned for 

‗Hindu Widow Remarriage Act‘.So, in India, early feminist were men who thought 

that the condition of women in India needed to be improved. Since then, Indian 

women became enlightened about their rights and emerged as ‗New 

Woman‘.Today, if women thrive for anything, they can achieve it. No boundary of 

society can stop them.  

Simon De Beauvoir, a French writer in her book The Second Sexin 1949, 

talked about existentialism that give insight that a person is represented by its 

action, by its thinking and not by the biological sex. She formulated that rather than 

being born as a woman, one becomes a woman by the society. Women are forced 

into immanence by the male dominated society. The theory of essentialism which 
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states that the motherhood, emotional, caring, soft, weak and the feminine are the 

key attributes of women. These qualities are inherited in their genes. However, 

Simon De Beauvoir opposed it. She gave Sex-gender distinction in which she 

mentioned how society and its various stereotypes determine's the role of women in 

the society. Simon perceived that women are seen as ‗others‘, i.e. the second sex, 

but males are seen as the centre of the life.   

Mary Wollstonecraft, a feminist philosopher, in her A Vindication of the 

Rights of Women argues that education and opportunity should be equally provided 

to both men and women. Women shouldn‘t be considered inferior to men. Sarojini 

Naidu, an Indian activist, led a campaign to abolish ‗Pardah‘ system in which 

women weren‘t allowed to roam freely in the society. Betty Friedanin The 

Feminine Mystique in 1963 describe the trapped situation of housewives. She 

asserted that women were equally efficient as men in their work and career. She 

described that women face a number uncountable and indescribable problems 

which she called ‗a problem with no name‘ in her book The Feminine Mystique.  

From the earlier time, the conditions of women have changed. They have 

rights, but they aren‘t completely independent. Still, they aren‘t given equal 

freedom as men. Even though they are modern now, the tradition and the religion 

still hold them back. Even in Manusamriti, a Hindu religious text, women are 

considered submissive to men. There are given certain sets of rules and duties 

prescribed for married woman in this text. In nutshell, they must do everything for 

the male folk and can never go against them. 

Besides Manusmriti; other literary pieces e.g. Vedic Culture, 

Mahabharata, Ramayana, Kamasutra etc. are to be taken into account to enlighten 

the issues of womanhood. These texts describe how to become a good moral 

woman, but who had provided these duties to the woman? Is it female herself? No, 

even the Manusmriti is written by Manu, that is, a male himself. Woman needs to 

please her husband, her in-laws and leave her own health and life behind. Don‘t 

women have their own right to opt for their lives, for their choices and careers? 

Why do women need to dream through males? From the early childhood, a girl is 

told that she will have to marry a man. A prince of her dreams will come and take 

her away. Even her dreams are directed towards males. All these questions and 

criticism show that they aren‘t given the equal opportunities. 

National patriarchy has given the role to women as ‘Sakhi‘, ‗Sumita‘ and 

‗Sugrehni.‘ It means the women are given a typical stereotypical role of friend, 

daughter, mother and daughter-in-law. Other than these roles, a woman doesn‘t 

have any other identity of her own. It is a symbolic representation of bar that the 

patriarchal society has placed against women. Women are confined to these bars. 
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Maharishi Lal in his Publication of Law of Threshold have stated three thresholds 

that have divided the women in three categories: 

 1. The women who are inside the threshold. 

 2. The women who are on the threshold.  

 3. Women who are outside the threshold. 

 The first category involves the women who are confined to home only. They 

have only household and maiden duties. They aren‘t allowed to form any distinct 

identity other than the identity of mother, daughter and wife. The second category 

involves women who while performing household duties are also creating their own 

identity. They take the roles of men and they transgress the threshold. The third 

category represents women who accept the challenges of life that men face and 

become stronger. Various Indian women like Sarojini Naidu, Annie Besant and 

many more went outside the threshold and took part in freedom struggle despite the 

opposition against women.  

So, the culture and traditions of India want woman to be a faithful 

companion. Once she steps out from her boundary, she isn‘t allowed to enter the 

house like the great Sita in Ramayana. The message that Indian culture gives that 

women need to bear all these rules without any single complaint. This is the 

discourse of patriarchal society. These rules are so dominating that the women now 

have interpolated these rules into themselves and if any woman violates these rules 

or steps out of the boundary, she is being suppressed by the other women. So, 

sometimes traditions and culture stands for hegemonic male stream values. 

However, Tagore‘s oeuvre act as a new era where women discover their own self. 

Rabindranath Tagore, the strong feminist of his times, influenced people 

about the equality specially the equality for the women. People often forget that 

women are also considered as human beings who are in need of freedom both 

physically and mentally. Tagore, through his works, reminds people about the 

strong character of women.He focuses on the fact that women in India suffer 

through various social injustices in the patriarchal society. Despite this, they are 

brave and courageous. Rabindranath always portrayed women as heroines who 

don‘t need to be bound by the barriers and boundaries put forth by the male 

dominated society. Among his major works were Gora, Chokher Bali, GhareBhare, 

Raktakarabi, Chandalika, Chitrangada and many others.Through his writings, 

Tagore gives voice to women, and they celebrate their liberation. They took the 

reign for their desire to create own identity and place in the society; by taking 

control of their lives, they become the stronger heroines of his novels. Tagore‘s 

women break out the traditional norms set by the society. 
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Rabindranath Tagore in Stir Patra translated as A Wife’s Letter depicts the 

life story and struggles of a beautiful married woman who went in the dilemma of 

searching her identity and in that process she leaves her house as she realizes that 

there is no freedom for women in this patriarchal society. She began to write poetry 

and finds solace in that. Even in Sheshar Kobita, Tagore questions the ultimate goal 

of woman‘s life as marriage and sacrifice for the family leaving her own health and 

life behind. Finding inspiration from Tagore‘s work, Satyajit Ray, a film maker 

adapted many of his novels for his movies.  

Rabindranath Tagore‘s Chokher Bali is written in the narrative mode with 

perfect plot and action but more significance is given to psychological state of the 

female figures used by Tagore. Chokher Bali is an attempt to disclose the desires 

and secrets of the women's heart that are continuously suppressed by the patriarchal 

society. The whole story revolves around the character of Binodini, the protagonist 

who was a widow. In spite of the prevailing orthodox society (which didn‘t allow 

woman to get remarried even when the ‗Widow Remarriage Act‘ was legalized), 

the restrictions posed by the social framework of the Hindu traditions and 

stereotypes were much stronger. However, Binodini was a strong protagonist as she 

fought back with the notions of the society by starting an extramarital affair with 

Mahendra who was already married to Asha. Binodini was educated but Asha was 

somewhat illiterate. Asha lacked the support and sympathy of the family because 

she was inefficient in completing the household tasks.   Binodini, who was a visitor 

in their house, managed the household duties perfectly. She also took care of 

Mahendra‘s mother Rajalakshmi. She is an ideal woman because she reaches the 

expectation of the society which wants women to sacrifice herself for the sake of 

family and perform the stereotypical role perfectly. But as she was a young widow 

whose freedom was restricted and desires were suppressed, she wanted to fulfill all 

her wishes, As a result, she violated the boundaries set by the society.To curb her 

loneliness, Binodini started reading books like Bishbriksha (English: The Poison 

Tree), a Bengali novel written by Bankim Chandra Chatterjee. Asha became 

Binodini's friend.  The blissful life of Asha made Binodini somewhat upset as she 

also desired to have such a blissful life. She started calling Asha ‗Chokher Bali‘ and 

lured her to disclose her conjugal life. In this way, she wanted to forget her dreadful 

life experiences.Mahendra, who was earlier in love with his wife, gets annoyed 

when he saw Asha not attending to her house hold duties as a wife.Now, Mahendra 

criticizes his own wife for not maintaining the marital life.He started getting closer 

to Binodini and they got involved in an illicit relationship. Even when the affair 

was exposed to the family, Binodini was criticized rather the fact that they both 

were accomplices in the crime. The truth of the patriarchal society is that only 
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women are criticized and tormented for the mistakes and errors. Men are always 

considered noble in spite of the fact that they were also wrong in some ways. Even 

the other women in the house like Asha and Mahendra‘s mother Rajalakshmi judge 

the character of Binodini. Rajalakshmi comments sarcastically by telling her that 

she was the only to blame and she must have done some witchcraft to control her 

son. They all accept Mahendra's mistakes, even Mahendra's wife is ready to forgive 

her husband. She thought to herself and speaks in her mind that she now doesn‘t 

know how to get her husband‘s love again.She finds faults in herself as she 

believed that she was the reason behind her husband‘s infidelity.It is interpolated in 

women that they are always at fault if something goes wrong. Rajlakshmi even 

thought that now when Mahendra has come to house leaving Binodini behind, his 

wife is pushing him away by showing pride and anger.She blames Ashaand accuses 

her that she was the reason that her son went to Binodini. She thinksthat it is natural 

for Men to go to the wrong way, but it is the responsibility of women to keep men 

on the right path by all tricks, courage and force they can gather.Therefore, it is 

solely a wife‘s responsibility to maintain the marriage not the effort of the 

two.Despite all this, Binodini stood strong. Her psychological frame of mind stays 

intact. She is a woman who crosses the threshold, so she is being hated by all. 

Binodini then gets infatuated with Bihari, who was the adopted son of Rajlakshmi 

because she believed that happiness can‘t be obtained by ruining others‘ home. 

Bihari would listen to Binodini like a friend. After leaving Mahendra's home, she 

goes to Bihari and pleads him to accept her, despite her ugly side. She seduces and 

begs for his love promising to remember him till her last breath. However, Bihari 

remains silent. But afterher departure, he felt her love. May be Bihari was 

restrained because of the restrictions posed by the orthodox society. After being 

criticized by everyone, Binodini leaves the house.Annapurna,the widowed sister-in-

law of Rajalakshmi also leaves the house prior to the visit of Binodini as 

Rajalakshmi envied her that her son listens to her more. Annapurna her self knew 

that she was the reason behind all the tensions occurring between the mother and 

the son. So, in order to find peace and solace, she went on her journey to the holy 

land.After creating so much chaos in the harmonious life of married couple and 

related people, Binodini ultimately realizes her mistake.She redeems her sin and 

went on fasting and worship. At last, she went to Rajalakshmi and asks for 

forgiveness. She knew that Asha wouldn‘t be able to forgive her, so she asks Asha 

not to think of forgiving her. Even when Bihari responds to her love, she rejects 

him firmly as her psyche doesn‘t allow herself to go forward.Being a widow, she 

doesn‘t want to ruin the reputation of Bihari by marrying her. Nilanjana Roy of 

Business Standard praises the character of Binodini as sharp and intelligent woman 
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who never fears to speak her mind and her actions.Binodini, moving out of the 

threshold (how a widow should remain) placed by the society, crosses all the 

boundaries to fulfil her own desires. She begins to dream again to have a family and 

a partner to spend her life with. She didn‘t chain herself because she was a widow. 

She finally realizes her dream. All of her actions represent her suppressed 

unconscious desires which she held for a long time. When this desire becomes too 

intense, it exploded and she became conscious of her unconscious mind. At last, in 

order to find solace, she went to repent and loses all her interest in the worldly 

things.  

Bengali novella Nastanirh, known as The Broken Nest in English, is 

Tagore‘s most creative work published in 1901. Here, Tagore describes a lonely 

housewife who creates her own world and befriends with her brother-in-law, Amal.  

Charulata, the main character of the story is a neglected wife of the Bhupathi. She 

had created her own dreamy world of literature with her college going brother-in-

law, Amal. Her bonhomie with Amal represents her intellect and desire to write. 

She was fond of reading and writing. Because of this habit, her day seems to be 

easy and lighter than before. She doesn‘t have the feeling of inferiority as she isn‘t 

afraid to ask for help in her studies from her younger brother-in-law. In return, 

Amal had various tasks get prepared from Charulata as ‗Gurudakshina‘ However, 

these little tasks filled the incompleteness were prevailing in her heart. They both 

once dreamt of renovating the garden but their dream shattered because of lack of 

finances.As Amal wasn‘t that great of a writer to begin with, but Charu's 

continuous encouragement boosted Amal to attain perfection. She wanted to keep 

their friendship between him and her without anyone‘s interference. When Amal's 

writings got published, he got huge approvals. Charu was upset at the beginning. 

She didn‘t understand why, but she gradually understands it. She knew that earlier 

it was only him and her and now with his publication, her value became less. Later, 

Amal made Charu‘s writings published and she got huge appraisal. This made 

Charu joyful as she got to know the fact that she also can be a good writer. Charu's 

sister-in-law, Mandakini, started interfering with their discussion on seeing Amal‘s 

progress. Charu didn‘t want to disturb their friendship, so she tolerated her. 

However, with the passage of time, she gradually understands that it was all 

because of jealousy. To hide this fact, she even told Amal to get married and even 

complained about her sister-in-law to her husband. When Amal agreed to marry, 

Charulata taunted Amal for being a loyal brother who agrees to everything dictated 

by his brother. She got angry with her husband because he accused her of having 

jealous attitude towards her sister-in-law. She demanded excuse from her husband 

for wrongly accusing her sister-in-law. However, she couldn‘t let go of the fact that 



90 

 

Amal will go to London after his marriage. Her affection for Amal is guaranteed by 

the fact that she eagerly waited for his letter and looked worried about him in his 

absence. In her longing for Amal, she forgets to look after her husband whose 

business got dumped.This reveals the fact that a wall has come in between them. 

Charu became upset because of Amal‘s absence. However Bhupathi wanted to 

comfort her but he found no way to please her because the connection between a 

husband and wife was already lost between them. Charu knew that she wouldn‘t be 

able to forget Amal at any cost. So, she decided to keep the memories of Amal with 

her as a keep sake and started searching for him.Bhupati, her husband, came to 

know about the fact that in her attempt to know the whereabouts of Amaland send 

him a Telegram, Charu pawned her own jewelry. This added more and more of 

loneliness in Charu's surroundings. When Bhupathi realized that it was his own 

mistake that had ruined their relationship, he decided to leave Charu.But when he 

saw her pale face, he repented and decided to take Charu with him. This time Charu 

refused him and stood constantly near the verandah with her teary and lonely 

eyes.Rabindranath Tagore uses Charu as a character through which he showed how 

her innermost desires and unconscious thoughts created her behavior. Her repressed 

wishes lead her to bonhomie with her brother-in-law and the habit of writing and 

reviewing the literary pieces. Her loss of affection from her husband leads to create 

her own dreamy world. Tagore had created Charu with an aura of a strong woman 

who leaves a deeper mark on the prevailing social norms of the patriarchal society. 

In her mind, she desires for freedom - the freedom of mind and action. She wanted 

affection but her busy husband was unable to give her. So, she made her own castle 

of dreams and friendship. She didn‘t even care how the society would think of her. 

Now she wanted to live her life in her own way. 

So, in nutshell, women are always controlled by the men either by their 

father, husband, brother or son. Without women, no society or nation could develop 

because women form the half of the men‘s world. So rather than circumscribing 

them, let them remove the chains put forth by the patriarchal society so that the 

whole nation or whole world could develop and prosper. 

Through these two texts, Rabindranath Tagore provides us insights that equal 

opportunity and freedom must be given to women.These texts reveal Tagore‘s 

exploration of feministic beliefs in his era. By following and examining the 

character of the women depicted by Tagore, it is concluded that he empowered 

them with no barriers and boundaries. Women thrive for their own stories beyond 

the stereotypical roles provided by the patriarchal society where they can find their 

own identity, their own place in the society. The women depicted by Tagore in both 

novels are strong, open minded and have a powerful aura. These heroines don‘t feel 
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that they are inferior to men. They are the free birds roaming in the sky 

independently. Society should accept women as human beings not some weak sex 

and let them live their lives as normal human beings.So, Women need to create a 

way to construct their own personality and identity. Even though this patriarchal 

society shows women weak and dependent on men, but they shouldn‘t constrain 

them selves in the norms and ideas provided by male dominated society. 
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Abstract 

  There are varied aspects which make them two fields of fine arts.The 

main difference between the two Mediums is the art in which the meaning 

is expressed and conveyed to the audience theater requires strong vocabulary and 

verbal delivery i.e. voice quality. All acting is fundamentally the same however as 

an actor you don't have to choose just screen or stage acting but the key differences 

to acting on stage and on screen is from the way you use gestures and actions to the 

proximity of the audience. 

Keywords: Antiquity, Evolution, Visual, Technique, Performance. 

 There is a close appositeness between the arena of the theater and the cinema. The 

interaction between them is one of the most significant influences on the cultural 

expressions of the twentieth century. 

 The antiquity of the stage falls back to the century B.C. Its evolution to the present 

times has been a history. The raised platforms above the audience, in past, to keep 

the characters as universal and impersonal beings and different from the individuals 

as the audience were, was the trend in those days. But in eighteenth century 

Shakespeare bridged this gap by reflecting the life of common people on stage. 

He laid emphasis on the stimulation of emotions and the visual coherence on the 

stage. Gradually we have reached to the modern theatre where Epic theatre, Absurd 

theatre and Post-Modern theatre are experimental in nature and they reject the 

conventions of the past trends.  

 Cinema plays are comparatively not so ancient. They are an off shoot of the 

stage plays formed in 1550. In modern times, Screen plays are considered one of 

the most sophisticated, technically sound form of fine arts, more refined than even 

the stage. Undoubtedly screen has become the modern extension of the stage.  

 There are varied aspects which make them two fields of fine arts.The 

main difference between the two Mediums is the art in which the meaning 

is expressed and conveyed to the audience theater requires strong vocabulary and 

verbal delivery i.e. voice quality. Utterances of phrases with the correct pauses, 

slow or quick oration of dialogues are some of the intricacies which a stage actor 

has to master. Hence language becomes the major source of meaning in drama.  
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 Physical appearance is less challenging than required in the screen plays. An 

average looking person with good physique. Vigorous voice and flexible body can 

play the role of Roomer even at the age of forty with his words on stage and 

receives the feedback instantly. It is true that cinema portrays true to life images as 

exist in life but it has to depend on the imagination of the audience. Screen plays 

can create even the future and fantasy world which is impossible on stage. Leo 

Braudy, one of the famous film critics says: Films add a sense of mystery inside the 

character, expression of the face and body which the audience understands very 

well.  

 Theater reveals the story naturally as the audience always remains conscious of the 

actor's impersonation. Stage script provides the audience with an opening into the 

mind and emotions of the characters. On the contrary, film script is less confining. 

It can explore the character and the character projected for him but the actor is 

never identified with the characters as it projects only a part of the personality of 

the character. This is the reason, that actors are identified by their real names. They 

play various roles in different films, so the audience never identifies them with 

the characters they have played. The screen performance remains superior to the 

script but script is the dominant element, even above the performance on stage. If 

screen demands the display of visuals and the facial expression, the stage explores 

disguise. A stage actor is always identified with 'the character he has played on 

stage. He is rarely known by his real name.  

 Theater actor memorizes the entire role and puts it on like his costume. He coins 

the emotional depth and enormity that stage performance demands. A film actor 

learns his role in parts sometimes even out of the chronological order, he gets into 

his role on cue. There are continuous takes and retakes till the perfect shot is 

done which matches with the vision of the director. Too much technique on in films 

undercut the performance of the actor. Lucidly, the stage acting is still considered 

superior to screen play. A stage actor has to wrestle with the supremacy of the 

script. Thematic continuity in stage acting makes it preponderant. It signifies that 

screen acting can include stage better than the stage can do to screen.  

               Physical presence of the actor is judged by his gestures on the stage. He 

has to show his broader gestures so that the audience can comprehend his action 

even when they sit at the back rows. A stage actor always remains at the centre of 

the theater. He remains in complete control of his role and in receipt of feedback 

from the audience.  

            Both the mediums do use props and setting but everything is magnified on 

screen. The fade in or fade out scenes are shown by using proper lights on stage but 

this is in no comparison with Camera work which can do wonders as it can surpass 
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the time and space. The shots are juxtaposed and emotions are captured through 

close-ups. Hence camera controls the films and remains at the center of it  

            Economics plays a major role on screen while the stage requires aesthetics. 

In films there may be cast of hundreds. It needs a master scene whenever there is 

shift at the location and in time in which the action takes place. There is a frequent 

change in sequences, action goes on shifting from one place to other but for theater 

the cast has to be restricted keeping in view the size of the stage back stage where 

the actors move about when not in scene and the expense of the costume and make-

up. Plays are often written me three acts where usually the first act introduces the 

protagonist and sets Up the conflict. The second act splashed more complications 

for the main character and by the third act the 'protagonist commits to resolve the 

problematic issue and finally achieve his target.  

 Stage directions are based on File actor's physical position when he is facing the 

audience. In contrast to it, in movies directions are based on exteriors.Interiors, 

off camera and close-ups etc. The duration of the screenplay is about two and half 

hours and the description of the actors are shown when they appear on screen. Even 

the ending is different when the monies play end here is Fade-out while curtain falls 

at the end of the stage play, on theater stories are expressed which happen in real 

life and in a living environment. Stage work can control the auditor response of the 

audience the visionary response. Actors, on stage, have to be vigilant; they cannot 

afford to commit mistakes as there are no replays. They have to maintain 

their energy level throughout the play. Hitchcock writes, "a good movie could he 

followed and understood even if the sound portion were turned off, in contrast, a 

good play one that could be followed fairly easily if you had your eyes closed". In 

other words there is stress on talking and talking on the stage whereas the same 

element will get the viewers restless and impatient in a screen play.  

 Theater deals with an anticipated audience who hear and see the actors live whereas 

in screen play the viewers are denied the control over the choice of their own 

attention. They see, hear from already recorded images, voices and music sounds 

etc. Hence they imagine the inside of the characters and respond to it 

emotionally though less  

 The Director is the most prestigious figure on screen as he assembles all 

the wit images, preside over everything. He visualizes the story line and the actors 

are not given free hand to perform their roles according to their own will. The 

in cinema script is rarely published; the audience can acquaint themselves with 

the script if it is an adaptation of some literary work. Opposite to it, stage script 

format is comparatively simple and the playwright is expected to mention minute 

details in his script. One can either choose to read it or watch it.  
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 Michael Caine says, "The act of cinema acting is the exact opposite of stage 

acting. In the theatre you have to be big and broad and as loud as possible even in 

the quite scenes whereas film acting is about standing six feet away from camera in 

blazing light.  

 In a short scan, screen has taken over the stage and it has become an 

international medium.Theater has limited audience so it is still a national one. Many 

stage directors have jumped from stage to screen and vice-versa. A renowned 

Hollywood Director Bergman says, "My films are only a distillation of what I do in 

the theatre. Theatre work is 60%". He considers this vacillation as a 'short step'. 

Innumerable stage works have been adapted for screen "Revival" is a stage word if 

another actor plays the same role on the stage while "Remake" is a screen word for 

the same expression. There are no challenges in 'remarks'. Vishal Bhardwaj's 

'Omkara' is an adaptation of 'Othello' but these two works purely belong to two 

different worlds and there is no comparison between the two. 

 Adaptations of stage works are difficult task on screen as one is visual 

medium and the other is verbal hence largely "metaphoric". Still many intellectuals 

have attempted this exercise through their own mystic experiences and daring 

spirits have departed from the original literary work. It is possible to create a 

brilliant work of art from the original provided it releases the same message. 

 In short the age old story-telling through language is replaced by pictures and 

music with wonderful special effects. It is a computer age so the adaptation 

sometimes gets the audience impatient with the slow actions. The modern 

sensualities do not accept the static emotions. Best example is finesse Williams "A 

Street Car Named Desire" which is much criticized for its slow action. But we 

should not ignore the grace of the theater over the technicalities of the cinema.  

 In India, much work has been done on the adaptation of literary work. To 

quote a few, the recent movie 3 idiots, a box office hit, was an adaptation of Chetan 

Bhagat's novel 'Five Point Some One. The most recent release 'Saat Khoon Maaf' is 

based on Ruskin Bond's famous short story "Susana's Seven Husbands".Vishal 

Bhardwaj is one name in the Bollywood Industry who dared to attempt 

Shakespeare's "Macbeth" and "Othello" in his screen adaptation as "Macree" and 

 "Omkara". "Raavan" is a modern adaptation of our great Indian Epic "Ramayana". 

This list is endless. Nasseerudin Shah a great actor of India who has staged 

Shakespearean plays many times says, "the roots may look lost but every- big story 

in Hindi film industry is from Shakespeare". 

 To conclude, I must say that the stage and the screen are not two distant fields 

they are merely two different worlds. Modern techniques have already set in where 
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the cinema shots on video are released in the theatre. Hence screen and stage are 

surviving along side each other and serve to amalgamate each other. 

 

References 

1. Alfred Hitchcock Quotes www.google.com 

2. Leo Braudy 'From the world in a Frame Acting Stage Vs Screen'. 

3. Michael Caine: Biography 

4. Ingniac Bergman: Between Stage and Screen. 

5. Nasseerudin Shah Quotes www.google.com 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 



98 

 

EMERGING ISSUES IN INDIAN PARTY SYSTEM 

Dr. Sunita Rani                                                                                                                                       

Head, PG Dept. Of Political Science, Sri Guru Tegh Bahadur Khalsa College                                                                                                                                                                                                       

Sri Anandpur Sahib, Punjab  

Abstract 

In the modern democratic age, the struggle for power takes place openly and 

not in disguise. So, the political parties have a special significance today. The 

political parties prepare people for election, spread political knowledge in them, 

contest elections and elect representatives. The paper begins by defining the terms 

'political party' and 'party system'. It then traces the evolution and emerging issues 

in party system in India. This paper also deals with the nature of the party system in 

India, Understand the nature of the party system in India and identify its various 

characteristics, analyze the changing nature of party system and explain the 

emerging patterns and discuss the socioeconomic and the political factors 

underlying the changing nature of party politics. Hence the data collected from 

secondary sources books, newspapers and official websites i.e.  

Keywords: Political Parties, Party System, Indian Politics, Emerging Issues. 

Introduction  

Political Parties are the most significant mechanisms in a democratic system, 

though they function informally. They both express and form public opinion. They 

are the chief mechanism of informing and influencing the electorate.  Organization 

and mobilization of the electorate is an important function of these parties. They 

shoulder the responsibility of government if they get the support of people. In the 

parliamentary system, the majority forms the government and tries to implement 

the policies outlined in its election manifesto. The minority party has to play the 

role of opposition. Political parties very often become the chief agency for political 

education and socialization. They help the people to identify and articulate their 

interests.  

The generally accepted classification of the party system is between the one 

party system, two party systems and three party systems. In terms of geographical 

spread there are four types of parties: All India Parties, Trans Regional Parties, 

Regional Parties and Local Parties.  In terms of orientation, there are Parties of 

Left, Right Centre and Leader oriented parties. Among Left there are Communist 

Parties and Socialistic groups, Among the Right there are traditional Parties formed 

around, religious, community and caste. In the Indian context, the earliest political 

parties emerged in local self-governing institutions introduced in British India by 
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the liberal Viceroy Lord Rippon after 1883. Subsequently, parties acquired more 

concrete form and functions in the council and assemblies under the various 

Councils Act after 1861 and various Government of India Acts, 1909, 1919 and 

1935.    

Meaning of Political Parties 

A Political Party is a group of persons who organize themselves on the basis 

of the fixed program and try to capture the power of the government through 

constitutional means in order to give practical shape to their program. Under an 

amendment made in the Representation of The People Act 1951, in December 

1988, provision has been made for the registration of every political party. For this 

purpose, all Political Parties within 60 days and new political parties within 30 days 

will give an application for registration to the election commission. Political parties 

offer a vital link between the state and civil society. In a representative democratic 

system, parties often operate as autonomous units in the domain of political action. 

They play a decisive role in bringing political stability to the parliamentary 

democratic system. They are not only the catalyst for transforming people‘s 

aspirations into democratic goals but also act as watchdogs, as a representative 

democracy cannot function without political parties. Political parties are the essence 

of democratic systems as they tend to effectively channel the governmental 

machinery. Their role is no less important in non-democratic systems, though 

parties work more or less on the principle of checks and balances under democratic 

regimes. The success of a democratic polity is invariably linked to the strength of 

the parties and the vibrancy of the party systems. Political parties in contemporary 

societies have become the real catalysts, harbingers or wheels of democratic 

governance. Democratic polities seldom function effectively in the absence of 

political parties. With their genesis in the late nineteenth and early twentieth 

centuries, parties have been in a constant phase of transformation. The process of 

liberalization and globalization has further strengthened this transformation process 

in the twenty-first-century global world, which has become a competitive market 

society. As catalysts of democratic participation and good governance, parties have 

come to assume new salience in the contemporary world.  

According to The New Encyclopedia Britannica, ―Political parties are groups 

organized for the purpose of achieving and exercising power within a political 

system‖. A political party differs from other organized groups in that it necessarily 

seeks power with a view to form a government or influence governmental policies. 

What is a Party System?  The Encyclopedia Americana also defines party system as 

―The number of parties and the pattern of relationships among the parties within a 
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nation‖. Party systems, in short, imply competitive interaction patterns among 

parties. 

The party system is now said to be moving from a one party dominance 

system to a multi-party competition, from social cohesion to fragmentation, from a 

stable pattern to fluidity, from order to chaos as the principle of party 

competition.One party dominance has been replaced by coalition government. It 

has led to the emergence of regional centers of power. Regional political parties are 

playing very crucial role in the national politics. 

Types of Party System 

 Three broad types of party system commonly cited are: single-party, two-party, 

and multiparty. Like all modern democracies of the world today, successive Indian 

governments, whether at the Centre or at the states, have always been formed by 

political parties. It is therefore obvious that an understanding of party system in 

India is vital for understanding the Indian political system.  In a single-party 

dominant system, one political party more or less completely dominates the 

political landscape of a country for a considerably long period of time so much so 

that it is able to win elections and forms successive national governments on its 

own. Two prominent examples of single-dominant party systems are Russia 

(dominated by United Russia), and South Africa (dominated by African National 

Congress). In a two-party system, two major political parties dominate the political 

landscape. Under this system, one of the two parties normally forms a national 

government while the other party sits in the opposition. Both the USA and the 

United Kingdom have this system. The two dominant parties in the USA are 

Republican Parties and the Democratic Parties while the Conservative Party and the 

Labour Party are the two dominant parties in the UK. A multi-party system, on the 

other hand, is a system in which several political parties exist and no one of them 

dominates the national politics. All these parties have the potential to win national 

elections and form national governments, (very rarely) either on its own, or (very 

often) in coalition with other parties. Germany, France and Canada are prominent 

countries having multi-party systems.  

Emerging Issues in Indian Party System  

1.  Rapidly Changing Party Structures: The party structure in India has been 

continuously and rapidly changing due to splits, defections, and alliances. Almost 

every political party has been living through splits. The Congress experienced four 

big splits in 1969, 1977, 1995 and 1999. In 1999 the Nationalist Congress Party 

emerged out of a split in the Congress.  In fact, India Party System has been a 

continuously changing party system. 
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2. Multi Party Character of Opposition:  Strong and well organized opposition is 

essential for the success of Parliamentary Democracy, whereas, in India, there is an 

absence of it. Since independence till 1977 and again from 1980 to 1989 there has 

been the dominance of a single party and opposition was quite week. Though in 

1989, the period of the one party dominance came to an end, yet the opposition is 

still week. At present both at the national and state level, there are so many national 

and regional parties playing the role of the opposition but they are not united on 

various political issues not they have any common programme.  

4. Large Number of Regional Political Parties: The existence of a large number 

of regional or state level political parties along with some national level political 

parties is a reality of Indian Political System. Such a feature is quite natural for a 

country like India which is characterized by social pluralism. A regional party is 

one which enjoys its popularity in one or two States. Biju Janata Dal (BJD) DMK, 

AIADMK, National Conference, Shiromani Akali Dal, Jharkhand Mukti Morcha, 

Assom Gana Parishad, PMK, TRS, LJP, RLD, RPI, RSP, MNF, NLP, Telugu 

Desam, Vishal Haryanaa Party, Bangla Congress, Utkal Congress, Forward Bloc, 

IUML, Kerala Congress, Manipur National Front, DMK, AlADMK etc. are some 

of the more prominent regional parties. Several States of Indian Union are being 

ruled by the regional parties either individually or in coalition.  

6. Lack of Ideological Commitment: Almost all political parties have similar 

ideologies. In fact, the parties are not very rigid about their ideological 

commitments.  There has been very sharp erosion in the ideological orientation of 

Political Parties.  In India politics has become issue oriented rather than based on 

ideology. Since 1980‘s elections have been won not on the basis of the inherent 

strength of ideology of a political party but on the basis of issue of immediate 

concern to the electorate.  

8. Factions within the Parties: In India, every political party tends to be 

factionalized. Factionalism has been present in most of the political parties. Internal 

groupism in Congress has been a recognized feature. The existence of 'Leftists', 

'Rightists', 'Dissidents' and 'Inner Circles', within the Congress has been a historical 

fact. It is also true of all other political parties. This feature has been mainly 

responsible for political splits and defections. Groups owing loyalties to different 

leaders are present in almost every party. 

9. Use of Extra- Constitutional Means to Get Power:  Although electioneering 

and campaigning all of these are Constitutional methods. But along with the use of 

Constitutional means, the political parties do not hesitate to use unconstitutional 

means, the political power.  
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10. Personality-Cult Politics: Personality-cult dominates party politics in India. 

Several political parties stand organised around a leader. The existence of such 

political parties like Congress (Indira), Congress (Jagjiwan Ram), Congress (Urs), 

Janata Party (JP), AD (Mann), AD (Badal), AD (Longowal), AD (Man), Jan Sangh 

(Madhok), Janata Dal (A), Lok Dal (A) Biju Janata Dal and others reflect the 

presence of politics of personality-cult in Indian political parties. It has been a 

practice with the political leaders of India to float their separate political parties.  

11. Lack of Proper Organization:  Another nature of the party system in India is 

the lack of proper organization.  The organization is the life and soul of Political 

Parties. But there are political parties in India that have failed to maintain their 

organization at the provincial level. Theoretically, all the political parties stand 

organized in a democratic way but in practice the 'top leaders' of a party always 

dominate the party organization. Party elections are rarely held. Political parties 

hold their state level and national level conventions and conferences but in these 

also the 'leaders' dominate the proceedings. The principle of 'One leader one office' 

is advocated but rarely followed. Even the political parties which are active actors 

in the democratic process are undemocratic in their internal workings. This is as 

truer of the Congress Party as of the CPM, CPI or the BJP. The Election 

Commission has made it mandatory for the political parties to hold organizational 

elections. At times, the Chief Election Commissioner directs the political parties to 

complete their organizational elections by a stipulated date.  

12. Populist Nature of Political Parties: Another emerging issue of party system 

in India is the populist nature of Political parties. It is generally observed that in 

India Political Parties in order to acquire power, take resort to populist politics. 

They take undue advantage of the sentiments and compulsion of the people, raise 

populist slogans and misled the innocent people. Almost all the political parties 

adopt and follow populistic policies and raise populistic slogans for securing votes. 

The party in power uses its power of policy-making for attracting votes. Flour and 

Pulse at Rs. 4 and Rs. 20 per kg, etc. are used as election-eve slogans for securing 

votes. 18. Resort to Direct Action Means and Electoral Malpractices: In India all 

the political parties have been using—strikes, dharnas, gheraos, bandhs, boycotts, 

passive resistance i.e. direct action and pressure means for securing party gains.  

15. Large Number of Independent Candidates in Elections: Another feature, 

which has a bearing on the working of Indian Party System, can be described as the 

presence of a large number of independent candidates in the elections. The political 

parties have to meet the challenge posed by locally popular independent candidates 

who are contesting elections from various constituencies. The Constitution grants to 
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the citizens the right to contest elections and in actual practice a large number of 

independent candidates come forward to utilize this right.  

16. Communal and Caste Character of Political Parties:  There is a special 

influence of caste and religion on the people of India and they owe special loyalty 

towards their caste and their religion. Because of this, the clever politicians have 

formed political parties on the bases of caste and religion, and during elections, 

they exploit the caste and religious sentiments of the people and they ask for their 

votes. While putting up candidates for different constituencies, the caste and 

religious combination of the candidates is kept in mind.The states like Utter 

Pradesh, Bihar, Haryana, Punjab, Andhra Pradesh, Karnataka, etc., have a special 

influence of caste and regional political parties in the states.   

17. Politics of Opportunistic Alliances: Political parties often resort to 

unprincipled electoral alliances and coalitions for securing short term gains. During 

elections, almost all the political parties enter into unprincipled alliances. These do 

not hesitate to enter into electoral alliances with communal parties. During October 

1999—May 2004, the ruling alliance (BJP-led National Democratic Alliance) was a 

collection of several mutually opposed organizations. Trinamool Congress left the 

alliance to joint hands with the Congress in West Bengal. However after few 

months it rejoined the NDA. The left parties have been continuously oppositing the 

Congress, yet in May 2004, these extended support from outside to the Congress-

led United Progressive Alliance. RJD of Sh. Laloo Prasad and LJSP of Sh. Ram 

Vilas Paswan are totally opposed to each other in Bihar and yet both are coalition 

partners in the ruling UPA. It is all politics of opportunism. 

18. Dawn of the era of Coalition Politics: The era of coalition politics has dawned 

in India. Since 1996 coalition governments have been in power at the centre and in 

several states. Between October 1999 May 2004, the Centre was ruled by the 

National Democratic Alliance government. Since May 2004 UPA coalition has 

been ruling at the Centre. West-Bengal has been under the rule of a left front for 

more than three decades. Congress-NCP has been ruling Maharashtra. Congress-

PDP alliance has been in power in J & K. In Orissa BJD-BJP alliance has been 

ruling the state since 1999. The age of coalition politics, which can be described as 

the natural outflow of a multi-party system, has definitely arrived in the Indian 

political system.  

20. Trends of Media in Indian Politics:  Media is the most powerful entity on 

earth. It has an undisputable role in a democracy. A free and independent media is 

considered the watchdog of the government. A stock of the media behavior, 

therefore, is crucial largely because of the process of agenda setting and gate 

keeping attached with media.  A disconcerting fact is media being an oligopoly. 
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This is a concern in many liberal democracies as this means only a few individuals 

have massive powers to influence political opinion and undermine a political 

establishment. They have the power to make the innocent guilty and to make the 

guilty innocent and with this tremendous power, they control the minds of the 

masses.  Media plays very important roles in politics as it influences and shapes the 

public opinion and takes up the issues of public interest.  Hence, it is important that 

media doesn‘t set the agenda of the select big business houses that control it. That 

only journalistic considerations form the basis of gate keeping. Else the polity of a 

nation would be threatened by crony capitalism – an unholy nexus of politicians 

and big business houses. Any such prospect would spell doom for our democratic 

political structure.  It is a very powerful tool by which the mighty and corrupted can 

be checked.  

In nutshell 

The party system in lndia has undergone major transformation in the last 

many decades. The party system changed substantially after 1967 with the change 

in the nature of the socio-economic profile of Indian polity. With the politicization 

of the masses as well with the assertion of the new socio-economic groups, mainly 

the middle peasantry, the backward castes and the Dalits, the party system also 

changed. The inability of the Congress to accommodate conflicting interests and the 

erosion of its organizational structure led to its decline. By the end of the 1980s, the 

Congress had lost its centrality. A multi-party system replaced the Congress 

System.  There was another significant development after the 1989 elections 

affecting the party system. Coalition politics gained a new trend: Parties tended to 

lend support to Government from outside without formally join it, thus ostensibly 

sharing power without assuming any responsibility. The contemporary party system 

is defined by its multiplicity. A number of national and regional parties have filled 

in the vacuum created by the withdrawal of Congress from its central position. The 

regional parties have become more assertive as they have joined the national 

politics as the allies of the national parties. This also has strengthened the federal 

structure of India.  
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IMPACT OF THE PARTITION ON THE POLITICAL LIFE OF 

THE PUNJAB 

Prof. Reena Rani 

Department of Political Science, Govt. College, Ropar 

Abstract 

 The Punjab Reorganization Act was passed by the Indian parliament on 18 

September 1966. Dissolving the former state of East Punjab. The Punjabi suba 

movement was a long drawn political agitation, launched by the Sikhs, demanding 

the creation of a Punjabi suba or Punjabi speaking state in the past independence 

Indian state of East Punjab, led by the Akali Dal; it resulted in the information of 

the state of Punjab. The state of Haryana and the union territory of Chandigarh 

were also created and some pahari-majority parts of the east Punjab were also 

merged with Himachal Pradesh following the movement.The foundations of the 

present Punjab were laid by Banda Singh Bahadur. After independence, the History 

of the Indian Punjab was dominated by Sikh agitation for a separate Punjabi-

speaking state led by Tara Singh. The partition of the Punjab shook the 

administrative, economic and political machinery of the province to its foundation 

and brought into its wake a host of complicated problems.  

Keywords:  Punjab, Rivers , Partition, Political Life.  

Introduction: The Punjab Reorganization Act was passed by the Indian parliament 

on 18 September 1966. Dissolving the former state of East Punjab. The Punjabi 

suba movement was a long drawn political agitation, launched by the Sikhs, 

demanding the creation of a Punjabi suba or Punjabi speaking state in the past 

independence Indian state of East Punjab, led by the Akali Dal; it resulted in the 

information of the state of Punjab. The state of Haryana and the union territory of 

Chandigarh were also created and some pahari-majority parts of the east Punjab 

were also merged with Himachal Pradesh following the movement.    

History of Punjab: The fertile land of Punjab located in the North-West of the 

Indian Sub-continent, have been the cradle of one of the most ancient and 

magnificent civilizations of the world. The Punjab takes its name from the wide 

plains enclosed by its five perennial rivers namely, the Satluj, Beas, Ravi, Chanab 

and Jehlum. The waters of these rivers following from the North east to the South-

West combine together into the Panchnad to be ultimately delivered into the Sindh 

or Indus. The word Punjab is derived from two Persian words Panj (Five) and Aab 

(water or river) meaning five waters or rivers. During the times of Greek 

occupation the region was known as Pentapotmia, meaning country of five rivers in 
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Greek language. In the medieval period, the regional and political identity of 

Punjab got firmly established and it was known as "Lahore Suba" after the name of 

its capital at Lahore. In Maharaja Ranjit Singh rule (1799-1849) in the first half of 

the nineteenth century, it was called as the Lahore Kingdom it come to be known as 

'Province of Punjab' with its annexation to the British Empire of India in 1849. In 

1947, with the formation of Pakistan the horrible holocaust of partition of Punjab 

took place with western Punjab going to Pakistan and the eastern Punjab remaining 

with India. Again in 1966, Haryana and Himachal Pradesh were carved out of 

Indian Punjab. 

 The foundations of the present Punjab were laid by Banda Singh Bahadur a 

hermit who became a military leader and with his fighting hand of Sikhs, 

temporarily liberated the eastern part of the province from mughal rule in 1709-10 

Banda Singh's defeat and execution in 1716 were followed by a prolonged struggle 

between the Sikhs on one side and the Mughals and Afghane on the other. By 1764-

65 the Sikhs had established their dominance in the area. Ranjit Singh (1780-1839) 

subsequently built up the Punjab region into a powerful Sikh kingdom and attached 

to it the adjacent provinces of Multan, Kashmir and Peshawar call of which are now 

fully or partially administered by Pakistan.  

 After independence, the History of the Indian Punjab was dominated by Sikh 

agitation for a separate Punjabi-speaking state led by Tara Singh and later by his 

political successor, Sant Fateh Singh. In November 1956 however rather than being 

divided along linguistic lines the Indian state of Punjab was enlarged through 

incorporation of the Patiala and East Punjab states union (PEPSU), an 

amalgamation of the pre-independence princely territories of Patiala, Jind, Nabha, 

Faridkot, Kapurthala, Kalsia, Malerkotla and Nalagarh. Political and administrative 

leadership for the enlarged Punjab was provided by Sardar Partap Singh Kairon, 

Chief Minister of the state form 1956 to 1964. The call for a separate Indian state 

containing the predominantly Punjabi-speaking areas intensified in the wake of 

Punjabi's expansion. Eventually the government of Indian met the demand. On 

November 1, 1966 Punjab was divided on the basis language into the mostly Hindi 

speaking state of Haryana and the new, primarily Punjabi-speaking state of Punjab; 

meanwhile, the northern most districts were transferred to Himachal Pradesh, and 

the newly constructed city of Chandigarh and its immediate surrounding became a 

separate union territory. Though not a part of either state, the city of Chandigarh 

was retained as the joint administrative headquarters or capital of both Haryana and 

Punjab.  

Reason of Partition: The partition of Punjab was a tragedy that is remembered to 

date as it affected the lives of millions of the people. Religious violence in 1947, 
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the Punjab province of British India was divided along religious lines into West 

Punjab East Punjab. The West Punjab became part of a Muslim-majority Pakistan 

while the East Punjab became part of a Hindu-majority India.  

Partition of the Punjab: In November 1966 in deference to the popular demand 

the composite Punjab and Haryana. The districts east of the river Ghagar formed 

the new state of Haryana, while the rest without the districts of Shimla and Kangra 

formed the new Punjab. Both the Haryana and the Punjab decided for the time 

being to keep a common capital in Chandigarh, the new beautiful city which served 

as the capital of the undivided Punjab. At present the Punjab has 23 districts, its 

area is 50.362 sq. km, its population is about 2.8 crores (2012) 

Impact of the partition on the political life of the Punjab: The partition of the 

Punjab shook the administrative, economic and political machinery of the province 

to its foundation and brought into its wake a host of complicated problems. The 

problems were so inter linked that aggravation of one complicated the other 

although it is difficult to say whether the solution of one tangle could lead to the 

unknotting of the other.  

 The Punjab was thus faced with two totally new problems for which its 

political acumen had to discover an adequate and satisfying solution.  

1. The Political implications of the problems of rehabilitation and the social, cultural 

and economic interation of the refugees in the body Politic of the Punjab.  

2. The consequences of the state being reduced to a border-state and the resultant 

tensions following the unhappy relations between India and Pakistan.  

Communal conflicts in the Punjab: - The Punjab was the home land of all the 

three major communities. Hindus, Muslims and Sikhs in addition to Christians. 

Punjabee was the spoken language of an overwhelming majority of the people 

belonging to various religion communities inhabiting the Punjabi-Speaking area 

although it did not become the medium for formed and business communications. 

As a result of the continuous Muslim rule in this region. Urdu was widely studies 

by all sections of the people and in addition to English, was the court language as 

well as the medium of instruction in most of the school.  

 Communalism, in the Punjab, is a legacy of the past the partition which came as a 

culminating point of the social and political upheavals of nearly half a century, 

however, did not bring any revolutionary change in the political out look and 

thinking of the people. Religion even today remains a very important factor in 

Indian society and enjoys such an exalted place in its cultural traditions and values 

that nearly all the top leaders and intellectuals have, at one time or the other, 

devoted their attention to its study and analysis, but their writings and views do not 

reach the vast majority of people who are illiterate and unable to benefit from their 
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writing on the other hand, it is the interested politician who exploits the already 

aroused feelings and sentiments of the people in the name of religion and fans the 

spirit of religious fanaticism and bigotry among then.  

Representation in the Services 

 Communalism and religions Fanaticism had penetrated in the services in the 

united Punjab, for communities were represented   therein in proportion to their 

strength.The pre-partition basis of communal representation in the services were 

continues for nearly three years before it was replaced by the more rational merit 

basis of recruitment.But during this Period complaints by each community 

regarding the over-representation of the other. Its own under-representation and 

discriminatory treatment by officials of the other community were continuously 

made and publicized. 

Intra Factionalism in the Punjab Congress 

 The weakness of the Congress and other secure organization Deeping of intra-

factional struggles in the ruling party during the Post partition Period. It has already 

been observed that after the death of L.Lajpat Rai. The Punjab congress did not 

have the benefit of a strong leader of his stature who had some influence with the 

high command. In the first four years of the post independence era, the Punjab 

cabinet functioned on a group basis each.  Minister had a few members of the 

legislature at his back and the Chief Minister reelected his keeping in mind an 

aspirant following. Sectional is within the congress, nevertheless was intensified 

because Sachar-kairon group dominated.  He state Congress and the election 

committee, while Dr, Gopi Chand Bhargava group had an over whelming majority 

in the Ministry. 

Conclusion 

 The partition of the Punjab was a natured corollary to the partition of India 

which took place in August 1947. It was the in evitable result of the developments 

that made their head way during the last hundred years. S.M. Rai remarks that the 

partition of the Punjab 'could become a fact because of the Sharp conflict of 

interests on religious, economic and political grounds. Coupled with this were the 

unequal economic development and communal composition of the three parts of the 

Punjab which prevented the growth of a single party having equal influence with all 

the three communities inhabiting these areas. The existing differences were given a 

communal twist due to the presence of the third party and anti-congress policy 

followed by the British officials. The important position that the Punjab enjoyed in 

the Pakistan Scheme, turned it into the central arena of struggle among the various 

interest and parties concerned.  
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TEMPLE ARCHITECTURAL STYLE WITH SPECIAL 

REFERENCE TO HIMACHAL PRADESH 
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Abstract 

 In the present paper we will discuss about the temple architectural style in 

India with special reference to the temple architectural style found in the hill state 

of Himachal Pradesh, which is also referred to as Devboomi ―Land of the Gods‖. 

First of all, we will study about the types of Temple architectural style prevailing in 

India i.e. Nagara, Dravida and Vesara style. India is an abode of numerous God and 

Goddesses, which are prevailing in every part of the nation. India‘s diversity is well 

reflected in the temple architectural style, as temples in the different parts of the 

country have their own distinct features based on the geographical, climatic, ethnic, 

racial, historical and linguistic diversities. 

 Keywords: Nagara, Dravida, Vesara, Architecture, Diversity. 

Temples are an indispensable part of Indian culture. They are not only a 

place of worship but also a source of ancient and medieval art and architecture. 

They are an importance source to know about our religious beliefs and practices. 

India is an abode of numerous God and Goddesses, which are prevailing in every 

part of the nation. India‘s diversity is well reflected in the temple architectural style, 

as temples in the different parts of the country have their own distinct features 

based on the geographical, climatic, ethnic, racial, historical and linguistic 

diversities. Here in our current write up, we are mainly focusing on the Hindu 

temples. The basic form of the Hindu temple comprises, sanctum (garbhagriha 

literally ‗womb-house‘) which was a small cubicle with a single entrance, mandapa 

(the entrance to the temple which may be a portico or colonnaded hall that 

incorporates space for a large number of worshipers), shikhar (in North 

India)/vimana (in South India), the vahan i.e., the mount or vehicle of the temple‘s 

main deity along with a standard pillar or dhavaj is placed axially before the 

sanctum. Temples are broadly classified in three types- Nagara in the North, 

Dravida in the South and Vesara style of temples, created through the selective 

mixing of the Nagara and Dravida orders. We will discuss in detail all the three 

styles in the following paragraphs. 
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NAGARA OR NORTH INDIAN TEMPLE STYLE 

 This style is prevalent in the north India. Some specific features make this 

style different from the other two styles. Here it is important and common that 

entire temple is built on a stone platform with steps leading up to it. Further, it does 

not usually have elaborate boundary walls or gateways. Earliest of this kind had 

only one shikhara, but later temples had several shikharas. The garbhagriha is 

always located directly under the tallest tower or shikhara. 

This style is further divided into several subdivisions depending on the shape of the 

shikhara.  

 Latina: Simple shikhara which is square at the base and whose walls curve or slope- 

inward to a point on top. This kind of Nagara style temple is also called as rekha-

prasada type of shikhara. 

 Phamsana: This kind of nagara style temple tends to be broader and shorter than 

latina order. Their roofs are composed of several slabs that gently rise to a single 

point over the centre of the building. 

 Valabhi: The third main subdivision of Nagara style of temple. These are 

rectangular buildings with a roof that rises into a vaulted chamber. 

The best-known temples of this style are the Khajuraho group of Temples, 

Kandariya Mahadev temple in Madhya Pradesh, Sun temple at Konarak, Sun 

temple at Modhera, Gujarat and Ossian temple, Gujarat. 

DRAVIDA OR SOUTH INDIAN TEMPLE STYLE 

 This style was pioneered by the Pallavas who ruled in the parts of Andhra 

Pradesh, Karnataka and northern Tamil-Nadu until ninth century. These temples are 

enclosed within a compound wall. Here walls are a significant part of the temples. 

The front wall has an entrance gateway in its centre, which is known as a gopuram. 

The main temple tower is known as vimana in Tamil Nadu, is like a stepped 

pyramid that rises up geometrically rather than the curving shikhara of North India. 

In the South Indian temple, word ‗shikhara‘ is used only for the crowning element 

at the top of the temple which is usually shaped like a small stupika. Fierce 

Dvarapalas or the door-keepers guarding the temple adorn the entrance to 

garbhagriha. Another feature of this style is to find a large water reservoir, or a 

temple tank, enclosed within the complex.Subsidiary shrines are either incorporated 

within the main temple tower, or located as distinct, separate small shrines beside 

the main temple. Kailashnath temple at Ellora is a famous example of a temple built 

in complete Dravidian style. Other well-known examples of this style are the 

temples of Tanjore, Madurai, Mahabalipuram, Badami, Pattadakal and 

Kanchipuram. Based on the shapes these are divided into five subdivisions, which 

are as follows: 
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 Kuta: square shaped. 

 Caturasra: rectangular or shala or ayatasra shaped. 

 Gaja-Prishta: elephant-backed also called as vritayata. 

 Nasi: this is derived from wagon-vaulted shapes of apsidal chaityas with a horse-

shoe shape entrance faced. 

 Ashtasra: Octagonalshaped. 
 

 
 

Both the styles differ in one way or another. In North Indian temples, the Sikhara 

remained the most prominent component while in the South Indian temple‘s 

enclosures around the temples and the Gopurams (huge gateways) remained the 

prominent feature. On the other hand, there are many common features in both 

styles of temple like the ground plan, positioning of stone-carved deities on the 

outside walls and the interior, and the range of decorative elements. 

VESARA STYLE TEMPLE 

 The term vesara is derived from Sanskrit word vishra meaning an area to take a 

long walk. Vesarais a fusion of Nagara and Dravida style of temple architecture 

styles. This style originated in the historic architecture schools of the Dharwad 

region. Most of the historians are of the view, that the Vesara style originated in 

what is today, Karnataka. According to Indian texts, this style was popular in the 

central parts of India such as between the Vindhyas and the river Krishna. This 

trend was started by the Chalukyas of Badami (500-753AD), further refined by the 

Rashtrakutas of Manyakheta (750-983AD) in Ellora, Chalukyas of Kalyani (983-

1195AD) in Lakkundi, Dambal, Gadag etc. and epitomized by the Hoysalas (1000-

1330AD). 

The distinctive features of this style of architecture are the ornamentation of temple 

walls and pillars, Chalukyan temples shows indigenous quality. Others includes the 

transformation of the Dravida towers by minimizing the height of each storey and 

arranging them in descending order of height from base to top further, 

modifications is seen in the vertical shape of the tower instead of inclined storey as 



114 

 

in Nagara tower. Notable temples built with this style are Kallesvara temple, 

Kukkanur; Ramalingesvara temple, Gudur; Kasivisvesvara; Lakkundi and 

Mallikarjuna temple, Sudi. 

TEMPLE ARCHITECTURAL STYLE IN HIMACHAL PRADESH 

 Himachal Pradesh came into existence on 15th April 1948, with the merger of 26 

Shimla Hill states and 4 Punjab Hill States into a centrally administered Chief 

Commissioner Province. Sh. N.C. Mehta was appointed as the first Chief-

Commissioner (1948-50). After a long struggle for attaining the status of a fully-

fledged State it was on 25th Jan 1971, India‘s first women Prime-Minister Mrs. 

Indira Gandhi in Shimla‘s Girja Maidan inaugurated Himachal Pradesh as the 18th 

State of the Union of India.Himachal Pradesh is also known as ‗Devbhoomi‘ which 

is due to the fact that this hill state is abode to numerous Devi and Devatas. Having 

two thousand or more temples all over the state. Amongst these most of the temples 

have legends dating back to centuries, some as old as mankind itself. Almost every 

temple has some kind of fair and festival connected to it. The distinctive feature of 

the Himalayan temples is that they have been modified according to the climatic 

conditions, which make them unique and different from the original style. Here are 

various types of temple architectural styles. 

1. DOMED SHAPED TEMPLE 

 Word Dome is derived from Latin word domus. Domes were built in ancient 

Mesopotamia. This style is found in Persian, Roman, Hellenistic and Chinese 

architecture.In India, this style is the direct outcome of the Mughal and the Sikh 

rule. A dome resembles the hollow upper half of a sphere. They have been 

constructed using mud, snow, stone, metal, wood, brick, concrete, glass and even 

plastic over the centuries. Some of the important shrines belonging to this category 

are Jawalamukhi and Brajeshwari Temple (Kangra), Chintpurni (Una), Kameshwar 

Temple (Mandi) and Tarna Temple (Mandi), Naina Devi (Bilaspur). 
 

 
      Jawalamukhi Temple            Bajreshwari Temple          Chintpurni Temple 

              (Kangra)                    (Kangra)                          (Una) 



115 

 

2. SHIKHAR / NAGARA STYLE TEMPLES 

 In Sanskrit, shikhara means ―mountain peak‖.In Latin shikhara is composed 

of a series of horizontal roof slabs gradually receding towards the top and provided 

with projections that extend from the base and wall of the temple. The Nagara 

temples in Himachal Pradesh broadly follow the overall form and design of the 

typical Indo-Aryan stone temples. In this some minor changes were made in the 

form of these temples in comparison to the temples of the same kind found in 

plains, in order to adapt them to the climatic conditions of the hill areas. There is a 

tower like conical formation built of stone and decorated with carvings. The top of 

shikhar has amalaka, the circular sun-disc. It has got all the essential elements of a 

Hindu temple. It has got mandap (porch), garbh-griha (sanctum sanctorum) and 

shikhar (tower).Vidyanath‘s temple at Baijnath (Kangra district), Laxmi Narayan 

temple (Chamba district), Bajaura temple (Kullu district) and Thakurwada at 

Masroor (Kangra district) fall under this category. 

 

 

 
          Shri Laxmi Narayan Temple                    Vidyanath’s temple at Baijnath 

                       (Chamba)                           (Kangra)  

 

 

MASRUR Temple: inKangraDistrict also 

known asEllora of Himachal prades.It is a 

Monolithic temple (i.e.; carved out of one 

rock).Built in Nagara/Shikhar style by 

Kashmir Raja Lalitaditya. It is a group of 

15 shrines and main shrine is known as 

Thakurdwara.H.L.Shuttleworth 

discovered the temples at Masrur in 1913. 
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3. PAGODA/ PAGORA STYLE TEMPLE ARCHITECTURE 

 Similar to the pent-roofed temples in plan and style this style is believed to be 

originated in Kathmandu, Nepal.The only difference lies in the superstructure. The 

Pagoda Style temples comprised of rectangular stone and wood structures 

with successive roofs, placed one over the other making them in some cases look 

like multi-storey edifices. Each superimposed storey is slightly smaller than the one 

below forming a slanting linear structure at a sharp angle surmounted by a metal 

púrnakalasa at the top.Each slanting roof consists of rows of slates, much like the 

roofs on the pent-roofed temples, designed to shed water and ice in winters. These 

temples are believed to have Chinese or Tibetan influence in their architecture. 

Besides Himachal Pradesh, this style is found in Kashmir, Nepal, China, Japan, 

Korea, Vietnam, Sri Lanka, Myanmar and other parts of Asia. Famous among this 

category in Himachal Pradesh includes Hidimba Devi or Doongari (Manali), 

Tripura Sundari (Naggar, Kullu), Adi Brahma (at Khokan, Kullu), Sungara 

Maheshwara (Kinnaur). 

 

 
                  Prashar Rishi Temple                                       Sukhdev Rishi Temple 

                          (Mandi)                             (Mandi) 

 

4. PENT ROOF STYLE TEMPLE 

 The pent-roofed temples are indigenously styled circular or rectangular 

structures with slanting roofs made of rows and rows of slates, designed, in keeping 

with the climatic conditions of the region, to keep heavy rainfall and snowfall from 

covering these structures for more than short intervals. The roof extends over the 

covered ‗veranda‘ which serves the purpose of ‗Pradakshina‘ round the shrine. 

Most interesting feature of this style is the peculiar arrangement of wood and stone 

in building the walls of the temple. Wooden beams are laid at right angles of the 

walls, and intervening spaces are filled up with stone which holds itself quite 
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beautifully protecting the inmates from harsh climatic conditions. Most remarkable 

among these temples are Lakshana Devi temple (Brahmaur), Shakti Devi (Chhatrari 

in Chamba), Kali Devi also known as Mirkula Devi (Lahaul) and Bijli Mahadev 

(Kullu). 

 

 
         Mrikula Devi or Kali Devi Temple         Shakti Devi Temple 

      Lahaul-Spiti            Chhatrai (Chamba) 

 

5. SATLUJ VALLEY STYLE TEMPLE 

 A beautiful blend of pent roof and pagoda style. Styled as mandap with one or 

more pagoda roofs above the garbhgriha that corresponds to shikhar of a classical 

temple, usually at one end of the building but sometimes in the center. As this 

fusion is generally found in the upper Sutlej valley, hence known as Sutlej valley 

style temples.Bhimakali Temple (Sarahan, Shimla), Bahna Mahadev and 

Dhaneshwari Devi (Nethar) in Outer Seraj are noted ones. 

 

 
         Bhimakali Temple               Mata Dhaneshwari Temple 

          Sarahan, Shimla                                Nethar, Outer Seraj 
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6. PYRAMIDICAL STYLE TEMPLE 

 This style of roof temples is built on square plinths. In which, all the four 

lower eaves of the temple roof are of equal length and the roof goes on 

narrowing towards center forming pyramid like roof in the center.  Hateshwari 

Devi and Shiva temples at Hatkoti and Mahasu and Shiva temples at Deora in 

Jubbal (Shimla) are examples of Pyramidical architecture in this hill state. 

     
              Hiteshwari Temple                 Mahasu Temple 

                  Hathkoti (Shimla)                     Deora in Jubbal (Shimla) 

7. FLAT-ROOFED TEMPLE 

 This category has ordinary walls in mud and lime plaster and the remarkable 

paintings executed in the traditional pahari style around the Ramayana and 

Mahabharta which makes them executive. 

Famous among this category includes Narbadeshwar Temple (Sujanpur-Tira, 

Hamirpur), Ramgopal Temple (Damtal, Kangra). 

 

 
Narbadeshwar Temple (Sujanpur -Tira) 
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Abstract 

 Mobile and Wireless Information Systems received considerable interest in 

research and development communities. As a result, significant advances were 

made, which will affect our life both as users and researchers of mobile and 

wireless technologies. In this paper, we discuss both the current state of mobile and 

wireless information systems and the challenges in the wide scale deployment and 

use of these systems. In particular, we address applications, wireless networks, 

mobile payments, security, challenges and research problems. Keywords: Wireless 

and mobile networks, mobile applications, mobile payments, security, research 

problems  

Keywords: Mobile, Network, Wireless System, Information. 

INTRODUCTION  

Mobile and wireless information systems can be described as systems involving:  

 Mobile Devices 

 Users 

 Wireless and Mobile Networks 

 Mobile Applications 

 Databases 

 Middleware 

  Advances in each one of these areas influence all mobile and wireless 

information systems. For example, faster wireless networks can affect mobile 

applications that could be used by mobile devices. Faster databases could reduce 

the end-to-end delays for mobile Wireless. 

 From many angles, mobile and wireless information systems are likely to 

experience significant research, development, deployment, and adoption in the next 

few years. At present, more than 1.2 billion wireless devices were operational 

throughout the world. In 2002 wireless devices exceeded the total of all other 

devices including ―wired‖ telephones, TV and computers worldwide. Wireless 

handheld devices are projected to reach 2 billion before the end of year 2007. 

 MOBILE APPLICATIONS  

 In addition to the current voice and data-eccentric applications, the emerging 

applications could include mobile financial services (banking, brokerage), mobile 
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advertising (user/location sensitive), location-based services, mobile auction, 

mobile entertainment services, and wireless data center applications. These 

applications are likely to be user-eccentric and highly personalized context and 

location aware, and transaction-oriented. Such applications can be supported by 

storing and analyzing detailed information on user habits, history and preferences.  

 This analysis, combined with intelligent wireless networks and highly 

sophisticated and adaptable handheld devices, could make many emerging 

applications a reality. Also, the progress in context and location-aware 

infrastructure will benefit the increased personalization of the current and emerging 

mobile services. With an increasing deployment of diverse wireless networks, 

applications using multiple devices, networks, or user types could be supported on 

global scale.  

 Several new applications are proposed by wireless researchers. However, 

only few of these (such as mobile financial applications, mobile advertising and 

location-based services) are beginning to be offered by wireless service providers. 

 Mobile Financial Applications consist of mobile banking and brokerage 

services, mobile money transfer, and mobile payments. The number of users 

making mobile payments is projected to reach over 200 million in Western Europe, 

Asia and North America by 2005. Many banks in Europe are supporting basic 

mobile financial applications to reach to a large base of mobile and wireless users. 

 In addition to the basic versions of these applications, more sophisticated 

applications involving increased user personalization and context awareness must 

be offered. Although it is difficult to suggest a ―killer‖ application, we believe that 

mobile games, personalized contents, entertainment services, mobile auction and 

trading, and product recommendation systems could give a boost to mobile and 

wireless systems. Mobile and multiparty games could become major drivers. 

Entertainment contents will attract some users especially if the contents can be 

tailored to different user groups and interests. Other applications such as mobile 

office, mobile distance education, and wireless data center could add value to 

mobile services. 

WIRELESS NETWORKS  

 Several different types of wireless and mobile networks are available today. 

Unfortunately, each type of network involves multiple standards. For Cellular and 

Personal Communications Systems (PCS) 1, the US standards include analog 

cellular, digital cellular, two versions of PCS based on time and code division 

multiple access, and GSM, the common European standard for wide area cellular 

service. One attraction behind GSM is General Packet Radio Service (GPRS), a 

packet data service for up to 160 Kbps.  
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 GPRS is currently being deployed in many US cities as some major carriers 

introduce GSM/GPRS for high-speed data transmission. Another technology is 

Enhanced Data rate for GSM Evolution (EDGE), a 2.5 generation technology being 

used as a transition technology to the emerging 3rd generation wireless systems. It 

can support up to 384 Kbps by using link quality control, which adapts the error 

control technique to the current channel quality. Multiple standards also exist in 

CDMA, including the one used by DoCoMo in Japan.  

 Computer networks that are not connected by cables are called wireless 

networks. They generally use radio waves for communication between the network 

nodes. They allow devices to be connected to the network while roaming around 

within the network coverage. 

Types of Wireless Networks 

 Wireless LANs − Connects two or more network devices using wireless 

distribution techniques. 

 Wireless MANs − Connects two or more wireless LANs spreading over a 

metropolitan area. 

 Wireless WANs − Connects large areas comprising LANs, MANs and personal 

networks. 

Advantages of Wireless Networks 

 It provides clutter-free desks due to the absence of wires and cables. 

 It increases the mobility of network devices connected to the system since the 

devices need not be connected to each other. 

 Accessing network devices from any location within the network coverage or Wi-Fi 

hotspot becomes convenient since laying out cables is not needed. 

 Installation and setup of wireless networks are easier. 

 New devices can be easily connected to the existing setup since they needn‘t be 

wired to the present equipment. Also, the number of equipment that can be added or 

removed to the system can vary considerably since they are not limited by the cable 

capacity. This makes wireless networks very scalable. 

 Wireless networks require very limited or no wires. Thus, it reduces the equipment 

and setup costs 

Examples of wireless networks 

 Mobile computers (laptops, net books, tablets, handheld PCs, PDAs, ...)  

 Mobile phones (smart phones) 

 Wireless headsets, keyboards, mice, clickers, ...  

 Bus/train cards  

 Remote controls  

 Garage/car door openers, baby monitors. 



123 

 

Wireless Communication Systems 

 The ability to communicate with people on the move has evolved remarkably 

since Guglielmo Marconi first demonstrated radio‘s ability to provide continuous 

contact with ships sailing the English Channel in 1897. Since then, new wireless 

communications methods and services have been enthusiastically adopted by 

people throughout the world. Particularly during the past ten years, the mobile radio 

communications industry has grown by orders of magnitude, fueled by digital and 

RF circuit fabrication improvements, new large-scale circuit integration, and other 

miniaturization technologies which make portable radio equipment smaller, 

cheaper, and more reliable. Digital switching techniques have facilitated the large-

scale deployment of affordable, easy-to-use radio communication networks 

Evolution of Mobile Radio Communications 

 The ability to provide wireless communications to an entire population was 

not even conceived until Bell Laboratories developed the cellular concept in the 

1960s and 1970s. With the development of highly reliable, miniature, solid-state 

radio frequency hardware in the 1970s, the wireless communications were born.  

Mobile Radio Systems around the World: Many mobile radio standards have 

been developed for wireless systems throughout the world, and more standards are 

likely to emerge. 

Cellular Telephone Systems: A cellular telephone system provides a wireless 

connection to the PSTN for any user location within the radio range of the system. 

Cellular systems accommodate a large number of users over a large geographic 

area, within a limited frequency spectrum. Cellular radio systems provide high 

quality service that is often comparable to that of the landline telephone systems. 

High capacity is achieved by limiting the coverage of each base station transmitter 

to a small geographic area called a cell so that the same radio channels may be 

reused by another base station located some distance away. A sophisticated 

switching technique called a handoff enables a call to proceed uninterrupted when 

the user moves from one cell to another. 

MOBILE PAYMENTS 

 Many of the emerging mobile and wireless applications would be 

significantly benefited, especially those with monetary value, by mobile payment 

support from the underlying wireless infrastructure. Besides banking and financial 

applications, paying for items, parking, tickets, and food items would require 

mobile payments. Applications like mobile advertising, mobile ―paying-for-your 

attention‖ service. They would involve a small payment to mobile users for reading 

and using ―targeted‖ advertisements. Mobile payment trends are expected to 

become more prominent in the near future as many research firms project that the 
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number of users willing to pay for mobile contents to reach several hundred million 

in 2005.  

 It is likely that wireless carriers will play an active role in mobile payments; 

especially payments with smaller value (micro-payments), as mobile users access 

their networks to perform all transactions. It is possible that one common bill for 

voice, data, and mobile commerce services would be of some interest to mobile 

users. Issues, such as the real cost of mobile micro-payments and how to make any 

profit on mobile micro-payments need to be resolved. The possible solutions are  

(1) Pre-payments 

(2) Reduced cost with an increased numbers of transactions 

(3) The use of micro-payment aggregators to reduce payment processing. 

SECURITY 

 The security issues in m-payments are confidentiality, authentication, 

integrity, authorization and non-repudiation.  

Confidentiality:  In m-payments no-one-else should find out what was purchased 

and how it was paid. 

Authentication:  Merchants and mobile customers must be able to trust the identity 

claimed. 

Integrity: The value of transactions should not be modified by others, knowingly 

or unknowingly. Authorization parties involved must be able to verify if everyone 

involved in a transaction is allowed to make payments. 

Non-repudiation:  No one should be able to claim that the financial transaction on 

his/her behalf was made without their knowledge.  

CHALLENGES AND RESEARCH PROBLEMS 

 Mobile and wireless information systems attracted a significant attention 

among research and development communities. Many exciting research problems 

are being addressed and some are yet to be addressed. These studies include mobile 

applications and services, wireless and mobile infrastructure, security and mobile 

payments. The infrastructure issues and problems of access, coverage, roaming, 

reliability, location management and multicast communications must be addressed. 

Among the many research problems that must be addressed are:  

Design of mobile applications and services: So far only simple versions of mobile 

services including location-based services, mobile entertainment, and mobile games 

are currently offered by wireless service providers. More work is also needed to 

identify new and useful mobile applications and services, including those dealing 

with personalization of mobile contents. Also new avenues of mobile and wireless 

applications must be explored such as mobile telemedicine and patient monitoring 

using wireless infrastructure.  
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Context and location-awareness: For mobile applications to become more useful 

some work is also necessary to include context and location-awareness in both 

applications and mobile devices 

Device and user interface issues: To increase the usability of mobile services and 

systems, some work is necessary in designing dynamic, adaptable and smart user 

interfaces that learn from and with users. The devices should have the ability to 

accept user input in many forms including voice and be able to display rich and 

usable contents. The mobile devices could also be designed to include multi 

network interfaces for an increased and reliable wireless access. 

 Support for group communications: As many of the mobile applications are 

likely to involve groups with more than two entities, it would be helpful to support 

multicast in the network, application and/or middleware protocols to reduce the 

network. 

Reliable communications: More efforts are necessary towards ensuring that 

mobile and wireless infrastructure works as expected and does not add errors of its 

own. Increased reliability would be helpful for several mobile applications such as 

mobile financial services. Wireless and mobile networks are quickly becoming the 

main type of network access for telecommunication services. The progress trend of 

the wireless network and next generation mobile networks has now been directed 

into two distinct paths. One is following the path of the cellular mobile systems and 

their long-standing and much deployed infrastructure all over the world. So Cellular 

telecommunication is one of the most developed and demandable transmittal 

usages. 

 Development of wireless access technologies is about to the reach its fourth 

generation. In the past, a wireless access technology has followed different 

evolutionary Paths designed at combined target: performance and efficiency in high 

mobile environment.  

 The first generation has satisfied with the mobile voice, while the Second 

generation has introduced capability and coverage of mobile. This is followed by 

the third generation, which the mission of it was higher speeds in data to open the 

―mobile broadband‖ know-how. Broadband refers to an Internet connection that 

allows support for data, voice, and video information with high speeds connectivity 

such as DSL or cable services. On the one hand, it is considered broad because 

multiple types of services can travel across the wide band, and mobile broadband, 

on the other hand, pushes these services to mobile devices. 

Four generation of mobile 

 The first generation of wireless technologies used analog broadcast, which 

operates in the 800-MHz band and uses 30-KHz channels using frequency division 
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multiple access (FDMA). It was introduced in North America in 1985 as developed 

mobile phone service. As digital signals can be compressed, it enables more 

effective use of the frequency spectrum. 

 The second-generation systems digitize the control link and also the voice 

signal, which appeared in the early 1990s.this generation supported voice, data, 

paging, and fax services. Moreover, they provide better quality and higher capacity 

by lower cost for customers. 

 The third generation of mobile phone technology enables the transmission of 

high-quality video images in the 2-GHz frequency band and realizes new mobile 

multimedia communications services. The universal mobile telecommunications 

system (UMTS) is a third-generation mobile communications technology that 

provides wide band code division multiple access (CDMA) radio technology. With 

data rates up to 2 Mbps, UMTS provides increased capacity, increased data 

capability, and a far greater range of services. The CDMA technology offers 

higher-throughput, real-time services, and end-to-end quality of service (QoS), and 

is capable of delivering pictures, graphics, streaming video, video messaging to 

location services and other multimedia information as well as voice and data to 

mobile wireless subscribers 

 The fourth generation of mobile services is the advanced version of the third-

generation mobile communication services. The fourth generation mobile 

communication services provide broadband, large-capacity, high-speed data 

transmission, providing users with high-quality interactive multimedia services, 

including teleconferencing, colour video images, 3D graphic animation games and 

audio services. In addition, 4G networks are expected to offer global mobility, 

service portability and scalability at lower cost. They are based on orthogonal 

frequency division multiplexing (OFDM), which is capable of having hundreds of 

parallel channels. The data-transmission rates are planned to be 20 to 100 Mbps in 

mobile mode. 3 This technology allows seamless merging between different 

wireless standards, allowing one mobile device to move from indoor networks such 

as wireless LANs and Bluetooth, to cellular, to radio and TV broadcasting or to 

satellite communications. 
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Abstract 

Today‘s, the role and contribution of women in the whole world is very 

important. Our society is seemed to me empty and meaningless without their 

contributions. Indian classical music‘s instrumental sphere has been lacking in 

woman torch bearers, however this generation is changing the fabric. We bring a 

numbers of stories for these seven women (Annapurna Devi, Anoushka Shankar‘s, 

Dr. Smt. Padhambhushana N Rajam (Violin), Nandini and Ragini Shankar (Violin), 

Anupama Bhagwat (Sitar), Mita Nag (Sitar),  Jayanthi Kumaresh (Veena)) 

instrumentalists who are going to bring a sudden mind blowing change or the winds 

of change in this traditional space. It‘s 2022 and women are breaking ground old and 

new in India. When it comes to the music business, there couldn‘t have been a better 

time to join the dynamic industry, where women are increasingly leading the way, 

whether from the frontline or behind the scenes. There‘s a shift in how women are 

represented in the music industry as they continue to champion many wins to be 

celebrated. While the list of women artists in Bollywood that they might discover on 

streaming platforms is expanding steadily, there‘s a growing breed of leaders in the 

fields of business, production, management and legal that are making their presence 

felt. Last year saw Indian-American rapper Raja Kumari judged India‘s first hip-hop 

reality show and playback artist Neha Kakkar is officially TikTok India‘s most 

popular creator. But recent statistics from across the ocean — in absence of our own 

— call for action on the way ahead. A report by the USC Annenberg Inclusion 

Initiative (based on 800 popular songs from 2013 and 2022) revealed that only two 

percent of charting songs were produced by women while 12 percent of songwriters 

on the charts were women. It also found that 25 percent of women often find that 

they‘re the only woman in the recording studio. In, the present paper, researcher is 

going to focus on the life, work and contribution such eminent and scholastics 

classical string instrumentalist women in the stream of Indian classical string 

instrumental music in the present era. 

Keywords: Women,Classical String Instrumental Music (CSIM), Violin, Sitar, 

Veena. 
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Introduction 

There are countless greats in Hindustani classical tradition; when you think of 

the top instrumentalists, whose names come to mind? Ustad Vilayat Khan, Pandit 

Ravi Shankar, Ustad Shahid Parvez; as you may or may not have realized, there is a 

noticeable lack in female names. The entire instrumental sphere of music, 

particularly percussion, has typically remained untouched by female artists. This is 

due to many reasons including misinformation, religious beliefs, conservative 

mindsets, and the general patriarchal path that the instrumental tradition holds. 

However, this generation is changing the fabric, though it may still take some time 

for these artists to come to the forefront of the music scene and become household 

names. Here are a few of the upcoming generation's talented and knowledgeable 

female instrumentalists that you should know. In this paper, researcher is going to 

focus on the following lists of String instrumentalist‘s women like 

1. Annapurna Devi 

2. Anoushka Shankar 

3. Dr. Smt. Padambhushana N. Rajam (Violin) 

4. Nandini and Ragini Shankar (Violin) 

5. Anupama Bhagwat (Sitar) 

6. Mita Nag (Sitar) 

7. Jayanthi Kumaresh (Veena) 

1.  Annapurna Devi 

 
 Annapurna Devi was an Indian surbahar (bass sitar) player of Hindustani 

classical music. She was given the name 'Annapurna' by former Maharaja Brijnath 

Singh of the former Maihar Estate (M.P.), and it was by this name that she was 

popularly known. She was the daughter and disciple of Allauddin Khan, the founder 

of Maihar gharana, and Madina Bibi and the first wife of the sitar player Ravi 

Shankar. After her separation from Ravi Shankar, she moved to Bombay and never 

performed again in public. She remained a private person, yet continued to teach 

music for free. Her students include many notable disciples including Hariprasad 

Chaurasia, Nityanand Haldipur and Nikhil Banerjee.1 Annapurna Devi became a 

very accomplished surbahar (bass sitar) player of the Maihar gharana (school) 
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within a few years of starting to take music lessons from her father Alauddin Khan. 

She started guiding many of her father's disciples, including Nikhil Banerjee and 

Bahadur Khan, in classical music as well as in the techniques and intricacies of 

instrumental performances. In 1941, age 14, she married one of her father's talented 

students, Ravi Shankar. She converted to Hinduism upon marriage.2 In the 1950s, 

Ravi Shankar and Annapurna Devi performed duets in Delhi and Calcutta, 

principally at the college of her brother, Ali Akbar Khan. But later, Shankar she 

decided not to reduce and finally stop performing in public. Her student Vinay Ram 

says that she was uncomfortable accepting payment for concerts, as it was her belief 

that it was akin to selling Saraswati (the Goddess of learning).3 Devi and Shankar's 

son, Shubhendra Shankar, (or "Subho", as he was popularly known) received 

rigorous training in sitar under her tutelage, until his father chose to interrupt his 

musical talim or training and took him to the United States. Shubhendra died at an 

early age, after a marriage and the birth of three children. Shubhendra did not have a 

solo career in classical music, but did for a period accompany his illustrious father 

Ravi Shankar in concerts in the USA and abroad. As per one of her students Vinay 

Ram, a conflict regarding the upbringing and musical teaching of Subho was the 

main reason for Devi and Shankar's separation, though they continued to remain in 

touch on amicable terms till the end.4 Annapurna Devi was an acclaimed instructor 

and one of the first women gurus of note in modern times. Her pupils were not 

restricted solely to sitar or surbahar players and encompassed various fields in 

Hindustani classical music. They included the sitarists Debi Prasad Chatterji, 

Bahadur Khan (a cousin), Hiren Roy, Indranil Bhattacharya, Kartik Kumar and 

Nikhil Banerji, the sarodists, Dhyanesh Khan and Ashis Khan (sons of Ali Akbar), 

Basant Kabra,Pradeep Barot and Suresh Vyas, the bansuri players, Hariprasad 

Chaurasia and Nityanand Haldipur, the dilruba artist Dakshina Mohan Tagore and 

the violinist Satyadev Pawar.5 She was also the key figure of Acharya Alauddin 

Music Circle (an association in the memory of the late Alauddin Khan for promoting 

Indian classical music), in Mumbai. 

2. Anoushka Shankar 
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Anoushka Shankar a British-Indian-American sitar player, producer, film 

composer and activist. She was the youngest and first woman to receive a British 

House of Commons Shield she has had 7 Grammy Awards nominations and was the 

first Indian musician to perform live and to serve as presenter at the ceremony. She 

performs across multiple genres and styles - classical and contemporary, acoustic 

and electronic.6 Anoushka has always continued to tour and perform as a classical 

sitarist, both within purely Indian classical ensemble but also as a soloist 

championing her father's compositions with the world's leading orchestras including 

the London Symphony Orchestra, New York Philharmonic, Berliner 

Philharmoniker, MDR Sinfonieorchester, Metropole Orkest and Lucerne 

Symphony.7 Shankar is the sole performer of Ravi Shankar's 1st and 2nd Concertos 

for Sitar and Orchestra, performing multiple times under the leadership of esteemed 

conductors such as legendary Zubin Mehta, Jules Buckley, Kristjan Järvi and Jakob 

Hrusa. In January 2009 she was the sitar soloist alongside the Orpheus Chamber 

Orchestra premiering her father's 3rd Concert for Sitar and Orchestra and in July 

2010 she premiered Ravi Shankar's first symphony for sitar and orchestra with the 

London Philharmonic Orchestra at London's Royal Festival Hall.8 She has also 

performed in duets with artists such as violinist Joshua Bell, in a sitar-cello duet 

with Mstislav Rostropovich and with flautist Jean-Pierre Rampal, playing both sitar 

and piano. Shankar has also ventured into acting (Dance like a Man, 2004) and 

writing. She wrote a biography of her father, Bapi: The Love of My Life, in 2002 

and has contributed to various books. As a columnist she wrote monthly columns for 

India's First City Magazine for three years and spent one year as a weekly columnist 

for India's second largest newspaper, the Hindustan Times. She narrated Stolen 

Innocence: India's Untold Story of Human Trafficking, a 2017 documentary by 

filmmakers Chris Davis, Casey Allred and Lindsay Daniels, telling the true stories 

of young women who escaped from sex slavery in India and Nepal.9 

3. Dr. Smt. Padhambhushana N Rajam (Violin) 

 

https://en.wikipedia.org/wiki/Sitar
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N. Rajam (born 1938) is an Indian violinist who performs Hindustani 

classical music. She remained professor of Music at Banaras Hindu University, 

eventually became head of the department and the dean of the Faculty of Performing 

Arts of the University.She was awarded the 2012 Sangeet Natak Akademi 

Fellowship, the highest honour in the performing arts conferred by the Sangeet 

Natak Akademi, India's National Academy for Music, Dance and Drama.N. Rajam 

was born in Chennai in 1938 in a musical family. Her father, Vidwan A. Narayana 

Iyer was a well-known exponent of Carnatic music.10   Starting her musical career as 

a child prodigy; Dr. Smt. Rajam has attained a status of a legend in the field of 

music during her 50 years‘ reign as a brilliant solo violinist. Ever since she ascended 

the stage as Hindustani violinist at the age of 15, a revolution took place in the North 

Indian music arena, particularly in the field of violin. She achieved at that young age 

what was thought to be almost impossible, even by the eminent musicians and 

musicologists, viz., tempering the western instrument for Hindustani vocal style of 

music. She introduced ‗Gayaki Ang‘, to be specific, ‗Khayal Gayaki Ang‘ on the 

violin with such consummate artistry that most musicians, particularly violinists 

were stunned at the results. Her contributions, to violin technique are considered to 

be on par with what Late Shri Pannalal Ghosh had done to flute, late Shri Bundu 

Khan had done to Sarangi, Ustad Bismilah Khan to Sehnahi. It was on account of 

this excellent technique and rendition that the doyen of vocal music, Late Pt. 

Omkarnath Thakur and made him accept her as his disciple.  Teenaged Rajam‘s 

violin renditions were so captivating that many violinists dropped their ‗gatkari‘ 

style and changed over to the Gayaki Ang. This style is one that was so perfected by 

a lifetime of discipline, hard work and arduous research that, today, ‗Gayaki Ang‘ 

and Violinist Rajam as synonyms in the world of music. She has earned herself the 

distinction of being the pioneer in this respect.  

 The secret of Dr. Rajam‘s genius lies in the fact that a strong foundation was 

well-laid by her father Vidwan Late Sri A. Narayana Iyer, an excellent teacher of 

music and man of great foresight. He invented a special violin technique for Gayaki 

Ang based on veena and vocal technique. Her tutelage under the doyen amongst 

musicians, Pandit Omkarnath Thakur, was a great boon to her. His powerful and 

emotion packed style, gave a further fillip to research into an hitherto unexplored 

area of violin playing and emerge out with a masterly and brilliant technique best 

suited to the delineation of different forms of Hindustani music. Be it the majestic 

aalap of Dhrupad, the lyrical Khayal, the romantic Thumri, lilting and soulful 

Bhajan, vivacious Natyasangeet, tricky Tappa, nothing poses a challenge to her 

masterly and magical bowing and fingering technique. Solemnity is the keynote of 

Dr. Rajam‘s concerts. Hon‘ble Justice Shri. B.N. Srikrishna put it aptly in the 

https://en.wikipedia.org/wiki/Violin
https://en.wikipedia.org/wiki/Hindustani_classical_music
https://en.wikipedia.org/wiki/Hindustani_classical_music
https://en.wikipedia.org/wiki/Banaras_Hindu_University
https://en.wikipedia.org/wiki/List_of_Sangeet_Natak_Akademi_fellows
https://en.wikipedia.org/wiki/List_of_Sangeet_Natak_Akademi_fellows
https://en.wikipedia.org/wiki/Sangeet_Natak_Akademi
https://en.wikipedia.org/wiki/Sangeet_Natak_Akademi
https://en.wikipedia.org/wiki/Carnatic_music
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following words; ―Rajam is the link between divine music and reality in life. Some 

big power is motivating her and she and her music, in turn, motivate us. Listening to 

Rajam‘s violin, one feels like having taken a step forward in the region of 

Brahmananda‖. Her total involvement with the music and relentless pursuit of 

perfection, impeccable adherence to classical purity and precision of notes make her 

concerts stand out as unique in the festivals she participates. Her tuneful renditions 

as well as well as her charming manners and harmonious involvement with the 

accompanists have captivated and endeared her music lovers from all over the 

world. The violin jugalbandi is with eminent musicians including Ustad Bismillah 

Khan, Pt. Ramnarain, Pt. Hariprasad Chaurasia, Prof. T.N.Krishnan, Dr. N. Ramani 

and others were all noted for their serenity and sublimity. Despite being considered a 

musician‘s musician she wears her deep knowledge with all humility and a passerby 

would not even suspect that is a repository of 4 rich traditions, viz., her own 

technique of violin, the erudite and emotional gayaki of Pt. Omkarnathji, the Thumri 

tradition of Banaras from Late Pt. Mahadev Mishra, and the Carnatic tradition from 

the purist Late Musiri Subramaniam Iyer. 

  Dr. Rajam is not only an exponent ‗par excellence‘ of violin playing, but is 

also a brilliant academician. M.A. is Sanskrit; Ph.D. in Music and recipient of 

innumerable awards, gold medals for university first positions, Dr. Rajam is a noted 

scholar and had been serving the cause of music education at the Banaras Hindu 

University for four decades. The University has conferred on her the title ―Emeritus 

Professor‖ in recognition of her outstanding talents and service to music.She is also 

the recipient of the Malaviya Award form BHU. Dr. Rajam has played an active role 

in promoting and popularizing classical music in Varanasi through Pandit 

Omkarnath Music Foundation, of which she is the founder Chairman. She has 

served the UCG and the Government of India in various capacities including that of 

the Chairperson of the U.P. Sangit Natak Academy. Dr. Rajam is a recipient of the 

coveted Padmabhushan, Sangit Natak Academy Awards from Central and State 

Governments. Today, Dr. Rajam‘s technique draws no parallel in the world. 

Considering the position and the popularity of violin as an instrument in the world of 

music and the normal technique that is used, her technique is extraordinary which 

envy is for one and all. Many professional violinists from foreign countries regularly 

seek her guidance to improve their capabilities. Her achievements that are a dream-

come-true for women‘s lib enthusiasts have enabled her to hold on to her top 

position through out her career in the male dominated educational and musical field. 

Despite her busy career involving extensive travelling to distant countries viz., USA, 

Canada, Czechoslovakia, Russia, France, Italy, Germany, Holland, Switzerland, 

New Zealand, Australia, and so on, she took sufficient care to groom her daughter 
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Sangeeta (now Smt. Sangeeta Shankar). Sangeeta, like her mother is not only one of 

the finest violinists but is also a gold medallist in her educational career, and has 

acquired Ph.D. in Music. 

 Along with all her achievements, Dr. N. Rajam has also successfully passed 

on the musical legacy and tradition to her daughter, the well established violinist Dr. 

Sangeeta Shankar and also to her grand-daughters, Ragini and Nandini who are 

pursuing music along with their studies. Her brother, T. N. Krishnan, was a 

prominent violinist of the Carnatic style. Rajam started her initial training in 

Carnatic music under her father. She also trained under Musiri Subramania Iyer and 

learned raga development from vocalist Omkarnath Thakur. Rajam received the 

prestigious titles of Padma Shri and Padma Bhushan from the Government of India. 

Under the guidance of her father, A. Narayana Iyer, Rajam developed the Gayaki 

Ang (vocal style). Rajam has performed across the globe and in numerous places 

throughout India.Rajam was a professor of Music at Banaras Hindu University 

(BHU) in the Faculty of Performing Arts for nearly 40 years. She has been the chair 

of the department and the dean of the college at BHU.  

 

4. Anupama Bhagwat (Sitar) 

                                
Her family came from South India up to North India, bringing various music 

influences into her playing. She often states that her musicality is also owing to her 

family‘s musical traditions – her father‘s violin playing or her grandmother‘s veena 

skills, and the fact that music was always playing in her house, leading to an 

atmosphere of music. Reminiscing of a time speaking to her guru, Pandit 

Bimalendra Mukherjee, ―at that point, I knew it was not something I was going and 

learning something and coming out of it- it was something really deep. 
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5. Jayanthi Kumaresh (Veena) 

 
This musician comes from the lineage of several female musicians as it is; in 

fact, her mother, Smt. Lalgudi Rajalakshmi first began training her when she was 

just 3 years old. Her powerful strikes and musicality please listeners and musicians 

alike, and she has performed with a great many artists, even going so far as to form a 

group titled ―The Indian National Orchestra‖ to experience music with different 

types of artists. Apart from being an accomplished musician, she often speaks about 

music and music history in her videos, spreading knowledge in many different ways. 

She carries on her tradition boldly and with the knowledge that she has opportunities 

that the women before her did not have the opportunities that she has now, citing a 

great deal of experiences of her aunt, Padmavathy Ananthagopalan, ―at that time‖, 

women in India were not even expected to perform publicly. 

6. Mita Nag (Sitar) 

 
Mita Nag also comes from an established musical family; her father and 

grandfather were both well-known masters of the sitar, exponents of the Vishnupur 

Gharana. Through her training, which began at the age of 4, she began to develop 

more of her gharana‘s qualities, which features the calm and powerful notes of the 

dhrupad vocal style. Earning several fellowships and awards at an alarmingly young 

age, she not only played at many famous festivals, but also began studying the 

history of her gharana, which is almost 300 years old. Not afraid to share her 
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opinions, she remains critical of today‘s society that requires that artists play for 

popularity, instead of purity. ―I believe that artists are capable of changing the 

society.‖ Creativity and purity in aalaap are the trademarks of her style, as well as 

the dhrupad characteristics that are specific to the six generations of the Vishnupur 

Gharana that she descends from. 

7. Nandini and Ragini Shankar (Violin) 

                                                 
 These two young artists descend from a family of violinists, first receiving 

training from their grandmother, the renowned Dr N. Rajam. They boths tarted 

performing around the age of 10 and have been on an upwards journey ever since, 

thanks to the training and guidance of their mother and grandmother. Nandini 

Shankar shares that ―they have been encouraged since a young age to listen to have 

an open mind and explore all things that are beautiful in music.‖ She is involved in 

many projects including Kaushiki Chakraborty led project, ‗Sakhi,‘ an all-women 

ensemble of classical musicians. At such a young age, both Ragini and Nandini 

Shankar are extremely accomplished and are being called to several music festivals, 

including the Saptak Festival music, Dover Lane Festival, Sawai Gandharva 

Bhimsen Festival and many more. In fact, the entire family of musicians often 

performs together in a complete cross-generational show of the feminine firepower. 

Conclusion 

 After studying and observing the detail description of the above eminent 

female string instrumentalists, researcher concluded that today‘s women 

contribution touching the hight of glory in all streams like music, painting, writings 

of English, Punjabi and Hindi poetry, prose, novel also and even in streams of 

educations. In short, I concluded that today‘s music industries are providing food, 

shelters, and luxurious status to one of those women whose devotions and 

contribution is integral. Such women artitsts like Annapurna Devi, Anoushkha 

Shanker‘s, Dr. Smt. Padhambhushana N Rajam (Violin), Nandini and Ragini 

Shankar (Violin), Anupama Bhagwat (Sitar), Mita Nag (Sitar),  Jayanthi Kumaresh 

(Veena) and some very important women whose are in my contact like Dr. Suneera 

kasliwal, Dr. Saroj Ghosh, Dr.Navjot kaur kasel, Dr Davinder kaur, Dr. Shobha 



136 

 

mam, Dr. Ravinder Ravi, Dr.Shashi kalra, Dr. Preetinder, Dr. Lalita Jain,Kamal 

thakur, Dr. Bhairvi,  Dr. Amla Sharma, Mrs. Vinita, Mrs Harpreet kaur,Mrs. 

Gurwinder Kaur, Mrs.Geeta, Mrs. Manmeet kaur, Anupama kapoor Gagneja and 

presently Mrs. Shina‘s contributions in the stream of string instrumental ―Sitar‖ 

music is too important. I pray to God to give them a lots of strength and healthy 

environment to work in this field of ICSIM (Indian classical sting instrumental 

Music). Their music is as refreshing, appealing and intriguing as their personas. 

Their style might be new and unconventional but their musical prowess is powerful, 

enthralling and inimitable. Thanks with anticipation for reading this paper. 
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lauh vkscjk,s foosd lnu % ,sMokal balVhP;wV vkQ lks'ky lkbaalt] Jh vkuaniqj lkfgc 

 lfn;ksa ls Hkkjrh; laxhr dh vusd foèkkvksa dk çpyu jgk gSA ftuesa ls vkt laxhr esa mÙkjh 

o nf{k.k foèkk,¡ çpfyr gSaA bUgh nksuksa foèkkvksa ds vUrxZr vusd vU; foèkkvksa dk tUe gqvk 

tSls fd lwQh] Hkfä] Bqejh] VIik] fQYeh] nknjk vkSj xqjefr laxhrA xq: ukud us 'kCn dhrZu 

djrs gq, ok| dk Hkh mi;ksx fd;kAmuds lkFk HkkÃ ejnkuk us jckc ok|; dk oknu fd;kA 

bl rjg xq: ukud nso th us ,d uÃ vkSj ekSfyd dhrZu ijEijk dk vkjEHk fd;k vkSj 

ftldk fodkl le; le; ij gksrk x;kAjckc ls 'kq: gqvk dhrZu ckn esa rkÅl] lkjank] 

fny:ck] bljkt ds lkFk Hkh gksus yxkA iatkc esa fny:ck ok| dk çpkj o fodkl dk Js; 

xqjefr laxhr ijEijk dks tkrk gSAfny:ck ok| iw.kZ :i ls xqjefr laxhr dks lezfir gSA 

L Hkkjrh; laxhr] xqjefr laxhr ] dhrZu ijEijk ] laxhr dkj ]fny:ck ok|A

 laxhr og yfyr dyk gS ftlds }kjk laxhr dkj vius ân; ds lw{e Hkkoks dks Loj o y; 

ds ekè;e ls lkdkj djrk gSA Hkkjrh; laxhr fo}kuksa us laxhr dh ifjHkk"kk dqN bl çdkj nh 

gS% 

 **xhra ok|a rFkk u`R;a =aS;a laxhr eqp;rsA**
1
 

 laxhr ijEijk Hkkjr esa çkphu dky ls gh ekuh tkrh gSAlfn;ksa ls Hkkjrh; laxhr dh vusd 

foèkkvksa dk çpyu gksrk vk;k gSA ftuesa ls vkt laxhr esa mÙkjh o nf{k.k foèkk,¡ çpfyr gSaA 

bUgh nksuksa foèkkvksa ds vUrxZr vusd foèkkvksa dk tUe gqvk tSls fd lwQh] Hkfä] Bqejh] VIik] 

fQYeh] nknjk vkSj xqjefr laxhrA xqjefr laxhr dh ckr djsa rks bldk çkjEHk xq: ukud nso 

th ds tUe mijkUr gqvkA xq: ukud nso th us viuh ckr tulkèkkj.k rd igq¡pkus ds fy, 

laxhr dks ekË;e ds r©j ij pqukA **xq: ukud ds vkxeu rd Hkkjrh; laxhr nks :iks esa 

ck¡Vk tk pqdk Fkk Hkkjrh; vkSj dukZVdh;A bl le; Hkfä ygj] çHkq Hkfä dh ,d ygj 

ds :i esa çpkfjr gqÃA bl ijEijk esa vdkyiqj[k ds bykgh lans'kkèkhu tulkèkkj.k ds fy, 

Hkko iw.kZ esa xk;k x;kA**
2
 

Hkkjrh; laL—fr dk eq[; L=ksr v/;kfRed gSA blfy, ;gka dh iztk us v/;kfReDrk dks izR;{k 

;k vizR;{k fdlh u fdlh :i esa Lohdkj fd;k gSA Hkkjrh; laL—fr dk vk/kkj /keZ ,oa 

lkfgR; gSAtc Hkh dHkh fdlh ijEijk dk lkaL—frd fo'ys"k.k djuk gks rks ml ijEijk dh 

jhfr fjokt] e;kZnk] tkrh leqnk; ;k mlds lkfgR; ;k laxhr ds ckjs esa tkuuk gksxkAD;ksafd 

izR;sd ijEijk dk ,d e;kZfnr ca/ku gksrk gS ftlesa dY;k.k fufgr jgrk gSA 

1- ßxqjefr laxhr dk izeq[k euksjFk gS] ^/kqj dh ok.kh* ds vly mís'; dks leLr txr ds 

ekuo rd lapkfjr djuk gSAß
3
dhrZu dh efgek fo'ks"k gS tSls Jh xq# xzaFk lkfgc dh ok.kh esa 

vk;k gS % 

 dy;qx efg dhrZu iz/kkukAA 

 xqjeq[k tihvS yk, /;kukAA
4
 

dhrZu dks fujeksyd ghjk ekuk x;k gSAxqjck.kh dh esa vk;k gS %  
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 dhrZu fujeksyd ghjk vkuan xquh xghjkAA
5
 

 xq# ukud nso th us laxhr dks viuk ek/;e cukdj dhrZu dks HkfDr dk ,d vfuok;Z 

vax cuk;kAtc xq# ukud nso th us vorkj /kkj.k fd;k rks blds mYys[k ds ckjs esa HkkbZ 

xqjnkl th dh igyh okj dh lrkÃloÈa ikÅM+h esa fy[kk gS%  

 lfrxq# ukud izxfV;kAA 

 feVh èkqaèk tfx Pkku.kq gksvk AA 

 xqjeq[k dy fop izxV gksvkAA
6
 

 e/; ;qx esa laxhr esa vkbZ fxjkoV dks ns[k dj jkx fo|k dks u;k eksM+ nsdj xq# 

ukud nso th us jkxc) dhrZu dh izFkk pykbZA ;g Hkh dgk tk ldrk gS fd Hkkjrh; laL—fr 

ds eq[; rÙo laxhr dks thfor j[kkAxq# ukud nso th us vius lkFkh HkkbZ enkZuk ds lg;ksx 

ls dhrZu fd;kAHkkbZ enkZuk jckch FksAxq# ukud nso th dh rjg ckdh flD[k xq#vksa us Hkh 

laxhr dks dhrZu }kjk thfor j[kkAdhrZu dk ;g Lo:i vkt Hkh xq#}kjksa esa izpkj izlkj esa 

gSA ßJhxq# xzaFk lkfgc esa izfrikfnr laxhr izca) ^xqjefrlaxhr* gS ftldk vFkZ gS xq# dh eÙk 

vuqlkj fljtk x;k laxhr fo/kkuAß
7
 

xqjefr laxhr dk Hkko gS xq: dh er ls fljtk x;k laxhrA xqjefr laxhr dk fl)kar Jh 

xq: xzUFk lkfgc ls çkIr gksrk gSA Jh xq: xzaFk lkfgc esa ntZ ok.kh jkxksa esa fuèkkZfjr gSA 

xqjefr laxhr esa bUgÈ jkxksa dk xk;u djrs gq, 'kCn dhrZu fd;k tkrk gSA xqjefr laxhr 

flD[k èkeZ dh çHkkfor 'kCn dhrZu ijEijk gS ftldks lkèkkj.k :i esa xqjok.kh laxhr] xqjok.kh 

dhrZu vkfn ukeksa ls Hkh tkuk tkrk gSA xq: ukud us 'kCn dhrZu djrs gq, ok| dk Hkh 

mi;ksx fd;kAvkids lkFk HkkÃ ejnkuk us jckc ok|; dk oknu fd;kA bl rjg xq: ukud 

nso th us ,d uÃ vkSj ekSfyd dhrZu ijEijk dk vkjEHk fd;k vkSj ftldk fodkl le; 

le; ij gksrk x;kAjckc ls 'kq: gqvk dhrZu ckn esa rkÅl] lkjank] fny:ck] bljkt ds lkFk 

Hkh gksus yxkA  

 'kq"d vuquknd vkSj ,d piVs vaxqfyiVy ¼nk¡Mh½ ls ;qä lkfjdkvksa esa rjk'kk gqvk 

èkuqokZ|A blesa èkkrq ds pkj eq[; rkj] chl vuqdaih rkj vkSj mUuhl vaMkdkj lkfjdk,¡ gksrh 

gSaA bls ?kksM+s ds cky ls cus xt ls ctk;k tkrk gSA bls mÙkjh 'kkL=h; laxhr esa ,dy ds 

lkFk&lkFk lgk;d ok| ;a= ds :i esa bLrseky fd;k tkrk gSA ;g xqjckuh ds lkFk ctk, 

tkus okys ,d lgk;d ok| ;a= ds :i esa Hkh yksdfç; gSA
8
 

xqjefr laxhr esa fny:ck ok| dks xk;u ds vèkhu gh j[kk tkrk gSA jckc ds ckn fny:ck 

ok| xqjefr laxhr esa vfèkd çpfyr gSA;g ,d xt ok| gS fdUrq bl esa inks± dk  Hkh  ç;ksx 

fd;k tkrk gSA xt ls ctus okys inks± ls ;qä cgqr de ok|; ;a= gSa] fny:ck muesa ls ,d 

ok| gSA 

 fny:ck Qkjlh Hkk"kk dk 'kCn gSA ftldk vFkZ gS & I;kj] çhre vkSj eu dks vkUufnr 

djus okykAfny:ck dk mYys[k çkphu xzUFkksa esa ugÈ feyrkA ;g ok| bljkt ds ckn çpyu 

es vk;kA lSèkkafrd rkSj ij ;g nksuks ok|ksa ds :i] vkdkj] oknu fofèk vkfn esa vUrj de gSA 

bljkt caxky esa vkSj fny:ck iatkc dh xqjefr laxhr 'kSyh esa mi;ksx fd;k tkrk gSA 

 fny#ck dk vfo"dkj yxHkx 300 lky igys xq# xksÇcn Çlg ¼10 osa fl[k xq#½ us 

fd;k Fkk] ftUgksaus bls rkÅl ¼,d çkphu vkSj Hkkjh ok| ;a=½ ls çsfjr gksdj cuk;k FkkA blds 
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gYds gksus dh otg ls ;g bls vyx&vyx txg ys tkuk vklku iM+rk Fkk] ftl dkj.k ;g 

[kkylk ¼fl[k½ lsuk bls ?kksM+s dh ihB ij ykndj ysdj tk ldrh FkhA bl çdkj ;g muds 

fy, ,d lqfoèkktud fodYi ds :i esa mHkjkA
9
 

  fny:ck ok| dk çpyu egkjktk j.kthr Çlg ds le; ls vkjEHk gqvkA rkÅl dh 

cukoV es dqN ifjorZu djus ds ckn fny:ck ok| dh mRifÙk gqÃA;g ok| caxkyh ok| 

bljkt ls dkQh feyrk tqyrk gSAlu 1990 ds vkl ikl lqçfl) jckch HkkÃ pk¡n viuh 

dhrZu pkSadh ds le; Jh gfjeUnj lkfgc es fny:ck dk mi;ksx djrs FksA muds fuèku ds 

ckn muds 'kkfxjnksa esa ls HkkÃ xqjeq[k Çlg] HkkÃ gLlk Çlg vkSj HkkÃ mÙke Çlg fny:ck ok| 

ds lkFk Jh gfjefUnj lkfgc esa dhrZu djrs FksA  

 xqjefr laxhr esa fny:ck dk ç;ksx **HkkÃ prj Çlg us uudkuk lkfgc esa 1945Ã- ls 

'kq: dj fn;k FkkA 1947 Ã- ds ckn og ifV;kys ds xq:}kjs esa HkkÃ xqjeq[k Çlg] HkkÃ lqjeq[k 

Çlg Qôj ds tRFks ds lkFk fny:ck dh laxfr djus yxsA**
10
 

  iatkc esa fny:ck ok| dk çpkj o fodkl dk Js; xqjefr laxhr dks tkrk gSA xqjefr 

laxhr es pkSdh çFkk nkSjku ,d çeq[k xk;d ds lkFk fny:ck]jckc]ljank ok|ks dk oknu fd;k 

tkrk gSaA orZeku esa Hkh Jh njckj lkfgc ver̀lj esa Hkh lqcg 'kke fny:ck dh laxr dhrZu 

ds lkFk lquus dks fey tkrh gSA ;g ok| vkt dy dhrZudkjksa }kjk viuh 'kCnks dh fjdkÆMx 

esa Hkh mi;ksx fd;k tkus yxk gSA fny:ck ok| iw.kZ :I ls xqjefr laxhr dks lÆer gSA 

xqjefr laxhr esa fny:ck ok| vusd jkx njckjksa esa lquus dks fey jgk gSA o"kZ 2019 esa xq: 

ukud nso th ds 550osa çdk'k mRlo ds volj ij lqYrkuiqj yksèkh ¼iatkc½ esa rarh ok|ks dks 

ysdj uxj dhrZu Hkh fudkyk x;k rka fd xqjefr laxhr es rarh ok|ks dk çpkj c<+ ldsA bl 

uxj dhrZu esa lSadM+ks fny:ck] jckc] lajnk] lkjaxh] rkÅl okndks us Hkkx fy;kA lqYrkuiqj 

yksèkh esa xq: xzUFk lkfgc esa ntZ jkxks ds vkèkkj ij jkx njckj Hkh vk;ksftr fd;k x;k ftles 

fny:ck ok|ksa dh laxrh lquu s dks feyhA bl jkx njckj es M‚- xqjuke Çlg ¼ifV;kyk½] M‚- 

vyadkj Çlg ¼ifV;kyk½] M‚- tlchj dkSj ¼ifV;kyk½] fç- lq[koarÇlg ¼tafM;kyk xq:½] çks- 

djrkj Çlg] HkkÃ fueZy Çlg vkfn laxhrdkjks us jkxks ij vkèkkfjr 'kCn xk;u fd;kA 

 ;fn fny:ck ok| ds f'k{k.k dh ckr djsa rks iatkch foÜofo|ky; ifV;kyk ds xqjefr 

laxhr foHkkx esa bl ok| dh f'k{kk nh tk jgh gSA blds bykok laxhr foHkkx esa Hkh dÃ 

fo|kFkÊ fny:ck ok| ds lkFk ,e- , dj jgs gSA cMw lkfgc ¼fge- çns'k½] tonh Vdlky 

yqfèk;kuk] Jh HkS.kh lkfgc yqfèk;kuk esa Hkh fny:ck dh rkfye nh tk jgh gSA 

 ;g dgk tk ldrk gS fd fny:ck iw.kZ :i esa xqjefr laxhr dks leÆir gSA ge lHkh 

dks ç;kl djuk pkfg;s fd fny:ck] jckc] ljank tSls xqjefr laxhr ds ok|ksa dks d‚yst vkSj 

foÜofo|ky; es fl[kk;k tkuk pkfg,A rkfd xqjefr laxhr dh fo'kky ijEijk dk tulkèkkj.k 

Hkh Kku gkfly dj ldsA vkt dh ;qok ih<+h fxVkj] gjeksfu;e] dh&cksMZ tSls if'peh ok| 

tgk¡ lh[k jgh gS ogÈ gekjs Hkkjrh; ra= ok| fny:ck] jckc] lkjank] rkÅl] rkj'kgukÃ tSls 

eu dks vkufUnr djus okys ok|ksa dks Hkh lh[kuk pkfg,A 
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3. fuosfnrk flag ¼MkW-½] xqjefr laxhr izca/k % lekt 'kkL=h; ifjis{k ¼izdkf'kr 

ys[k&lkekftd foKku    i=½ ]i`- 39 

4. Jh xq% xza% lk%] vax 1075 

5. Jh xq% xza% lk%] vax 867 

6. okj ]HkkbZ xqjnkl th  

7. ;ksxsUæ iky 'kekZ cfpÙkj Çlg] Hkkjrh; laxhr bfrgkl] i`- 173 

8. https://indianculture.gov.in/hi/musical-instruments/tata-vaadaya/dailaraubaa 

9. https://hi.wikipedia.org/wiki/दिलरुबा_(वाद्य_यंत्र) 
10. M‚- tksxsUæ Çlg ckojk] Hkkjrh; laxhr dh mRifr ,oa fodkl] i`- 230 

 
 



141 

 

,lksfl,V izksQslj]jktuhfr foKku foHkkx] cjsyh d‚yst] cjsyh 

'kks/k Nk=] jktuhfr foKku] cjsyh dkWyst] cjsyh 

 Hkkjr ljdkj }kjk efgykvksa dks 'kkjhfjd] ekufld] lkekftd ,oa vkfFkZd :i ls 

l'kDr cukus ds fy, le;&le; ij vusd dkuwuksa ,oa uhfr;ksa dk fuekZ.k fd;k x;k rFkk 

vusd dk;ZØeksa vkSj ;kstukvksa dks pyk;k tk jgk gSA efgykvksa dh lqj{kk ,oa l'kfDrdj.k gsrq 

eqfLye efgyk fookg vf/kfu;e] ljksxslh vf/kfu;e] xHkZ dk fpfdRlh; lekiu vf/kfu;e] 

dk;ZLFky ij mRihM+u vf/kfu;e] tSls dkuwuksa dk fuekZ.k fd;k x;kA jk"Vªh; efgyk vk;ksx dk 

xBu fd;k x;kA ?kjsyw fgalk vf/kfu;e ykxw fd;k x;kA ;kstukvksa ds vUrxZr csVh cpkvks 

csVh i<+kvks ;kstuk] ou LVkWi ;kstuk] iz/kkuea=h ekr` oanuk ;kstuk] iz/kkuea=h lqjf{kr vfHk;ku] 

tuuh lqj{kk ;kstuk] tuuh f'k'kq lqj{kk ;kstuk ,oa Lok/kkj ;kstuk tSls dk;ZØe pyk, tk jgs 

gSa] fQj Hkh ftl ek=k esa efgykvksa dks l'kDr gksuk pkfg, Fkk ml ek=k esa mudk l'kfDrdj.k 

ugha gks ik jgk gSA 

L efgyk l'kfDrdj.k] efgyk lqj{kk] Hkkjr ljdkjA 

 

 fdlh Hkh lekt vFkok jk"Vª dh mUufr ogk¡ dh efgykvksa ds fodkl ij vk/kkfjr gksrh 

gSA efgyk,¡ bl nqfu;k dh vk/kh vkcknh gSa blfy, ;g csgn t:jh gS fd mUgsa ySafxd 

lekurk iznku djrs gq, iq:"kksa ds cjkcj vius O;fDrRo ds fodkl ds fy, leku volj 

miyC/k djk, tk,¡A mUgsa os lHkh vf/kdkj iznku fd, tk,¡ tks ekuoh; xfjek ds lkFk thus ds 

fy, vko';d gSaA Lora=rk izkfIr ds i'pkr~ tc Hkkjr esa u;k lafo/kku ykxw gqvk rc efgykvksa 

dks iq:"kksa ds cjkcj vf/kdkj iznku fd;s x;sA le;&le; ij reke ljdkjksa }kjk efgykvksa 

dks l'kDr djus gsrq vusd dkuwuksa dk fuekZ.k fd;k x;k rFkk ekuuh; loksZPp U;k;ky; }kjk 

efgykvksa ds l'kfDrdj.k gsrq vusd fn'kk&funsZ'k o fu.kZ; fn;s x;sA efgykvksa dks lkekftd 

o vkfFkZd :i ls l'kDr cukus rFkk 'kkjhfjd :i ls LoLFk cukus gsrq Hkkjr ljdkj }kjk 

vusd ;kstukvksa dk lapkyu fd;k tkrk jgk gS rFkk vkt Hkh orZeku lekt esa efgykvksa ds 

l'kfDrdj.k gsrq vusd dkuwu o ;kstuk,¡ izpfyr gSaA 

 efgykvksa dks l'kDr cukus gsrq Hkkjr ljdkj }kjk vusd dkuwuksa dk fuekZ.k fd;k x;kA 

lu~ 1948 esa ^U;wure etnwjh vf/kfu;e ¼1948½* cuk;k x;k tks efgyk vkSj iq:"k Jfedksa ds 

chp HksnHkko ;k mudks feyus okyh U;wure etnwjh esa HksnHkko dh vuqefr ugha nsrk gSA  lu~ 

1948 esa ^[kku vf/kfu;e vkSj dkj[kkuk vf/kfu;e* ikfjr fd;k x;kA bl vf/kfu;e esa izko/kku 

fd;k x;k fd efgykvksa dks 'kke 7 cts ls lqcg 6 cts rd dke ij ugha yxk;k tk ldrk gS 
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vkSj blds lkFk gh dke ds nkSjku mudh lqj{kk vkSj dY;k.k dk Hkh /;ku j[kuk t:jh gSA  

1955 esa ^fgUnw fookg vf/kfu;e* cuk;k x;k ftlds }kjk efgyk vkSj iq:"k nksuksa dks fookg 

vkSj rykd ds lEcU/k esa leku vf/kdkj fn, x, rFkk ,d ls vf/kd iRuh j[kus dks izfrcfU/kr 

fd;k x;kA fgUnw mRrjkf/kdkj vf/kfu;e ¼1956½ rFkk firk dh lEifRr esa iq:"kksa ds lkFk 

efgykvksa dks Hkh vf/kdkj iznku fd;k x;kA  efgykvksa vkSj yM+fd;ksa ds ;kSu 'kks"k.k ds fy, 

mudh rLdjh dh jksdFkke gsrq ^vuSfrd nsg O;kikj vf/kfu;e ¼1956½* cuk;k x;kA  lu~ 1961 

esa ^ngst fu"ks/k vf/kfu;e*] 1961 esa gh ^ekr`Ro ykHk vf/kfu;e* cuk;k x;k tks efgykvksa dks 

cPps ds tUe ls igys 13 lIrkg vkSj tUe ds ckn 13 lIrkg rd oSrfud vodk'k iznku 

djrk gSA xHkkZoLFkk ds nkSjku efgykvksa dks dke ls ugha fudkyk tk ldrk gSA  xHkkZoLFkk 

vf/kfu;e ¼1971½ ds }kjk dqN fo'ks"k ifjfLFkfr;ksa esa ekuoh; vkSj fpfdRlh; vk/kkj ij 24 

lIrkg ds xHkZ ¼lkekU; ifjfLFkfr;ksa esa 20 lIrkg½ dks lekIr djus dh vuqefr iznku dh xbZA  

leku ikfjJfed vf/kfu;e ¼1976½ }kjk iq:"kksa vkSj efgykvksa nksuksa ds fy, leku dk;Z ds fy, 

leku osru dk izko/kku fd;k x;kA  efgykvksa dks foKkiuksa] izdk'ku] ys[ku] isafVax vU; fdlh 

rjhds ls vHknz vFkok v'yhy izn'kZu dks izfrcfU/kr djus gsrq efgyk dk v'yhy izfrfuf/kRo 

vf/kfu;e ¼1986½ cuk;k x;kA  lu~ 1987 esa lrh ¼jksdFkke½ vf/kfu;e ikfjr fd;k x;k 

ftlds }kjk lrh izFkk ij izfrcU/k yxk;k x;k rFkk mlds efgek e.Mu dks vijk/k ?kksf"kr 

fd;k x;kA  efgykvksa ds laoS/kkfud ,oa dkuwuh vf/kdkjksa dh lqj{kk gsrq jk"Vªh; efgyk vk;ksx 

vf/kfu;e ¼1990½ cuk;k x;k rFkk efgyk vk;ksx dk xBu fd;k x;kA  efgykvksa  dks 

'kkjhfjd] ekufld] HkkokRed ;k vU; fdlh izdkj dh ?kjsyw fgalk ls cpkus gsrq ?kjsyw fgalk 

vf/kfu;e 2005 cuk;k x;k] ftls 2006 ls ykxw dj fn;k x;kA  13 vxLr] 1997 dks 

ekuoh; loksZPp U;k;ky; us vius ,d ,sfrgkfld QSlys ^fo'kk[kk cuke LVsV vkWQ jktLFkku* 

esa dk;ZLFky ij 'kkjhfjd 'kks"k.k ds lEcU/k esa l[r funsZ'k fn;s gSaA  

 orZeku le; esa foxr~ o"kksZa esa efgyk l'kfDrdj.k gsrq vusd iz;kl fd;s x;s gSa tks 

fuEufyf[kr gSa% 

jk"Vªifr jkeukFk us 31 tqykbZ 2019 dks bl vf/kfu;e dks eatwjh nhA jk"Vªifr dh 

vuqefr ds ckn ;g vf/kfu;e dkuwu cu x;kA ;g vf/kfu;e rykd dks rykd&,&fcn~nr ds 

:i esa ifjHkkf"kr djrk gSA bl vf/kfu;e esa rhu rykd dh ifjikVh dks fujLr vkSj 

xSj&dkuwuh ?kksf"kr fd;k x;k gSA bls rhu o"kZ ds dkjkokl vkSj tqekZus ds lkFk n.Muh; 

vijk/k ekuk x;k gSA ,d eqfLye efgyk ftlds f[kykQ rykd ?kksf"kr fd;k x;k gS] vius 

ifr ls vius fy, vkSj vius vkfJr cPpksa ds fy, fuokZg HkRrk ikus dk vf/kdkj gSA ;g 

dkuwu eqfLye efgykvksa dks fyax lekurk iznku djsxkA muds vf/kdkjks dh j{kk esa enn djsxk 

vkSj muds ifr }kjk ^rykd&,&fcn~nr* ls rykd ysus ls jksdsxk lkFk gh ;g fuokZg HkRrk] 

fVªiy rykd ;kfu rykd&,&fcn~nr ds ihfM+rksa ds ukckfyd cPpksa dh dLVMh Hkh iznku 

djsxkA  
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bl fo/ks;d esa ns'k esa dkWef'kZ;y mn~ns';ksa ls tqM+h ljksxslh ij jksd yxkus] ljksxslh 

dk nq:i;ksx ij jksd yxkus ds lkFk gh fuLlarku nEifRr;ksa dks lq[k dh izkfIr lqfuf'pr 

djus ds izko/kku fd;s x, gSaA bl dkuwu dk edln ljksxslh esa vfu;af=r xfrfof/k;ksa dks 

fu;af=r djuk rFkk ljksxsV enlZ ,oa ljksxslh ls tUeh lUrku ds lEHkkfor 'kks"k.k ij jksd 

yxkuk gSA   

efgykvksa dk dk;ZLFky ij ySafxd mRihM+u ¼fuokj.k] izfr"ks/k vkSj izfrrks"k½ vf/kfu;e] 

2013 dks vizSy 2013 esa ykxw fd;k x;kA ;g vf/kfu;e lEiw.kZ Hkkjr esa ykxw gSA ;kSu mRihM+u 

vf/kfu;e ds vUrxZr fdlh efgyk dks dk;ZLFky ij gq, ;kSu mRihM+u ds f[kykQ f'kdk;r 

ntZ djkus dk vf/kdkj gSA dk;ZLFky ij mRihM+u dk f'kdkj gqbZ efgyk ,slh ?kVuk ds lEcU/k 

esa lfefr ds ikl viuh f'kdk;r dj ldrh gSA lfefr tk¡p djus ls igys efgyk ds vuqjks/k 

ij lqyg djus dk iz;kl dj ldrh gSA ;fn dksbZ efgyk xyr f'kdk;r djrh gS rks lfefr 

mls lsok fu;eksa ds vuqlkj fu/kkZfjr n.M ns ldrh gSA dsUnz ljdkj us efgyk deZpkfj;ksa ds 

fy, u;s fu;e ykxw fd;s gSa] ftlds vUrxZr dk;Z LFky ij ;kSu 'kks"k.k dh f'kdk;r gksus ij 

efgykvksa dks tk¡p yafcr jgus rd 90 fnu rd loSrfud NqV~Vh nh tk,xhA  

25 ekpZ] 2021 dks Hkkjr ds jk"Vªifr }kjk xHkZ ds fpfdRlh; lekiu ¼la'kks/ku½ 

vf/kfu;e] 2021 ¼Medical Termination of Pregnancy (Amendment Act), 2021½ dks eatwjh iznku 

dh xbZA ;g la'kks/ku vf/kfu;e fpfdRlk xHkZikr vf/kfu;e] 1971 esa la'kks/ku djrk gSA bl 

vf/kfu;e dk eq[; y{; efgykvksa ds fy, mipkjkRed] lqtufud (Eugenic) ekuoh; ;k 

lkekftd vk/kkj ij lqjf{kr vkSj oS/k xHkZikr lsokvksa dk foLrkj djuk gSA  

lqizhe dksVZ ds ik¡p ttksa dh csap us 4%1 ds cgqer ls QSlyk nsrs gq, efUnj esa ?kqlus 

dh btktr nhA dksVZ us dgk fd efgykvksa dks efUnj esa ?kqlus dh btktr u nsuk lafo/kku ds 

vuqPNsn 25 ¼/keZ dh Lora=rk½ dk mYya?ku gSA fyax ds vk/kkj ij HkfDr esa HksnHkko ugha fd;k 

tk ldrk gSA  

4 Qjojh] 2019 dks dsUnz ljdkj us [kku vf/kfu;e] 1952 dh /kkjk 46 ds izko/kkuksa ds 

rgr efgykvksa dks tehu ds Åij ;k tehu ds uhps fLFkr [knku esa jkstxkj izkIr djus dh 

NwV iznku dh gSA igys efgykvksa dks vf/kfu;e] 1952 ds rgr tehu ds Åij ;k uhps fLFkr 

[knkuksa esa efgykvksa dks 'kke 7 cts ls lqcg ds 6 cts rd jkstxkj nsuk izfrcfU/kr FkkA  

 dsUnz ljdkj us efgyk lqj{kk dks etcwr djus ds fy, nks u;s iksVZy ykWUp fd, gSaA 

tks fuEufyf[kr gSa& 

¼i½ lkbcj Økbe fizosa'ku vxsaLV ohesu ,.M fpYMªsu iksVZy ¼CCPWC½& ;g iksVZy 

vkifRrtud vkWuykbu lkexzh dh tk¡p ds fy, gSA 
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¼ii½ us'kuy MsVkcsl vkWu lsDlqvy vkWQsaMlZ ¼NDSO½& ;g iksVZy ;kSu vijk/kksa dh fuxjkuh 

vkSj tk¡p esa lgk;rk ds fy, gSA  

efgyk vkSj cky fodkl ea=ky; us 22 uoEcj] 2018 dks dk;ZLFky ij ;kSu mRihM+u 

dh f'kdk;rksa dh fjiksVZ ds fy, vkWuykbu iksVZy ^'kh&ckWDl* dks dsUnzh; eU=ky;ksa] foHkkxksa  

vkSj 33 jkT;ksa ds 653 ftyksa rFkk dsUnz 'kkflr izns'kksa ls tksM+k gSA blds vUrxZr ;kSu mRihM+u 

ls lEcfU/kr ekeyksa esa dk;Zokgh djus ds fy, gj ekeyk lEcfU/kr vf/kdkj {ks= okys 

dsUnz@jkT; inkf/kdkjh ds ikl lh/ks igq¡p tkrk gSA ^'kh&ckWDl* dh f'kdk;drkZ vkSj efgyk 

cky fodkl ea=ky; }kjk fuxjkuh dh tk ldrh gSA blls ekeys dks fuiVkus esa yxus oky 

le; esa deh vk,xhA   

efgykvksa dh lqj{kk gsrq efgyk ,oa cky fodkl ea=ky; }kjk bl ;kstuk dk 'kqHkkjEHk 

fd;k x;kA blds vUrxZr fdlh efgyk ds lkFk ekjihV] ?kjsyw fgalk] ngst mRihM+u ;k vU; 

dksbZ ?kVuk ?kfVr gksus ij ou LVkWi lsUVj ds ek/;e ls ihfM+r dks U;k; fnyk;k tkrk gSA bl 

;kstuk ds rgr 181 efgyk gsYiykbu uEcj ds ek/;e ls iwjs ns'k esa fgalk ls izHkkfor 

efgykvksa dks rRdky vkSj 24 ?k.Vs vkikr~ lsok iznku dh tkrh gSA efgyk,¡ fpfdRlk vkikr~ 

fLFkfr esa rFkk fofHkUu izdkj dh ljdkjh lsokvksa vkSj Ldheksa ds ckjs esa tkudkjh izkIr djus ds 

fy, Hkh gsYiykbu ij Qksu dj ldrh gSaA  

1950 ls ysdj orZeku le; rd Hkkjr ljdkj }kjk efgyk lqj{kk ,oa l'kfDrdj.k gsrq 

vusd dkuwuksa ,oa uhfr;ksa dk fuekZ.k fd;k x;k ysfdu fQj Hkh muds lkFk vR;kpkj] 'kks"k.k 

,oa gR;kvksa dh ?kVuk,¡ lkeus vk jgh gSaA muds le{k vusd pqukSfr;k¡ gSa ftuesa firl̀RrkRed 

ijEijk,¡] dU;k Hkzw.k gR;k ,oa ckfydk f'k'kq gR;k] dk;ZLFky ij 'kks"k.k ,oa vleku osru] ngst] 

yM+dh dks cks> le>uk] csVksa dks vf/kd egRo nsuk] cky fookg] cykRdkj] rstkc geys ,oa 

vkWuj fdfyax tSlh pqukSfr;k¡ fo|eku gSaA jk"Vªh; vijk/k fjdkMZ C;wjks ¼NCRB½ }kjk 14 

flrEcj 2021 dks tkjh fjiksVZ ds vuqlkj Hkkjr esa o"kZ 2020 esa jkstkuk yxHkx 77 cykRdkj ds 

ekeys ntZ fd, x,A dqy feykdj o"kZ 2020 esa efgykvksa ds f[kykQ vijk/k ds 3]71]503 

ekeys ntZ fd, x,] tks o"kZ 2019 ds 4]05]326 dh rqyuk esa de gSaA o"kZ 2020 esa iwjs o"kZ esa 

cykRdkj ds 28]046 ekeys ntZ fd;s x;sA o"kZ 2020 esa ngst gR;k ds 6966 ekeys ntZ fd;s 

x;sA blh o"kZ ds nkSjku ,flM vVSd ds 105 ekeys ntZ fd, x,A efgykvksa ds f[kykQ 

vijk/kksa esa lokZf/kd ekeys ifr ;k fj'rsnkjksa }kjk mRihM+u ds ntZ fd, x;sA 

 fo'o vkfFkZd eap }Kjk tkjh ^Xykscy ts.Mj xSi baMsDl*&2021 fjiksVZ tks fd fo'o ds 

156 ns'kksa esa efgykvksa dh vkfFkZd lgHkkfxrk] f'k{kk ,oa LokLF; rd mudh igq¡p vkSj 

jktuhfrd l'kfDrdj.k tSls pkj ekudksa ,oa ySafxd HksnHkko ds U;wuhdj.k dh fn'kk esa fd;s 

tk jgs fofHkUu jk"Vªksa ds v/;;u ds i'pkr~ rS;kj fd;s x, lwpdkad esa Hkkjr 2020 ds eqdkcys 

vV~BkbZl ik;nku fQlydj 140osa LFkku ij igq¡p x;k gSA  

 orZeku le; esa efgykvksa dh Je esa Hkh ?kVrh Hkkxhnkjh utj vk jgh gSA fo'o cSad ds 

vuqlkj 1990 esa Hkkjr esa tgk¡ efgykvksa dh Je cy esa Hkkxhnkjh 30 izfr'kr Fkh] ogha 2019 esa 



145 

 

?kVdj 20-5 izfr'kr jg xbZ gSA bldk izeq[k dkj.k voljksa dh deh] f'k{kk dk vHkko] 

dk;ZLFky ij mRihM+u vkfn jgs gSaA  

 efgykvksa dks lkekftd] vkfFkZd ,oa 'kkjhfjd :i ls l'kDr cukus ds fy, orZeku 

le; esa Hkkjr ljdkj }kjk fuEufyf[kr ;kstuk,¡ pykbZ tk jgh gS&  

 bl ;kstuk dk izkjEHk Hkkjr ljdkj }kjk ,d tuojh] 2017 ls fd;k x;kA bl 

;kstuk ds vUrxZr izFke ckj xHkZorh efgyk ,oa /kk=h efgyk dks ljdkj ik¡p gtkj :i;s 

iznku djrh gSA 

 ;g ;kstuk leLr xHkZorh efgykvksa ds fy, gSA bl ;kstuk esa leLr xHkZorh 

efgykvksa ds xHkZ ds f}rh;@rr̀h; =Sekl esa de ls de ,d ckj ,e-ch-ch-,l- fpfdRldksa }kjk 

fpfdRlh; ijh{k.k ,oa mipkj lsok,¡ iznku dh tkrh gSaA 

;g ;kstuk leLr xHkZorh efgykvksa ds fy, gSA bl ;kstuk ds rgr xzkeh.k {ks= esa 

gksus okys izlo gsrq :i;s 1400 izfr ykHkkFkhZ dh nj ls ,oa 'kgjh {ks=ksa esa gksus okys izlo gsrq 

:i;s 1000 izfr ykHkkFkhZ dh nj ls rFkk xjhch js[kk ls uhps thou ;kiu djus okyh xHkZorh 

efgykvksa dks ?kjsyw izlo gsrq nks cPpksa rd 500 :i;s izfr ykHkkFkhZ dh nj ls Hkqxrku fd;k 

tkrk gSA 

 bl ;kstuk ds vUrxZr xHkZorh efgyk dks leLr LokLF; lsok,¡ fu%'kqYd iznku dh 

tkrh gSA izloksijkUr efgykvksa dks vLirky esa 48 ls 72 ?k.Vs rd :dus dk izko/kku gSA 

ftlds vUrxZr fu%'kqYd ifjogu] Hkkstu] mipkj] tk¡p] CyM] Vªkal¶;wtu dh O;oLFkk dh tkrh 

gSA 

22 tuojh] 2015 dks iz/kkuea=h ujsUnz eksnh }kjk bl ;kstuk dk 'kqHkkjEHk fd;k x;kA bl 

;kstuk dk ewy mn~ns'; fyaxkuqikr esa lekurk ykuk] ckfydkvksa dh gR;k] Hkzw.k gR;k dks jksduk 

rFkk ckfydkvksa dks f'kf{kr djukA  

fd'kksfj;ksa ds l'kfDrdj.k gsrq 11 vizSy] 2011 dks dsUnz ljdkj }kjk bldh 'kq:vkr 

dh xbZA bl ;kstuk ds vUrxZr p;fur ftyksa esa 11 ls 15 o"kZ dh ;qofr;ksa dks idk gqvk 

[kkuk rFkk 15 ls 18 o"kZ dh ;qofr;ksa dks vk;ju dh xksfy;k¡ lfgr vU; nok,¡ nh tkrh gSaA  

 bl ;kstuk dk 'kqHkkjEHk lu~ 2001&02 esa fd;k x;kA bl ;kstuk dk mn~ns'; 

os';ko`fRr ls eqDr efgykvksa] fjgk dSnh fo/kokvksa] rLdjh ls ihfM+r efgykvksa] ekufld :i ls 

detksj o cslgkjk efgykvksa ds iquokZl dh O;oLFkk dj fQj ls thou dh 'kq:vkr djus dk 

volj nsuk gSA  
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 bu ;kstukvksa ds vfrfjDr efgykvksa dks jkstxkj gsrq n{krk vkSj dkS'ky iznku djus ds 

fy, ^efgykvksa ds fy, izf'k{k.k vkSj jkstxkj dk;ZØe* Hkh pyk;k tk jgk gSA efgyk cky 

fodkl ea=ky; }kjk 2017 esa ^efgyk 'kfDr dsUnz ;kstuk* dk 'kqHkkjEHk fd;k x;kA ftlds 

rgr xzkeh.k efgykvksa dks lkeqnkf;d Hkkxhnkjh ds ek/;e ls l'kDr cukus dk dke fd;k 

tkrk gSA  

 mi;qZDr foospuk ds vk/kkj ij fu"d"kZr% dgk tk ldrk gS fd efgykvksa ds 

l'kfDrdj.k gsrq Hkkjr ljdkj }kjk vusd egRoiw.kZ dkuwuksa ,oa uhfr;ksa dk fuekZ.k fd;k x;k 

gS rFkk vusd egRoiw.kZ ;kstukvksa ,oa dk;ZØeksa dks pyk;k tk jgk gS ysfdu fQj Hkh efgykvksa 

dk ftl ek=k esa l'kfDrdj.k gksuk pkfg, ml ek=k esa ugha gks ik jgk gSA efgykvksa ds 

l'kfDrdj.k esa vusd leL;k,¡ vk jgh gSa] ftUgsa fuEufyf[kr lq>koksa ds ek/;e ls lqy>k;k tk 

ldrk gS %& 

1 efgykvksa dks tkx:d fd;k tk, rFkk izpfyr dkuwuksa ,oa ;kstukvksa ds ckjs esa vf/kd 

ls vf/kd tkudkjh iznku dh tk,A 

2 efgykvksa ds izfr ijEijkxr lksp esa cnyko fd;k tk, rFkk mUgsa lekurk dh n`f"V ls 

ns[kk tk,A  

3 O;kogkfjd :i esa mUgsa volj dh lekurk iznku dh tk, rFkk dk;ZLFkyksa ij HksnHkko 

dh n`f"V ls u ns[kk tk,A 

4 efgykvksa dks f'k{kk ds {ks= esa vf/kd ls vf/kd volj miyC/k djk, tk,¡A 

 mi;qZDr lq>koksa ds vk/kkj ij efgykvksa dks igys ls vf/kd l'kDr cuk;k tk 

ldrk gS rFkk muds izfr vijk/kksa dks de fd;k tk ldrk gSA 
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6 Hkkjr esa efgyk l'kfDrdj.k ls lEcfU/kr dkuwu- ¼2018] vxLr 24½- Retrived December 

25, 2021, from google.com. https://www.jagranjosh.com/general-knowledge/ 

laws-related-to-women-empowerment-in-india-in-hindi-148888 1226-2 

7 ogh 

8 ogh 

9 ogh 

10 vks>k] ,u-,u- ¼2019] Qjojh½- iwoksZŒ ìŒ 154 
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https://www.jagranjosh.com/general-knowledge/


147 

 

12 dqekj] euh"k- ¼2011½- efgyk l'kfDrdj.k- e/kqj cqDl] fnYyh- ìŒ 86&87 
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 laxhr foHkkx] xq: ukud nso foÜofo|ky; ver̀lj 

 fHkUu–fHkUu le; esa ;gka ij fHkUu–fHkUu çdkj ds èkkÆed laçnkvksaas dk çknqHkkZo gqvkA 

vxj bfrgkl esa –f"Vikr djsa rks ge mlds Øfed fodkl esa ns[krs gSa fd oSfnd dky esa fdl 

çdkj osnksa dh jpuk gqÃ fQj ikSjkf.kd dky esa iqjk.kksa dh jpuk gqÃ] jkek;.k dky]egkHkkjr 

dky] tSu ,oa cq) dky esa fof'k"V çdkj ds lukruh ijaijk vFkok mldh mi'kk[kkvksa ds :i 

esa dÃ lainkZvksa dk cht çLQqVu gqvk vkSj bu lc ds }kjk ekuo dY;k.k] ÃÜoj mikluk ,oa 

eks{k çkfIr gsrq dÃ fl)karks] fu;eksa dk fuekZ.k fd;k x;k vkSj bUgh ds vèkkj ij dÃ èkkÆed 

xzUFkksa dh jpuk dh xÃA bu lc dk ewy eeZ mikluk] Hkfä ds }kjk ;k rks bÜoj dks çlUu 

djuk ;k bÜoj dh çlUurk dks çkIr djuk FkkAge lc Hkyh Hkkafr ifjfpr gSa fd tc tc 

lekt esa nqjkpkj]vklqjh; çòfr ,oa vèke–vfHkekuh yksxksa us ekuoh; ewY;ksa dk iru fd;k vkSj 

ekuork dh dksey Hkkoukvksa dks Bsl igqapkÃ rc rc çHkq fdlh fof'k"V vorkjh iq#"k] lar ds 

:i esa lTtu tuksa dh ihM+k dk gj.k djus ds fy, vorfjr gq, gSaA eè; dky ij –f"V ikr 

djs rks mls larks ds vorj.k dk LoÆ.ke dky ekuk tkrk gSA bl dky esa  dÃ lar gq, tSls 

ukenso] ehjkckÃ] lwjnkl] egkçHkq oYyHkkpk;Z vkfnA blh Øe esa Hkä dchj nkl th dk 

vf}rh; LFkku gSAJh xq# xzaFk lkfgc esa dchj ok.kh dk lkaxhfrd ,oa foèkkxr vè;;u djr¢ 

gq, irk pyrk gS dchj lkfgc th us viuh ok.kh dÃ 'kyksdks] inksa] 'kCnksa vkSj vU; yksd 

ijEijk dh lkfgR;d 'kSfy;ksa esa fy[kh gS ,oa mlds fy, yxHkx 17 jkxksa dk ç;ksx muds 

xk;u gsrq 'kh"kZd ds :i esa ok.kh ds mij fn;k x;k gSA 

L dchj ok.kh] èkkÆed ijEijk ] ekuoh; ewY; ] Jh xq# xzaFk lkfgc ] lkaxhfrd 

vè;;u  
 laiw.kZ txr esa Hkkjr dh xfjek ,d fof'k"V :i dks èkkj.k fd, gq, gSaA blh fof'k"Vrk 

ds dkj.k Hkkjr dks ¼txn~xq#½ gksus dk xkSjo Hkh çkIr gSA Hkkjr dh fof'k"Vrk ds ewy LraHk 

bldh laL—fr ,oa n'kZu gSaA lEiw.kZ txr ds ftKklq vius Kku dh fiiklk dks rÌr djus gsrq 

Hkkjr esa 'kj.kkxr gksrs FksA tgka] ;gka ds R;ksgkjksa ] mRloksa] esyksa] lkaL—frd ewY;ksa dk vkd"kZ.k  

yksxksa dks Hkjcl ;gka [khp ykrk Fkk ]ogka èkkÆed f'k{kk] vuq"Bku ,oa vkRe Çpru dk ewy L=ksr 

gksus ds dkj.k Hkkjro"kZ iwjs foÜo ds vkd"kZ.k dk Çcnq jgk gSA  

 fHkUu–fHkUu le; esa ;gka ij fHkUu–fHkUu çdkj ds èkkÆed laçnkf;;ks dk çknqHkkZo gqvkA 

vxj bfrgkl esa –f"Vikr djsa rks ge mlds Øfed fodkl esa ns[krs gSa fd oSfnd dky esa fdl 

çdkj osnksa dh jpuk gqÃ fQj ikSjkf.kd dky esa iqjk.kksa dh jpuk gqÃ] jkek;.k dky]egkHkkjr 

dky] tSu ,oa cq) dky esa fof'k"V çdkj ds lukruh ijaijk vFkok mldh mi'kk[kkvksa ds :i 

esa dÃ lainkZvksa dk cht çLQqVu gqvk vkSj bu lc ds }kjk ekuo dY;k.k] ÃÜoj mikluk ,oa 

eks{k çkfIr gsrq dÃ fl)karks] fu;eksa dk fuekZ.k fd;k x;k vkSj bUgh ds vèkkj ij dÃ èkkÆed 
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xzUFkksa dh jpuk dh xÃA bu lc dk ewy eeZ mikluk] Hkfä ds }kjk ;k rks bÜoj dks çlUu 

djuk ;k bÜoj dh çlUurk dks çkIr djuk FkkAokLro esa Hkfä dk vFkZ gh bÜoj ds çfr fo'ks"k 

vuqjkx] vuqjfä vFkok vkRe leiZ.k gh gSA Hkfä ds çpkj ,oa çlkj ds fy, tks fo'ks"k O;fä 

lsrq ds :i esa vorfjr gq, vFkok ftUgks us Hkfä ds ewyHkwr fl)karksa ,oa blds eeZ ls 

tulkèkkj.k dks voxr djokus dk dk;Z fd;kA mUgsa ge lar] Hkä] ihj]Qdhj] xq:] eq'kZn vkfn 

dh laKkvksa ls lacksfèkr djrs gSaA ge lc Hkyh Hkkafr ifjfpr gSa fd tc tc lekt esa 

nqjkpkj]vklqjh; ço`fr ,oa vèke–vfHkekuh yksxksa us ekuoh; ewY;ksa dk iru fd;k vkSj ekuork 

dh dksey Hkkoukvksa dks Bsl igqapkÃ rc rc çHkq fdlh fof'k"V vorkjh iq#"k] lar ds :i esa 

lTtu tuksa dh ihM+k dk gj.k djus ds fy, vorfjr gq, gSaA Jhen Hkkxor xhrk esa Hkxoku 

Jh —".k vtqZu dks mins'k nsrs gq, bl ckr dh iqf"V bl çdkj djrs gSa fd &  

 Þ;nk ;nk fg èkeZL; XykfuHkZofr HkkjrA 

 vH;qRFkkueèkeZL; rnkRekua l`tkE;ge~AAß
1
 

vFkkZr~  tc&tc bl ìFoh ij èkeZ dh gkfu gksrh gS] fouk'k dk dk;Z gksrk gS vkSj vèkeZ vkxs 

c<+rk gS] rc&rc eSa bl i`Foh ij vkrk gw¡ vkSj bl i`Foh ij vorkj ysrk gw¡A blh çdkj ge 

ns[krs gSa fd jko.k o vU; vlqjksa ds ijdksi ls cpkus vkSj e;kZnk dh LFkkiuk djus gsrq Hkxoku 

Jh jke us] dal tSls ikih ds fouk'k ,oa èkeZ dh LFkkiuk gsrq Hkxoku Jh —".k us tUe fy;k 

Bhd bUgh dh Hkkafr fujarj :i esa vorkjh iq#"k vorfjr gksrs gSa vkSj lekt esa èkeZ dh LFkkiuk 

dj yksxksa dh 'kkjhfjd ,oa vkfRed ihM+k dks gjrs gSaA 

 eè; dky ij –f"V ikr djs rks mls larks ds vorj.k dk LoÆ.ke dky ekuk tkrk gSA 

bl dky esa  dÃ lar gq, tSls ukenso] ehjkckÃ] lwjnkl] egkçHkq oYyHkkpk;Z vkfnA blh Øe 

esa Hkxr dchj nkl th dk vf}rh; LFkku gSAÞdchj lkfgc dk tUe lu 1398 esa gqvk muds 

firk uh: vkSj ekrk uhek tqykgs Fks vkSj cukjl uxj ds ckgjh Nksj ij jgrs FksAÞ
2
 ckY; dky 

ls gh bÜoj ds çfr vuqjkx bUgs pSu ls ugÈ jgus nsrk FkkA ;ksX; xq# dh rM+i esa ;s cgqr 

HkVds vkSj varr% bUgs Lokeh jkekuUn th dh 'kj.kkxr çkIr gqÃ vkSj budh O;kdqyrk f=Ir 

gqÃAHkys gh dchj nkl muds f'k"; gq, ijarq mUgksaus vius xq# dh iwtk fofèk vkSj dje dkaM 

dk vuqlj.k ugh fd;kA bUgksaus fuxqZ.k okfnrk dks vkèkkj cuk;k vkSj viuk vkè;kfRed Çpru 

euu fd;kA ftlds Qyl:i nks èkkÆed xzUFkksa dh jpuk dh Þdchj th dh ok.kh ds ijeq[k 

:i ls rhu L=ksr gSa chtd] dchj xzaFkkoyh vkSj vkfn xzaFkAÞ
3
  

 ;gka fopkj.kh; ckr ;g gS fd dchj lkfgc dh çeq[k nks jpuk,a gSa]ijarq ;gka lanHkZ esa 

^vkfn xzaFk *dk ftØ Hkh fd;k x;k gSA ;g ifo= xzaFk dkSu lk gS\ blds mÙkj esa ;s dgk tk 

ldrk gS fd ;g vkfn xzaFk og ikou o ifo= èkkÆed xzaFk gS tks fl[k èkeZ dk vkèkkj xzaFk gS A 

ftls ge Jh xq# xzaFk lkfgc th ds :i esa tkurs gSa vkSj ureLrd gksrs gSaA tc Jh xq# vtZu 

nso ¼iape ikr'kkgh½ th us HkkÃ xqjnkl th ls vius iwoZ pkj xq#vksa vkSj leku fopkjèkkjk ds 

vU; lkaçnk;d larks] Hkxrks dh ok.kh dk ladyu dk;Z fd;k rks bls vkfn xzaFk dk uke fn;k 

x;k rFkk tc Jh xq# xksÇcn Çlg ¼nloÈ ikr'kkgh½ th us vkfn xzaFk esa vius firk Jh xq# 

rsxcgknqj ¼uoeh ikr'kkgh½ th dh ok.kh dks tksM+dj mUgs HkkÃ euh Çlg th ls bldh laiknuk 

djokÃ vkSj bl ikou xzaFk dks xq# dk ntkZ nsrs gq, leLr flD[kksa dks bls xq# ds :i esa 

ekuus dk vkns'k fn;kArc bl ikou xzaFk dks Jh xq# xzaFk lkfgc th dk uke fn;k x;kA 
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 Jh xq# xzaFk lkfgc th esa 6 xq#vksa] 15 Hkäksas] 11 Hkêks vkSj 4 xq: flD[kksa dh ok.kh 

ladfyr gSA xq# lkfgcku dh ok.kh ds vfrfjä ckdh Hkäksa dh ok.kh ns[ksa rks lokZfèkd cuh 

Hkä dchj nkl th dh gSA ftls ns[kus ls Kkr gksrk gS fd budh ok.kh fdrus jkxksa esa fdrus 

'kyksdksa] inksa vkSj fdruh of'k"V xk;u foèkkvksa ds :i esa ladfyr dh xÃ gSA  

  

 dchj lkfgc th us viuh ok.kh dÃ 'kyksdks] inksa] 'kCnksa vkSj vU; yksd  ijEijk dh 

lkfgR;d 'kSfy;ksa esa fy[kh gS ,oa mlds fy, yxHkx 17 jkxksa dk ç;ksx muds xk;u gsrq 

'kh"kZd ds :i esa ok.kh ds mij fn;k x;k gSA bu lHkh lkaxhfrd ,oa lkfgrd vo;oks dk 

o.kZu lkj.kh ds :i esa fn;k tk jgk gS% 

Øe   jkx   'kCn   v"Vinh   vU; okf.k;ka 

1-   vklk     37 

2-   Jh     2 

3-  lksjB     11 

4-   lkjax      3 

5-  lwgh     5 

6-  dsnkj      6  

7-   xkSM+     11 

8-  xqtjh     2 

9-  xkSMh     73    1    ckou v[kjh] fFkrh] lrokj  

10-  fryax      1 

 

11-   èkukljh     5 

12-  çHkkrh          5  

13-   fcykoy  12 

14-  clar     8 

15-   HkSjvks@ HkSjo   18           5 

16-   ek:     12 

17-       jkedyh    12         223         6 

mijksä lkj.kh }kjk ges fofèkr gks tkrk gS fd dchj lkfgc dh ok.kh fdrus jkxksa vkSj 

fdrus inksa v"Vifn;ksa ;k vU; okf.k;ksa ds :i esa ges Jh xq# xzaFk lkfgc esa çkIr gksrh gSaAvc 

;gka mudh ok.kh ds èkjkry esa fNis dqN fo"k;ksa dks gh Li"V djus dk ç;kl fd;k tk jgk gSA  

lcls igys rks ys[kd ds erkuqlkj mudh ok.kh dh fof'k"Vrk ;g gS fd dchj lkfgc vius 

inksa esa igys ç'ku djrs gSa vkSj vkxs dÃ mnkgj.kksa }kjk mldk lekèkku Hkh dj nsrs gSa ;ka 

dgÈ dgÈ dqN fu;e :ih lw= ;k Çcnq vafdr dj mudh ikyuk dk funsZ'k ck[kwch nsrs gSaA 
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 bl çdkj lar dchj nkl th dh ok.kh ds fofoèk i{kksa esa ls dqN ,d fo"k;ksa dks ;gka 

oÆ.kr fd;k tk jgk gSA  

 

 çk;% laxhr fo"k; ds vè;;u – vè;kiu esa çkjafÒd Lrj ij gh Loj]ukn ds o.kZu esa 

ukn ds nks :i iM+s– i<+k, iM+s tkrs gSa tSls vkgr vkSj vukgr ukn A vukgr ftls vugn 

ukn Hkh dgrs gSa vDlj ;g dgdj gh fojke fn;k tkrk gS fd vugn ukn dsoy _f"k;ksa }kjk 

vius Hkhrj ls lquk tkrk gS ijUrq dchj lkgc us rks viuh ok.kh esa dfri; blds Lo#i dk 

Hkh lw{e n'kZu djk fn;k gS tSls& 

 Þjktk jke vugn Çdxqjh cktS 

 tk dh fn"V ukn fyo ykxsÞ 
4
 

vFkkZr~ gs iafMr esjs ?kV Hkhrj ,d fujarj ra=h ok| ¼Çdxqjh½ dh >udkj ct jgh gS ftl ls 

jlkHkksj gksdj gh esjh uke 'kCn esa fyo yx jgh gSA 

 

 dchj lkfgc us viuh ok.kh esa çHkq uke dh efgek dk lokZfèkd xq.kxku fd;k gS og 

dgrs gSa  

 Þdgks dchj ,d jke uke fcu 

 ,g tx ek;k vaèkkÞ 
5 

vFkkZr~  fd jke ds uke fcuk ldy lalkj  ek;k ds }kjk jps gq, tatky esa Ql dj ,d –

f"Vghu O;fä dh Hkkafr O;ogkj djrk gSA flQZ jke uke :ih çdk'k }kjk gh O;fä bl ls cp 

ldrk gSA blh Hkkafr ,d vU; 'kyksd esa ;g Qjekrs gSa  

 Þ dchj esjh flejuh jluk Åij jke 

 vkfn tqxkfn lxy Hkxr rk dks lq[k fcljkeÞ
6
 

vFkkZr~ fd esjh jluk ¼ftºok½ gh esjh ekyk gSA ftlds Åij fujarj jke uke dk fleju 

pyrk jgrk gS ;g oks uke gS tks vkfn dky ls pyk vk jgk gS vkSj lc Hkäks a ds gj lq[k dk 

vkèkkj gSA blh Øe dks vkxs c<+krs gq, dchj lkfgc dgrs gSa&  

 Þ dchj Mxex D;k djgs dgk Mqykog  ft;ks 

 ljHk lq[k dks uk;dks jke uke jl fi;ksÞ 
7
 

vFkkZr~  gs dchj rqe vius fopkjksa }kjk Mxex Mksy D;wa jgs gks\ vius eu dks fu;af=r djks 

vkSj jke ds uke ls tksM+ks tks lc çdkj ds lq[kksa dks nsus okyk gS vkSj lcls cM+k vkèkkj gSA 

 

 Hkä dchj th us fofoèk fo"k;ksa ij ok.kh dh jpuk dj euq"; dks varjeq[kh gksus vkSj 

O;FkZ ds dje dkaMksa ij vadq'k yxkus dk funsZ'k Hkh fn;k gSA og dgrs gSa 

 ÞD;k ti D;k ri D;k czr iwtk 

 tk dS fjnS Hkkvks gS nwtk 

 js tu eu eknks fl;ks ykb,S 

 prqjkÃ u prqHkqZt ikb,S AA 
8 
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vFkkZr~ fd ekuo cM+h prqjrk ls vfHkeuo'k ;s nkok djrk gS ds eSus yk[kksa esa ea= dk ti 

fd;k] dBksj ri fd;k ;k eSaus dÃ o"kZ ozr fd, ijUrq tc rd rqEgkjk eu ekèko ds lkFk 

lPph çhfr ugÈ djrk vkSj bèkj mèkj yxk jgrk gS rc rd fdlh Hkh lkèku ls bÜoj dks çkIr 

ugh fd;k tk ldrkA ,d vkSj mnkgj.k blh rF; dh iqf"V djrk gS-- 

 ikrh rksjS ekfyuh ikrh ikrh ft;ks 

 ftl ikgu d;ks ikrh rksjS lks ikgu futÊ;ks AA
9
 

vFkkZr~ dgrs gSa gs ekfyu rqe iRFkj dh ewrÊ tks futÊo gS ml ij p<+kus ds fy, thfor Qwyksa 

,oa i=ksa dks rksM+ jgh gks ;g mfpr ugÈ D;ksafd ;g iÙks czãk :i] Mkfy;ka fo".kq :i vkSj Qwy 

f'ko :i gSa rks okLro esa rqe bu f= nso :ih psrurk dks gkfu igqapk dj fdldks çlUu djus 

dh dksf'k'k dj jgh gksA dchj lkfgc lekt dks ckgj eq[kh dje dkaMks dh vis{kk varj eq[kh 

gks dj bÜoj ls çse djus dk lans'k nsrs gSaA 

tgka dchj lkfgc us ckgjh FkksFks dje dkaM ij vadq'k dk funsZ'k fn;k gS A ogÈ viuh 

ok.kh esa ckgjh lkaçnkf;d os'k Hkw"kk] fpUgksa dk vkMacj ds :i esa lacksèku Hkh fd;k gSa tSls  

 Þxt lk<+s rS rS èkksfrvka frgjs ik;u rx 

 xyh ftuk tiekfy;k yksVs gFk fucxÞ
10
 

vFkkZr tks euq"; lk<+s rhu xt yach èkksrh igurs gSa vkSj f= lw= dk tusÅ igu gkFk esa ekyk 

vkSj pedhys yksVs idM+dj bÜoj ds Hkxr gksus dk fn[kkok djrs gSa okLro esa ek;k ds vèkhu 

og lar ugÈ vfirq cukjl ds Bx gSa D;wafd ckgjh èkkÆed fpUg mUgksaus dsoy Hkksys Hkkys yksxksa 

dks vkdÆ"kr dj ywVus ds fy, èkkj.k fd, gSaA vxyh iafä Hkh blh vkSj b'kkjk djrh gS % 

 ÞekFks fryd gFk ekyk ckuk 

 yksxu jke f[kykSuk tkukÞ
11
 

vFkkZr~ dqN O;fä ekFks ij cM+s cM+s fryd yxkdj gkFkksa esa ekyk fy, vkSj Hkxos pksys èkkj.k 

dj bÜoj ds vUu; Hkä gksus dk nkok rks djrs gSa okLro esa og rks bÜoj ls Hkh ugÈ Mjrs 

cfYd mUgsa vius gkFk dk f[kykSuk gh le>rs gSaA 

eè; dkyhu lkekftd <kaps esa Åap&uhp vkSj tkfr&ifr dk ?kqu yksxksa dh vkRek dks vkgr 

dj jgk Fkk vkSj oxks± ds vèkkj ij lekt ds chp cgqr cM+h [kkÃ cu xÃ Fkh ftldk [kaMu 

djrs gq, dchj lkfgc us viuh ok.kh esa ,sls lacksèku fd;k gS fd  

 Þdchj esjh tkr dÅ lHk dks glus gkj 

 cYgkjh bl tkfr dks ftg tfi;ks fljtu gkjß 
12
 

vFkkZr~ esjh tkr tqykgk gS ftl ij vDlj yksx gLrs gSa vkSj uhp gksus dk vglkl djok;k 

tkrk gS ijUrq eSa viuh bl tkfr ij cfygkjh tkrk gwa ftles tUe ysus ds dkj.k gh eSa ije 

iqj"k ijekRek dh Hkfä dj ik;k gwaAbldh ,d vkSj csgrjhu mnkgj.k og vius fuEu in esa 

nsrs gSa  

 ÞtkS rw czkã.k czkã.kh tk;k 

 rkÅ vku ckV dkgs ugÈ vk;k 

 rqe dr czkã.k ge dr lwn 
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 ge dr yksgq rqe dr nwèk 

 dgks dchj tks czã cspkjS 

lks czkã.k dfg;r gS gekjSÞ
13
 

vFkkZr~ gs czkã.k vxj rqe czkã.kh ds ?kj tUe ysus ds dkj.k Js"V gks rks rqeus Hkh blh ekxZ ls 

tUe D;w fy;k ftlls lHk ysrs gSaA fdlh vU; ekxZ ls D;w ugh vk,A vxj gekjh jxksa esa jä 

gS rks D;k rqEgkjh jxksa esa nwèk cgrk gS \ okLro esa ,slk ugÈ gS vlyh czkã.k dgykus dk 

vfèkdkjh rks og gS tks czã ¼bÜoj½ dk fopkj vFkok fleju è;ku djrk gSA og ugÈ tks tkfr 

ds vèkkj ij mls oj.k esa ysrk gSA 

 

 ;g dchj lkfgc us viuh ok.kh esa tkr ikr dk [kaMu cM+h rdZ'khyrk ls fd;k gS ogÈ 

;s thou dh uÜojrk dks Hkh cM+s lkFkZd <ax ls vafdr djrs gSa vkSj crykrs gSa fd pkgs fdrus 

Hkh mik; fd, tk,a thou dk okLrfod lR; rks e`R;q gh gS tks vk;k gS mls tkuk gS dchj 

lkfgc  dgrs gSa&  

 Þtuuh tkur lqr cM+k gksr gSAA 

 bruk D;ks u tkus 

 ft fnu fnu voèk ?kVr gS AAÞ
14
 

vFkkZr ekrk lksprh gS fd mldk csVk cM+k gks jgk gS] ukStoku gks jgk gSA bl Hkze esa oksg ;g 

Hkwy tkrh gS fd okLro es og cM+k ugh gks jgk mlds ,d–,d fnu ds chrus ls thou dh 

vofèk ?kVrh tk jgh gSA blh ls lEcfUèkr ,d vkSj mnkgj.k Hkh blh rF; dks iq"V djrh gS 

fd 

 tksxh tih rih lU;klh 

 cgq rhjFk HkzeukAA 

 yqathr eqathr eksu tVkèkj 

 var rkÅ ejuk AA
15  

vFkkZr~  pkgs dksÃ tksxh gS ;k tih gS ;k cgqr vfèkd ri djus okyk rih vkSj lU;klh gSA 

Hkys gh og T;ksfr"k 'kkL= dk ekfgj gS ;k tknw Vksuk Hkh tkurk gS ijarq fdlh Hkh fØ;k ds 

}kjk og bl 'kjhj dks LnSo ds fy, thfor ugÈ j[k ldrk var e`R;q fuf'pr gSA 

 

  dchj lkfgc us tgka thou dh uÜojrk dks cM+s lgt 'kCnks es O;ä dj ges çHkq uke 

ds 'kj.kkxr gksus dk lans'k fn;k gS ogh ekuork dks tkx`fr dh rjQ vxzlj djrs gq, ;s 

lans'k nsrs gSa dh bl txr esa dksÃ cqjk ugÈ gS D;ksafd ge lc thoksa dks cukus okyk ,d gh 

ikjczkã ijesÜoj gS  

 Þvofy vyg uwj mik;k dqnjr ds lHk cansAA 

 ,d uwj rs lHk tx mift;k dkSu Hkys dkS eansAA
16
 

vFkkZr~ loZçFke ml ijekRek ds uwj esa gh iapHkwrksa ls bl l`f"V dh jpuk dh],d çdkj dh 

feêh ¼iapHkwr½ ls gh i'kq&i{kh] tkuoj vkSj euq"; dks cuk;k rks lkspus okyh ckr gS fd tc 

rRo Hkh leku vkSj jpukdkj Hkh leku gS rks fdlh çdkj dk varj dSlk \vFkkZr~ ldy txr 
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dk vkèkkj og ,d fujkdj Lo:i gh gSA ;gka dksÃ Hkyk vkSj dksÃ cqjk ugÈ lc ,d leku gS 

dksÃ Åapk vkSj dksÃ uhpk ughA 

mijksä o.kZu ls ;g Li"V gks tkrk gS fd Hkkjrh; n'kZu] vè;kRe dk Lo:i cgqr 

egku gSA ;gka dh èkkÆed ijEijkvksa vkSj lar lekt us euq"; dks lRdeZ ds ekxZ ij pyus dk 

vkSj bÜoj ls ,dkdkj djus dk ekxZ ç'kLr fd;k gSA blh Js.kh esa Hkä f'kjksef.k dchjnkl 

th us rks vius vkè;kfRed vuqHkoksa dks lekt ds lkeus lgt 'kCnksa esa j[kdj mls vkRe Çpru 

djus gsrq niZ.k fn[kk fn;k gSA tgka ;s >wBh ek;k] tkr ikr] ckgjh os'kHkw"kk] fpUgksa] ifo= vkSj 

vifo=rk dk [kaMu djrs gSa A ogÈ of'k"V çek.kksa ds }kjk thou dh uÜojrk çHkq uke dh 

efgek]loZtu ,dkèkkj ds Hkko dks Hkh O;ä djrs gSa vkSj lkFk gh lkFk çR;sd tu ds Hkhrj ct 

jgs vugn ukn dk çek.k nsrs gq, mls Jo.k djus dk ekè;e o ;qfä Hkh crkrs gSaA Jh xq# 

xzaFk lkfgc esa ;gka oÆ.kr fo"k;ksa ds vfrfjä vusdkusd fo"k; ,sls gSA  ftudk lacksèku dchj 

lkfgc th us fd;k gSA ijarq çi= dh lhekcè;rk ds dkj.k ek= dqN fo"k; gh fy, x, 

gSaA 

1- egkfjf"k O;kl] Jhen Hkxor xhrk]  v- 4 'k 7] xhrk çsl] xkSj[kiqj]1958 

2- lsBh 'kkfUr ] lar dchj] i`"B- ua-15 jkèkk Lokeh lRlax C;kl çdk'kd la-12] 2017 

3- gjthr dkSj] y?kq 'kksèk çcaèk]dchj ckuh fop Hkxrh nk l#i] i`"B ua-28]xq# ukud nso 

foÜofo|ky;] ve`rlj 1987 

4- Hkä dchj ft;ks dk 'kyksd Jh jkx] Jh xq# xzaFk lkfgc th] v-l- 92] çdk'ku f'kjksef.k 

xq#}kjk çcaèkd desVh] ve`rlj]1951 

5- Hkä dchj th xkSM+h iwjch 12] Jh xq# xzaFk lkfgc th] v-338  

6- Hkä dchj ft;ks ds 'kyksd] Jh xq# xzaFk lkfgc th] va- 1364 

7- ogh  

8- Hkä dchj th xkSM+h] Jh xq# xzaFk lkfgc th]va 324 

9- dchj ft;ks ds iapins vklk Jh 9 nksrqds 5]Jh xq# xzaFk lkfgc th va- 479 

10- Hkä dchj th vklk] Jh xq# xzaFk lkfgc th] va- 476 

11- HkSjvks] Hkä dchj th] HkSjvks Jh xq# xzaFk lkfgc th] va 1158  

12- Hkä dchj ft;ks ds 'kyksd] Jh xq# xzaFk lkfgc th] va- 1364  

13- Hkä dchj th xkSM+h] Jh xq# xzaFk lkfgc th]va 324 

14- Hkä dchj ft;ks dk Jh jkx] Jh xq# xzaFk lkfgc th] va- 91  

15- Hkä dchj th vklk] Jh xq# xzaFk lkfgc th] va- 476 

16- Hkä dchj th çHkkrh] Jh xq# xzaFk lkfgc th] va- 1349   

 








